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ABSTRACT

I.A &

g Ay A13E ddste 483 AlLE oA
Z ¥AE M)A A3 (world-making theory), &
A A B (world view) § Althe] At HAbo] F3
& U X2 Ao AN (zeitgeist) & ©]Ze] Tt}

204 71ele A4 ol FaAgste] T
A3, zAELste] EdFet AAEHI 7)
ALy A Az dEdoklA e BEYE
oj2g <zkid], Azte] EA, v €34
2a], AA4 9ol 44U EA 9 vl
AA 2 §AHE =8lY AAle olHE £4

Ao ded & sl Aze Az HAgY
(paradigm) & 278A =it o7l AEA
53¢ 719 2(chaos)Vs} X Y(fractal)? o]
o AasetEy ohg, ddAAE dete A=
& N Fuse B4 A%dA dH A
e F e 99 AMg Azt g 7HE A
Z7 AA¢ EHF d&Bole oldste M=
& o202 WolEAdA T Ut}

A QI7k AlE Tho] Zhe BEE B 4
sz e, 3, g AMFEC g8 dEgS ¢
of Altia Wate} AL AS WP EwA AF &Y
3 g7 @Ads g 2y 22 715EA Ao

1) ste.A(chaos)e £E, £, FAME Anlshy sgoi 4o s TEY orli AARR oA ¥ T
ol kluft T-& gasth we] olelst 2ok AAEH o ol B9 AUH A& 19604 ol % v F 2] Fehafolny

714-8t2}1 Lorenzol] o5 A 2h=9lc).
(HFd, (12 2 AHAAN, M& -
2) Y (fractal)2

A}, 1995, p.49.)
‘BAAD = 4 #@-o] “frangere”oll A A1 &AL “fractus"oll A FfE Aoz 19759

g HZEo o#A] AF AEHAL. 2= FHE G 5 UE AY, F B EH9 AYALL AR, FA2
A, B[ ASE FAse a4 AP 7lesid.
(M) 22z, Fhe s @ofthe] o83, A& F24} 1997, p.122)
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2d5o] AAS “ded e Ao dgd] gE
ol9e] W oup} M3 dE XEY = fle
AA A fRAYo =z HFHE A7 BT

2t gy & B VE § AR
AL2RY AANE RIEFAAG FANE B7)
A% Zolghe 5o dAHY ZHNt UEFH A
& Jehfz Zolg B v RFE A%
Rojghe oA Q EFoldx 7AAALL o
ot} AlEF o|#E wrgs= T gAML
(multi-dimensional) £juj& ZHe A28 4&9)
o Pl zA e 4L 23 Ak

£3 19709 o] F 2¥ el g} A &rtE
& el A (anti-fashion) 5L HolA 2]4te)
71540l g3t Aol oprial 9ol 7]F 4
Aol Zd Wgse ot P9 FFSE
wastgth

o)A & dedle dAIFA F¥(trend) 22 7}
WA #HIFH 4E F Ae BAlH, o
Aol vYehla 8 o233 wi@F gol& - O
Q) Eole] Fg@Ae] da QAsA welHo],
N 2-g o]4te) ojetdo}(meta -language) 24 dt
ohgod Ao} gt olo] BATNME oxd WA
ozMe] o gwet ofvye} gejd Hof, 53 4
Zjul o} P Fo ALH I ny
o2 vVehty gl 949 At AERA4E
Pz Suuaz g drddeRe £2¢
Z23d Az, A & 2E|o] e} A A<
o4& U A7) oAle] pleokA, AANES] F
deflA e T8 v E AgszA 3 B
&7k AR F vl A EYN RREHE, A
g7t AdlEY 292519 FES At
43T £ ol AF o] YEIG EHES
7o ol28 7l EEd mdz AAFAA AL

22 e AR Adeg 38 299 g
(fractal geometry)¥zt QAAA o] Alef] 33
A ARl HAEe] o 4-g B3 R EEE S
AertE Benazt g

. 2041 7] 3} - ol - Ao AAF

204719 Sl A28 AF7E HAA §
2@ Yol gea Ayst H4HA HYE] AA
B4 2730 4E5e YA XE AHE
o AHo] ohm WAl BIHATHE H2ke AF
3 B¢, AUkl B 42 A% v e
QoA AAE AA IR AN e
ARG w7t AFEHE FHo2 AW AL,
gt BYdez Adse) GYoEAY 4]
£ A2 559 49 I Avg A4, 3
3, oz, A% G5AolT LAY BF
o =@ Aelck

Se- A% ded Ag AARE @ Ay
AR oo shu, olgs) Wske B A A
AR 24 a7 7 2oh 52 F3kN
FEan B e,

of FANE o &, el Huy A
g w3z owyel Az AQAe AR
2 $4E 7he - zage ARAYT =94
HE 4un, of oeg 2AZ oY A% U
Q) gore] BHH )28 02T Y& HAF
o tal AFsTA Bk,

¢

F

1. 2483 off = - A Ele| AEX (48#HAY)
A

2 AAA 3 A MEL & dEe

3) Zdg 5L 7o 284E 712 ¢ e doigdes £ % A4 v FH A HEE 71 E5tT £Y
T F de AR E )Egto|th & st 2RYE 0+ 2d 2 AASY RelPx AGH A WE F Ak E

 Zdge AASF FFH ¢ e A2 g AFY 2V ozl dad H, 49 )&

WeldE 9

9] A4 (whole) & wetie A%o2 A4, 8, ded 42 & vz € 5 itk



=33 3EL . A{AI RE AL T2
o2 B A d4ogA A2 Fis &
o W3 QuiE Ao r s, ite] 5t
A WA AMdFE 4ARTa &= 93y ug
P& W AT ded - £2H gL s
Ao AHd FAYFe 22 Yok AYe ve
fae A9 AdYFes on ojy N4
) A E2TE ZHLZ g}

AFHQA AN o Fe ZA /A4,
3 /A3, 8] AA/EFY AA F9 A9
2 FEEEA AR M e 8L g e
AA S o], AE ATl R AFol i) 4
2%, 53] vl oA 245 T EEE 1]
gt B4 Ad AAE ] AA oy, #Ee 4=
&x BAlet 249 B FHU dF o] ok w4y
L 53 AAFer HolHe AAelt ne
AA ] G2 el & WHsta S8t FXA
Fod g & F2ohe vtdo Age B4 &
e AAAE Hee A g A A4 E
Azt AHQA vjed F4EHQD B2 Frev-
olutionary art and visonary physics)-2& £t} 4
AHojZ HAMALY GURES ME H5A ¥
o] ghi Walg dydtaa s 948 373
2 e, A A £deof g greg= 3
AN A& ok’ Aot dse] 4y B
Aol dhef A7 Aol ofF BAHE B
A Hx, AA, Ade B Wy FAM, &4,
Fzete Wegoda A3 #AA 9 YA, F=4
A3 o g§548 71X AZH-g S98
A St Q1] QA EXQ ANokE HEEGs F
< AFax gl

njez} et Evt B2 AYsA 23 EAA

19984£ 58 18]

Aol dal Bar)E AEshe doje] S5 Wy
ojt}.” vjge F1¢A Aoz BYHR By A
43} OA-g oluA st 58 S5 AFAQ Qo]
2 Fzse Be 9ue oA Ay
% Hue F7an, 2o dsl S} WA
2 2E5¢.d018 ALgain AAE BAE

&7t FARAFL gAY dGNM 7] @
Fatr] Rz Agols I FAHES B
AP % A G&AEL FPN T2 Qo] @
At YA ths] ot Azgo]l F7t F&
o 443 S48 HAGes YA HEL 7
Eoul A 289 2gje] afe] vehd el
gel o8 dugele Bt de Ak A
5o AAFHY Afre) de ‘E/ARAA dis-
tant early warning system’™ 9] 7)%-& 73 9o
9, ol&gt A= gl s dojz slgHT
drela e & £ .

o) 43 7ol d¢, nes e AR A
g Wis A)2s] ol JiY B BRAoTE
25 AP FA 0] A AT AAS
olfi stz HetolE & - e P #A
£ #AEA & A A E o] Btz 3l
& ¢ Atk

2.7tR4 - ZEiE o| B3 eE mfa
cfele| Hst

e e 222 AARSe HA(self-
organizing umiverse)® MAJFWA ZHEH <]
(Galileo Galilei : 1564~1642)$} ®]7b=E(Ren
Descartes : 1596~1650), $+®(Issac Newton :
1642~1727) o <&l 4YE 71AEH M R E

4) Yol & : T atg stol g TR/, & 1 9-&A}, 1906, p.144~6,
5) Leonard M. Shlain, A ¢ o, Mm&3t Eale) byt A4 : 24, 1995, p.16.
6) AFEn, rFrex A dst 2 oA Ao 35 23 Aozl 82 6, 1995, p.29.

7) Leonard M. Shlain, p.22.
8) &=, p.20.
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A o|A g FAHEL AHS T slch BUF
(reductionism) & obfd 3T = AF2E
e 992 Yol s B Age 32
3 AgEA Ak FPo=, Pt (atom, el
ement)-& Az Bn A9 FH-E& dges
HEYUIA 3o st Al AAE BAAA
(micro-world) 8] Aoz o]FojA A& AdA
A (macro-world) & ¥.9kth o] JAMAE ¥4
o HAf 2 o 3= JF e TR
2 AZHste o) & °]4(reason) &2 Bt} o]
& nAAAE BHsed f&an o4 Xl
FHA T gl 2Ae Q49 £ (originality) £
Btk z¥ 2 44 sHlE AL v
Holo] 45T Ao BUT, o4 A
A A (substance) S A stgon] 2 49 0
= o Sty AAdS AA =] AHEH A
AL BAT WA HAct. AFEL EFAEA
dgesA o] MA AAJt ZPEH TR Ho
che Aol Ak

o] ¥ o] 4 F4 e FaFaFolx AFEAY
A3} e s vlge 539 (purism) st F
20 (abstractism) & F13E tAglde
F23F 9 (structurism) 7t FA At ol FH
Ho g d&AAFe)(art for art sake)E A%
3 dgde] dEy 29, AP 44, Az
o] 243, o2 B9 ¥4 F 34 A7E
ok71 A A

Ao geAdez AAE o&staz e &
Az AANE Buz} 5 A7H(global view)
o] glon], Azte] AFA HIsted AH

dch, Alzke] FHA A2 wizkgHA Alirrevers-
ible)o.2 B4 4 gl AAlH AFsH FF
he AA T FFFoe H¥ AA7E Ao
&Aool FY A Izt Aol olE W o
A 2AAE Afsta] 2AE WYL oA 2
Ao RHANE HERY F ol 2WUHE =
E 2 A2 AME 7He 722 9ide 2
AL VA FHe A2 (dissipative struc-
ture) & 718 o] ge: e Fes ogFH 2
< Hgolr,

e 2y BRAsn FIANE £5& Hld
o o] B £INT &FL ded] Fon|
# a%o| olvch, A2 @A (hidden order) &
sz den, A NAAR A0 +
o= 7HEAE B o &, ek o8
SANGI S92 REd B2 AA/Y &9
AREHZ 71&HA F27F #A4A A=
e wedd. o] 2P S Fte 29 ¥ AYA
o] viZ A& LT 9 ndE B AY¥
PR DR

Fte 2 o] & A RhE FH 9] FHifol &
Arcis wae] HepPon e u G R}o]
7t 284 dAYA 2 Aolz vehte &7
& wzrs o9& (sensitive dipendence
on initial condition)2 2 Eel¥E o= /58
1] & A (butterfly - effect)r} 23z o]EYE
(Lorentz attractor)o]A] & 5 sl AANY £
@ AA e T iEe) o8 YA AP LA
9] 22124 (deterministic randomness)-& WX

igs 8

9) {29, TR ] AMA77, A& 1 25, 1995, p.25,

10) A4-7z(Dissipative Structure) : #4918 R & F2E F7HA2 BFdd. JUAE 2R84 Yeix fAHE
F2(YY72)s} A A 2R A HE F2(2MTFRIZE aRelrk HATRE 33U T, <
2B = oz}, B4 So| 2 ool uiAe} £NTFE 43N] AE, AR &, AALY, 2HAES E
% 9lt}. 1960dtho] W7o} 241 2ol 2w 29 ER o] AW Ados F= MGG 3XUAA
iAo s BN TR R 19779 =9 g Pl

11) &2, pp.33~36.

12) James Gleick, FChaos ; @dj=ztete] ¥, A $ : FEA}L 1997, p.15.



EeR AAM9 HaAH Fo BoAEs 44
& AR AN F2o] AFPY Wiy, Q4 Az
9] wHE WHe] AR Fle 29 Fof toge
o), tA D3 Egd4e] Hdzt HALS o =
L ANAA, & FFY] ¥ 5 U Ad9]
AA¥E BE (equaliburium) =} ¥] 3 ¥ (unequali-
burium) o] Z+7] Hoigkel o|2XH & o, JF2HF
B9 o|d Mo At ol 222 HHY
A2 o) 2A He 2AF A A Hss Aot

ol g ALY AAE 204719 F&atel /=
g A & g9ALE A 43E o e, A
A ol8o] AuF Fztat Aztoldte wE B
e BAE, FACEE FFAAE AT #
Avks 78 E%Y F& Aen ste L ol&E
d &7 e J4E At

ol & Atz Y Al HEE Y2 Ale] At
A& 7SI Fhe 2 oS ZEHEEHA nY
Z AR 2dg o]l 20471 F4t o,
8, Ade] MR vgoez FAste | Al
Aol g M2 A8 Alore] g g AA
&3 gk

ZYge “BAx| g ztelo] “Frangere”
A FAE FEAF Fractusoll A el =AL, T
4@ H 2 = (Benoit Mandelbrot)el] 2)&] Aa=gl
t Zgge B3 2add 249E Tty
F@3A AREET Fag HolE A vASL
Adeln] 727} FolAle WeFe g Fopgith, =
gdg 71Eea #HE RolRe UEod J¥
(cantor set), sL&¢] F4(Koch curve), Aloj®
2:7] 7}=1(Sierpinski carpet), Alol@AF] A&
71 (Sierpinski gasket), WdB2ZE FF(Man-
delbrot set), &&lo} A (Julia set), 2=
T (Lorenz attractor) So] 91},

ES LR PESIERISEEE I
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1) &7l A4 (Self-similarity)

A7 FAE e AAdA) FHHA BRFIA,
= FRst Ad Aot BFoE FHE Teko)
HHE S = wEehe] Y S v, Fle A 44
AR E ANt Y& w ol AR S
HAH B2 Fgo] A shervt FEEos
A e gANA F917] 2o Z7] FAMe T
g 75ete) W4 8% Ade] Hx Yok

2) F3414 (Randomness)

229 #H <l T P(random fractal) 9] 7432
=z g v] FEHL {83 & A A
EAste Alsystem)d] ¥ &4t AJg=A 71
A= 7)&d Bk ZFEEAM Y A 7o ehA]
28 od 28 ZldE 5 A e AEH &4
o] 2lct,

3) =g X4 (Fractal dimension)

2 JlE el e ApH oz e 49
T el 84S VFFH Ade FesgoE ¥
etz god TR F4H dAde=
vrebhdo

4) v]4d 84 (Non-linearity)

Fae A A S Yo $Fx 2
MR & bed 2oz At &
AEA4E v d g Fon 7] A4 dig Qs
&4 A9 zZHe Wi d&3x 2
(unpredictability) & W& 92774 |t

5) B34 (Irregularity)

AQY G Fxe A gAY &
Aol thdst HeEst ghE, 4 43, ¥¥L
FZ2E o|FA "t o] & EaAge dEeAE

13) A8, TEAG Aaeke) sl YA S S8 Aol FE T, oI} U o Al st A

AT =, 1994
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o glejd FMet EE, A4 AA =] BWH 2
g FEA7IE AFEHE =77 B

6) A7] = (Self-prganization)# 34

Ade AN FAAM ] B oA BPAZR
B9 oj® AMIt FolAE Re] ok BHFH
Axe] JAuigtel 123 L v 222 P& o} F
e E drte] AA 8 g8

ol oA AY FreL - ZAY oF L 2
3 o) 5% 2AEYY e 7= ¥,
AN e Tz RS v Y BN FE
otz gl AMoA A AP A¥ @A &
7+ Q1 gro] old, EE shie HEHA F= ¢
M AAEL AAsHe FYol obd 4T AT
7}+9] 2] (spacetime conciousness) 2  A&sof
st gaeldEdAA Ftex - ZYEH Az
thersta T 9 AdHEE AAES
2AQ4 ¢4 A2 5L ANE 5 A=
384 vige] H3 Aok

3. szl 2 CiAtel Al

wEOUES ¥2ERGUE 283 XLE
opulrtz =g} XAE FRF Fo o]8FH ZF
oA 53 #1439} (deconstructionism) &
AHE-g Bestz, dday, ¥4E, AT
a2 FF L B8 dojA RESH 24ES 45T
ol 4] MEdste desd A% B A
doldd FAF ol T AT HY
o] ojolrjol & A# & Ak

Zepao] M3 A2 vlelth(Jacques Derrida)
o 43 A& =od AANFde FoE =8

14) Shilain, Tel&3 29 W4

oakrthE 2A o ol ofd AAY BHE
ol AFHel “F="(structure) L F AT
ooH AAE AAd SHANE AAFIH F
Ao mA7] 4 F=F9 7€ BAE TEF
o2 ulate] Egpon A Pl g 28U 2
{ (origin), %4 (center), B&(presence) T3 2
22429 (logocenterism) & AW o2 BAJT,

wacte] A Heke AFot T FHAFY
stol Al o] o3 (destruct)7} opii, 2 W¥-olA
aRAEo] F&(construct)s ¥ ASE 1 ZE
28] 34 (deconstruct) st R o] Bok1¥ A%
o7} Boielste] g NRAQY AR FAHL
o], d|A, A3 S 2 A AF AFeln o
#a s de B (wesen, essentia, ousia)Z
Ao e ASLE sHsA 8 RolH a8 2 A
Yol A7 oE FAL Foe YFL A €
Rolch. o] AxE HAA-Yol e AA-F
gQolH ot7t==A A2AR olHHM=
o+g Ziolw, Q38 Holierd QA A% 2
A o] FAF(presentation)-& AWl 2HA 2
A F2HE & YRS FEALE Bojetb ¥
3!,:,".,;-l_.17)

=oAL nEdy A WREH HA
zrgdo]ny, @31 A (closed system)elX T
8 Aujd ARl 5718 ARR ATLH ¥
A AAE 29¥ezy sIsHAT 99 Al
ot gdAAE # 5 h

Sue] TAYNE Muj2MA2 Yozt 9

4 22T ARE ME ZHE7) A5, 8-
oz EelFe 2¥A UAAY FFHY ¥F
e A8 YolMT A& Wt £¥e I3
2o ZFasn® eHA Wejd(beyond ob-

15) Peter Noever, A4 % &4, TrReUZ A4AF9 1, A& 1 ¥, 199, p.1L

16) A2 WA, NgrzFelg ojd), A& : WAL 1988, p.22

17) ol ®, reAFelE FAAN, Mg RRET, 1992, p.56.

18) C. Thomas Mitchell, @%7] &4, thAl tARlel @ FAASI, A& : FF, 199, p.32.



ject)ol Utk #MFo]F cizple] Alzuby e
24, Fu9 A7, 27)9 WG, 274, B34,
A%, A9, £Y€ 5L 59 23 Yu 9 A
7t obd WA 9ule ZFaLE o]Foue] 2
Y2E7 A3 85 s vtg 9nsx]
gov] ouse v T8 e e
ojZch.

oI 9de S 284 siAs 259

A% RN L AFA B

ssto] AAF M2 AA A olsfe o
2, OAQ sl g9 MAY F7EE Aue
Z2YAE LT ATk AA 9 72 o]B L
Az dethe) A%d 4Fg 2AZ AT A%
Fo AR whde] g uR WAoo A Fe
g3 e HgeM olsd 4 vk T vg
& BN} BAR L ad2 FEHEA 2 Lo
A AN G 258 23T Y4t 99¢ 2T
AGg7? dyoln d& Az G4 U
B sl A& Age AT FEAA AAE A
B3 AASRA A FnH oz 42 T2
N8 EFHI NS ¢ 4 Ak

ojW @ A Azel SFH e 4HFA o
FAY] BAE BASIE ¥ BFE 9
Aol Joim el A AdsA ga A4y &
o Gee] Fato] o8 zAY BILD ol
olg, 4% o) o8 A= dPAde A
Y Fxg AR

AgFHoz o) glolH TEE W¢ £2F
Aoz AXE 9P T2 Qe NBe B
97 e g4 gFS o] fA3 gtk & ool
AN A5t 44, vlA e s)1Est oue
drj o) g o) Ak 2} 197068 o]

19) o332} 4, p.11.
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F oo gl AEHA “g-gme] Aol W
g 29 U EAE GA &= Azt
A WA disl APs= GEYA LEL 9
A g9 71540 dEsie 20| okl ool
7159 Aelee R ugrshs e Y9
HEgo) ¢RHJT. gAately T o7}

o oo AYsT 714FA AvsHel o
Tz 23 T AEA vy 7t E AR
H, £¢ 21%4, 24, 449 344, T.P.O
Adelt Ao T4 Fo| B&AY HASS 3
T4 e A2E 3 dojms BRI

ol g WAL FH ol e Ao of
g o tig AAe Bl g AR njgolit
PYa LM E e, o]E AEL 24
of F28 BF uE ZFESE HA, AEA
A o] AR “glLure omste He| ohig
g &oFHEL e fgFEIeYdS B3y
9ok,

L elate] SRSt AZe) Han Y

1) 29 F4H WAl wR4H DA WY

29 AYAQY BAD AA P2 22§ AA=
@ A5t o, A B, FE} A BEHY
@A % 20 ol 4o ¥, TP.Oo e 29
Qo] YA BAE TN olo] Wt AHE
O BEos v, de SW 4H 7, §
%o FHF AFol AN et A
Fe P9 $ol XEO2 Yehke 2334 By
AARH % & Teelst AU 714 hEV
s gold AW S0l AL e AFHY
A SheFsheh(2d 1),

)0k sl o) Axsh Ful 2 Gl WAL
29 7 $¥EE 2ANA AFAHE HRAA

20) o], Fte s, TEA G T2 £43 $ANAANY F ErbsAo] B A7, EFTAALY



186 AR 385

(32 1) Jean Paul Gautier, 7} OFELER] 2C2]4), 1990

dA714 ®e 2P M= sul, 29 FRAD
2 $7ANA 29 7158 48 AAN = B
(28 2). £¢ Y5 9% 745} AREE F
AsAY AEAA QA 2 AFehed £3%
JAe) AFAY BAE WY 2¥4o] I
Y92 ehur)s 9tHad 3),

2) 29 JAH Tz BY AR

ZouFE AR FoflA R 4EL2 A 72
FaAE 75l Azl dAATy Y
7vA g3 A2 23 o) 2 (Christian Dior) 9 ¥
& (New look) el A} A& <] F Atk 2L Alh
o Az AlZE %9 FAYE FAISS 4
A, dEA YAode ZA7A AAYL AP
FRANAL(LY 4), o] AA| YUY 2
AA A Ad2gA 222 =% X5
oz FYgE Fof, SHYA T A4
G71H Eo 2gog PG (Y 5). o 2
o] 22 M B o 27ld] FEFNt &
Feo] 3oz F& @A Sl e fAre
Rog o)y t]&e] {Fo] FM FHolR &
o FAAMZ Qo B gl

ol

o ve
gr o o

k

(228 3) o[ Alo] ajopA|

3) Azt 71y S A4

AEHA 9 A8 272E 22, XL, T
3& WAY tide 59 ¥Hez A7, AE
ekl A2 AP AER AF2H7) T 5
(29 6), A3 Az A7, A8 EF Fo|, ¥l
d, 345 HEsd AdAojs AFH 3 o2
17HA F89] A BE 2BA gl AHEEHIE
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(Z12} 4) OlM[o] ook (38 5) olMI0] afofA|

(22! 6) Tim Harding, 1988

4
(218! 7) Regine de La Hey, Steaming Hot, 1991

BeH(2d 7). TP AFHQ vh=del WHe o T “UL"Y 7EL SE o, A2eE o

o4 22 AFsts g% Wdel ool A% Y Y I, B, §F, 02 S Rros vl

gel UE HAd HEE AL WU A4S of shig 2o A Udehbs G4l (2¥

wEel YT A §) LRI T2 Ateld) AR AA(2Y )
2 e sl dE LY Wgol BIHsEH

Aol ppozel wiol BhE Fuol 71 @A AN

& A2 AT

Sl =, % A # el BE FA 5) Al S I vER A4

2 el e shitel slelg Z¥stel AAE of o @A AMURAUZRTE oErtE

\_/

off r>*l

rlo
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(713 8) 2hetM, ofof OIBA RIX|?777 1, 1996

o ol Ag=ol 1 dvj7t HEA AR
Ak & AAE AME P2 W AYD F AUe
Holgley 22 Ry JANE AAsE £33
Az 25U BAE AL NEE 4 E &
AsALt AHE £S5 A% L2RER AFAF 2
Zzpd 22 HEYE 9EY 29 0¥ 49 Az
Z 233 (g 10).

A
)

A

FEAR

Ha

2.

7 & s1eloll(Jean Paul Gautier)
e ool GFE A2 By
AEHoz =d% ztoly Fo dALFelnt of
EFQ) 2FY 7h4 whEVe] Fojojg (2 4) o
Mg 29 43 2, & £ ZREE Tk &
#A ot k&0 JAIAE HolFQon, Lo AL
2 444 /1A 4(gender) o] FAL S EF
e Ao vhdrsted 49 A -2 AlxdA
44 olujx & WY (2P 11) 71E A9
AME A 2L AME F22A f
ol M 7t B59 v AAAE
FEAM dZog FelAle FH ] HAHY
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ABSTRACT

A study on deconstruction of costume based
on Chaos Fractal Theory
—Focused on analysis examples of

costumes work —

On this thesis, the focus is that studying cos-
tumes which have been affected by deconstruc-
tionism that is based on chaos and fractal the-
ory. Chaos and fractal theory is accepted as a
new paradigm for open world which is chang-
ing very vast and fast. And this theory is need-
ed for artists and designers who should have
spacetime conciousness and open mind and at-

titude toward open world.
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In the results, various costume types of dec- 2. three-dimentional structure of costume
onstructionism have been shown by fashion changes to two-dimentional structure.
designers and artists’ works. Thoes are as fol- 3. open to materials and techniques,
lows ; 4. separated costume parts reconstruct as

1. normal relationship of costume changes to ambiguous whole on function,

abnormal relationship 5. body absence and accessorizing.



