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ABSTRACT

During design thinking and developing, its idea into the
real world, and we are under pattern recognition and gestalt
principles of perceptual organization. Generally originality is
a part of creativity which consists an integral factor of the
designing.

This is a study on the measure system for an ability of
originality in design. It is reorganized that the
OTLD(Originality Test of Line Drawing) is a measuring
system for personal originality. In order to catch the
development the thoughts, we presented 10 picture planes
as stimuli (each picture plane contained 3-18 dots), recorded
the tape displaying eye-mark trajectories and outputting the
trajectories with EMR(Eye Mark Recorder), then found the
process of visual sensation and perception.

From the results of this study, we examined the
relationships between connections and complexity of the
objects on the picture plane, which could be transformed
into some objective measuring parameters.

We would suggest this OLTD as a measurement system

for an ability of originality in design fields, but we couldn’t

find any reliability and validity for fine art fields.
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