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Abstract

The purpose of this study is to defined the conception and characteristics of Post-Modernism

and dealt with how they are expressed in costume.

Major characteristics of Post-Modernism are Historicism, Pluralism, and Eclecticism and

thesc are reflected in the costume,

1. Historicism of Post-Modernism is a trend recreate artistic symboelism which Modernism
lacked in reference to historical factors of the past. It has been as a trend of restoration
and an ornamental trend can be included in the category of historicism in that it restored
historical ornaments,

2. Pluralism of Post-Modernism means an open-hearted attitude toward everything. In cos-
tume, it has been expressed as a trend of mixed fashion style such as ecology, street
fashion and futurism, collapse and mix of genres, divesrity of materials and emphasis on
texture coused by assemblage, change of the use to escape from the conventional system
and avant-garde,

3. Eclecticism of Post-Modernism is expressed as a blended fashion style based on the princi-
pal of de-dualism. It has several trends : exotic trend by mixing both oriental and western
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culters, androgyny which is a mixed image of man and woman, and a trend to use many
kinds of materials together influenced by collage which is an eclectic mode,
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<3 3> i Roma<] Toga <Y 4> BIH AF@AARAY A2
(Cart Kohler, A History of (Romeo Gigli, Fashion News
Costume, p. 61) '94 SIS, p. 38)

<% 5> Renaissance*| £ Slash
(James Laver, Costume &
Fashion, p. 76)

<3zl §> 2337 AHAA A HzT)
(Jil Sander, Collections I '93
94 AIW, p. 26)
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Rz

<33 7> BaroqueA|t 9] Loop2} Tassel
(Francois Boucher, & 1L#,
FEH RS S, p. 269)

2 oty

rrERHUZS GU4e ZE Aol @
A HA HEE B AR, B E 9
Z 227 - Street Fashion - n]2jF2] & o gdt
o8 2eldo] EXdte B, FE| B &
- St EEste) g&roe 2 Ad Aaje) rjaks)
2 AAL xR AY, 2932 NEY AFIAN
o} utE= BR SEo WS Al A
L2 veERta gl

1) chagt ARl 1

(1) ol 22| (Ecology)
Aje 22N £29) 23509 TASO) %7
A2)7} HQAAD, AZANSS) Gt %ow&
£ AFES FRAE kol dl& - Take} AN
o4 VFERYR STk shel Aol R Balo] Fo

2 [0 N F.g-

23) &3, @3l iHEdR AR
24) %€, op. cit., p. 51.

<3y g>

By Ag(HA) A A=)
(Fendi, Coflections I 93
94 AIW, p. 169)

WA ANY Eg9) JFRAE R L 7Y
ZEA B - AR e dAlZ, dgiR¢] BE YAx
Ak= =7, 1}°“°ﬂ gt Al@—o] MEA B2
3 ole E ‘AAFY) g o2 ehdh D

o FEAE "35“‘5}% Ede go)2M e9s
o 7t AR 7L 13 Je9A g Jde
2 B2 E 3 ANdUdE P S g8 &
St Zg WAAE gl Aoh W o)
A Ot FYRZS) YFL2 AQES 5
d ste FHZ Geiited, 94 Ad
BHeg o5 AL BE 74 AQ F, dg
A, 5, A, &, vy 58 9 xdste
Zoltk(2d 9).

NEZA = =58 Ad e T3 3 E
T U A Eojete dAA % o FE At of
3 dFo Ao YA, LAY QenD o]
A qSeAe] A e J4ad 222

Folo) 9@ ““-T‘ —'ﬁ—‘lltﬁﬂi‘l A YA 9] &, 1993, p. 50.

25) AAW, T2ERHUF )@ W49 F4 % 2 e BE A7, YAIANT oY WAL=

&, 1994, p. 54.
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<g] §> 923 {Ecology)
{ Trafico de modas, Fashion News
'92 SIS, p. 192)

I, AFEE S A YRS TAF 42
¥rh

(2) Street Fashion

ELERUYFLE RUYF ZHAAA] o)
&) whirsla, FE2a 2Hd el gy
AHNE AFHAY. Gy 298 AF(94,
Fad, ZA)ESL 289 JHAE FAs AR
on ASE o)E9 FEo H7iLolUl AR
2 olag T2ERAUZY QR AH ¢
F¥oz 19808 olFelT FEHE VIR
Y EI FASHAR, 12 Q8 1900a o
ste1 B el AriA A (street fashion) (2t 10)9)
FFo) 2A 49U

(3) Cl2hF9)
AAs Ao vlAFY AYe FTrED

26) AEL op. cit. p. T2,

EHRE - FAM 223

<g 10> Street Fashion
{ Anna Sui, Fashion News
'06°97 AW, p. 151)

9y Eel gaAFels A2E technologys] g
9 e we Ao, AL 9B 2A2
A g5 G9d $AL vd, 34, Ex
g 5o 449 A4S WohEole AeZ vpeh
WA HRQEHa 1) eE g maA g
g2 rude A7D YhEe =4S F4, 7
A8 HBL S8 ATHY HEDEL UEh)
o, A2y etz wANH olnlAg AY)
£ B4o) AW

2) 850 HE Y

Ao flejA A4 Asiol 43 RPN S
g 32 veh A, dd8 oA
RAAE §5 ¥l ofg HWgH W) i
ARl AY 2 420 Ao YNHe AL T
= (2§ 12).

194 7]o) e 429 At Bg faod /%

J

27) o)W, T2EREWE gAY OAQIE A% A, 832 7334 20(1), 199, p. 187.
28) 7R3, HAciA G FEH O 3, A& R L, 1993, pp. 6-15.
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<zag 1>

vl & 5 4
{Thierry Mugler, Fashion News
94 SfS, p. 32)

2] HEO 2 uiH o], ojp] ol RE &R0 A
2850 7tNFe R A He o4 da
B 2ol Hon, 1947219 204 7)) 2
ofell Ade] A7 Fol e} MA) 3] ARog =2y
7] Nz},

A B 4L JAHETe) 2 F53 olEd
29 7 E HYH SHAD nr, o}
Al 8] EREL 2YEEdA, Brbe, UL
52 oo () 2A ANAA AeEI R SR
o} ol AAY 2L S AulEo} vheht
2 e 229 Yuie 2 HARAYL e
HWuE 3, £% Hioe )29 3%
otz AgE e 9] g9 olgE) ez
AP, 1&g AR g9 ¥A2ERY
U39 548 g3t Zlojgr & 5 U

<aYg 12> Ex9¥e3 39y
(Paco Rabanne, Fashion News
‘95 SIS, p. 94)

of ok HAA 7lEe] AFAME o
' %02 Oude) F4& 8 o2
2 AYANAL, FFE 2AE BAG &
2 A94A 283} FH L o) $E9
£33 Bejo) SAT Ao ¥ 4 Uk

t Sh K
o

5
(& o lo

3) 2 2) ciebsel WA F=X

ol EAERGLY S Qo] BAaF R B
o] gxd=z3tslo] vleld 2 BA| (object) et ot
2B 2} 7 (assemblage) FA o)A FTL B A
olt}, StAEEFE ‘BY. Fo Rothd K&
ZHe Zol2 A, o)n] AE HldeA eBA
2 #0) Rol FFE Fske AL o)y, 3
B Roto] U HAA ¥AZLS R AW
o2 BAME A9 thekiie A2 RE 7%
z3he YF o Ve,

29) MEN, G2, 20471 Bl R 4ol viebd AT}, Ml A 248, 1995, p. 181

30) o154, op. cit., p, 187.



Hed A4z

3.3z

E2ZERUYZE ‘AF49 S go| =gl ¢
213 Aoz BEoME AEY 8 2HY=
EJ= e, 5- A% £319] HE2og Q3 o
=Y A%, G4 onA g <] 4F o|nlx s} &
U5 FEA 8 Y 282 AFFR §
2o ofgt Felag sigel Jgo oy LAt
EL4R9E Agez ety 9o}

1) ol3x Zg

Ao EAo) Yehd o128 AL NF F49l
"ol RAol MAYF A9 Vel E WS
J¥'e) FAA 2450 BUY RE o9 @,
AR AEGFE 2 Ao} AE 2o 3
# 4 2% 24, 1% 52 99 Aes,

E%E - AW 225

1990 el 9] o]F A GG o= @ Ao T
€ Aol ohz PPN A g 2 Yo &
22

g4l debd o)y Ay (27 13)e
F MY Bt AEHY EYsle YL 0
Y AolH, g gt AN FAAHG UG
HEANI LA e TAERUEL] A S
WER Aol & 5 9lep.3

2) 24X (Androgyny) 28

ARZ Al Ada A9l AFGA e A
2He] Hzlo) chgt o S9) Bt ofy Ba
Wte] & 942 FEagoey, g TE 9
B2 q4qA A2 A FAc) ol s A
Fe 123 MAWA o)f A7l ape} o G
£ MY deldta el gl 19%0Q ) %
Me ZAERYUEY A3F o gL @

<A 13> oA AR

{Clove vs Cloves, Gap
‘00 SIS, Tokyo-10)

<3d 14>

YA ¥
{Anne Klein, Fashion News
96 '97 AW, p. 153)

30 $3A, *53) Wit MFB Ao Yepd o) el g AT, BG A 18 5, 1992, pp. 294-265.



226 B4 XAEREYZH F4of B8 AT

<" 15> Az &4
(Milk /Milk Boy /0.D.O.B,
Gap '90 SIS)

& golfele] 9%oE FAH oA}
A olv|A7t EFse A%z et 24
14).

3) ol %2 E8

ol A 7HA ol AAA 2AES & oA
ZPAA TR JFS ale, oL 2
LERUUFE] HAFFHol O Fa5(Col-
lage) 71'olM @S B2 ez AR

R4 ebd 71 FEHA Edw 7Y
S HE JAE BYdte 2SS 2R,
AEHLE A2 AE o9l AN A
g1} 7]&2 AHg ek 932 A Fs A A st
T RAe2(2d 15), o=¥ HRL A4 §
A& A e, F2AAM] 538 A FER

32) olF4, op. cit., p. 189.
R) R, F=3), op. oir., p. 136.

olg ¢ AT
v.d E

2047) Fxkel AlgiAtze dFoNE EAE
EYUUYEE, ¥4 ¥38), 4%, 489 F A
ko] AA 2 F¥o] Fdis e Ak

¥22RYFo] 540 g§& v X7 Az
g AL 1980Ad] o|F=A, A2z MAA ol
F 67030714 )& Fido2 # K33 F
Houte Couture styled] High fashion= »|Z&
ZA 02 3} sports wear, casual 2 thi e =
EE&o| GF s nlo]|F Jlge] UdFEF &%
At 2 A= AW, B9 EFH G
43, &3} Ao} A3 T2ERAUET] Y
o2 gystsie A4S vepdZ] Al Fsidch
28 1908 e e 2 g3 54
# AFEHQ ez Q7 YR 432 o)
& o] q oA o 2A G AL

& d7dMe F2ERgUEY Adse 54
£ seotlR, ol & B oA 53 BAAA
195090 B4 BHSE FAS 4Rk
o] A7 AEe a3 &y 2o

4, 2R F ‘9AE mUyFE
of o8] AHGHUD A< FPAES HAA o
At 2 A5E ARt MEA AREA[E AP
22 B Y. ojHd 5EAHLE By e
523 Aoz yeiyen, 343 3w o
AtA 9] A "ot HollA GAd 9] | Fe
ZEANY # Yok A

4, ¥X2ERHYZ Ugd'e YAE0]
v AdEE wWFstE Bo o @6
2E A4S #otstnz ste Aos BE A9
$ AEEHA g 2o ol S &
Ao o227 - Street Fashion - v 39§
5 g o8 2eide] EAshe A, /&9
AEAMg} A=l B §59 W33 A9
o] A, A=2of G EF - A EDF I
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