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The root of formative world with Art-Deco furniture design
- Focused on the mutual relation of fine art and architecture -

Byung-Hoon Chot

ABSTRACT

On the turning paradigm in the early part of the 20th century, the change of behavior
patterns naturally had influence on arts based it. Also the furniture designs was formed new style
by interaction between paintings and sculptures and architectures. In this study, it was focused
on Art-Deco movement that was started in 1920's France and was widely developed. Besides it
was found out principles and characters of this style, and was made analysis and sense of the
characteristic about formative language of Art-Deco on the relation with contemporary fine art
and architecture.

As the result, the origin of Art-Deco is characterized by three categories : abstraction, mystery
and symbolism. The Art-Deco furniture design symbolized by the desire to pursue both splendor
and elegance is French style of pragmatism in progress toward Modern design.

*1 20002 19 109 3¢, Received January, 10, 2000
o] =& 199933 Fodigtu &g T2 it ATHUR.

x3 2 &t w v]& & B2y 7783}, Department of Woodworking & Furniture design, College of Fine Arts Hong-ik
University, Seoul 121-791, Korea ’
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