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Abstract

The purpose of this study is to analyze the factors which have formed gender images in men’s fashion
since the middle of the 19th century, For this purpose, the images of gender in fashion were analyzed and
historical studies about gender images in men’s fashion from the middle of the 19th century to the
present days were done. Historically, images of gender expressed in fashion were masculine image,
feminine image, androgynous image and genderless image. Among those images, masculine image and
androgynous image have been the gender images in men’s fashion since the middle of the 19th century.

In psychoanalytic view point, the factors which have formed the gender images are related with sexual
pleasure, Libido for looking, narcissism and exhibitionism have produced masculine image and androgynous
image in men’s fashion,

In socioeconomic view point, power structure between the sexes have built the gender images in
fashion. Masculine image and androgynous image came into being in men's fashion for the purpose of
displaying power or expressing opposition to power structure between the sexes,

In aesthetic view point, the aesthetic sense of each age about sex have constructed the gender images.

Modernism had influence on building masculine image, and post—modernism have formed androgynous
image in men’s fashion.

Key words: gender images in men's fashion, sexual pleasure, power structure between the sexes,
aesthetic sense about sex;
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