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(Abstract)

The 'Hard Matte’ was the method being wide-screen to the
directors wanted more vivid and made real films to the
audience at the beginning of cinematography. The hard
matte have changed as unique device in films as opening
and closing credit tittes making impressions which being
captured strongly to the people at the time the wide-screen
has developed. In HDTV has invented in NHK the hard
matte is called 'letter box’ style and on music video channel
we can see the style as easily. That kind of hard matte
images on music video have effected to commercial films
are seen recently. But some of commercial fiims have
problems like only expending horizontal way.

The hard matte is one of important ways that could regulate
the art contents with art form. Korean film image makers as
directors and production designers must know the role and
function of hard matte has arranged reasonabie in foreign
films.

(Keyword)
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