8 =2 7} A 2} 8 8 2] 2(1) :120~141, 1999 aij=le

Hlulol Y AESC(Vivienne Westwood) e ZHEAA] AoAF

L
ZAAREYS oAbt At

A Study on Vivienne Westwood Design

Soo-Ran Bang?

Dept. of Fashion Design, Kyungwon Colle.

Abstract

The purpose of this study is to investigate the effect of historical costume style and painting on Vivienne
Westwood design.
For this purpose, the costume style after 16C and the rococo painting of 18C are researched.
And through Westwood's recent designs, the external form and internal symbol are compared.
The results of this study were as follows :
1. From Renaissance, Rococo, Crinoline, Bustle, S style were showed on Westwood design.
2. In external method, historical costume styles were expressed by silhouette, detail, costume item, textile and
various cuttings.

3. In the case of painting, it focused on Rococo painting of 18C. Costumes in painting were realized or painting
itself were used for textile,

4. Most of her design was cut in the round rather than in the flat, bold cutting and slash were employed.

5. These works are symbolizing the harmony of tradition and future, at the same time through the
transformation of orthodox style, containing ridicule to the authority and a challenge to society as well as sex.
These results let us know that Westwood is versatile to transform the history and harmonize the tradition
and 20C Fashion successfully.(Korean J Human Ecology 2(1):129~141, 1999)
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Fig 1. L'enseigne de Gersaint,
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Fig 2. Henri VI, 1539,
A history of Fig 3. Westwood's 91/92 A/W,
Fashion, p.151 Best Designers, p. 70

Fig 4. Duc de Saxe, Fig 5. Westwood's 91/92
Lucas Cranach, 1514, A/W, Best Designers,
Le monde selon ses p. 70

Createurs, p. 72
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Fig 6. Rococo style, Boucher, 1777, Fig 7. Westwood's 97/98 A/W,
A history of Fashion, p. 203 Dépeche Mode No. 111. p. 138

Fig 9. Westwood's 92 S/S,

Fig 8. Westwood's 98 S/S, Fashion Designers

Collections, p. 13 199, p. 50
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Fig 10. Pastoral Music,
Frangois Boucher, 1743

Fig 11. Westwood's 90/91 A/W,

Fashion Designers 199,
p. 50

Fig 12. 18C¢ Corset®} Panier,
A history of Fashion, p. 201

Fig 13. Westwood's Pirates
Collection, 81/82

A/W, Street Style,
p. 29
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Fig 14. Portrait Dit de Jean De Fig 15. Westwood's 'Vive la
Jullienne, Jean A. Watteau, Cocotte’, 95/96 A/W,
1716 Watteau, p. 19 Dictionary of Fashion &
Fashion Designers, p. 256

Fig 16. Crinoline #f Skirt® €= 27, Fig 17. Westwood's Mini-Crini,
1865, A history of Fashion, p. 264 B VS St S 36
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Fig 19. Westwood's

Fig 18. Bustle style,
Jules James Roudgeron, 1877 Mini-Bustle,
Fashion
Designers 199, p. 47

RSV

Keoonn, 5.

Fig 21. Westwood's 96/97
A/W, Collections,
p. 18

Fig 20. S-curve silhouette, 1906,
History of 20C Fashion, p. 10
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Fig 22. Westwood's Logo, Le monde
selon ses Createurs, p. 79
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