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Abstract

This research focuses its study on the expressions of the visual images of the fashion illustration as a
part of visual art and utilizes it to formulate the theoretical basis. Main findings of our research are as
follows: The structure of communications in the fashion illustration is based on the four elements. They
are the expression of the texture, drawings, composition, and the human body and dress, The
characteristics in expression of texture level in fashion illustration can be the expression of creative
texture in pattern or crease, and also can be expressed as various collage and photomontage by computer
graphics. Secondly, the analysis on the characteristics of the drawings show that the drawing skills are
imagination and sequential drawings. Thirdly, the characteristics of composition method are mainly shown
as the application of plane composition which was previously used in avant—garde arts. Fourthly, most of
the human body in the fashion illustratons are shown as the results of simplification, exaggeration and
deformation in human body and also expressed or analyzed by the method of the body modification.
Based on the above findings of this research we conclude that the way of expression in the fashion
illustration is very similar in its composition as in visual art, However, they also show differences between
the two in expression method or the method for the image development in specific expressions,
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