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ABSTRACT

Particular historic events such as revolution and wars have given rise to fashion. Luxurious costume
representative of the aristocratic culture since the French Revolution was changed into popular look with
the collapse of the royal regime. With the restoration of the royal regime by Napoleon, rapid changes
associated with the reemergence of the costume of aristocratic brought an opportunity for the
revolufionary fashion of bringing about new fashion in the fashion field. Especially, the New Look
presented by Christian Dior in 1947 shortly after the Second World War would be the typical style of
revolutionary fashion. Accordingly. this study attempted to analyze the characteristics of new fashion
regarding how new fashion occurred and developed in changes in revolutionary fashion after the
Revolution and the War, in conjunction with the zeitgeist(time split) of rapid sccial changes. The
ultimate purpose of this study was find out the significance of fashion as to how and why fashion
changed in relation to the factors of changes in fashion in the history and create new future fashion by
reinterpreting new aesthetic consciousness about the characteristic of new fashion found in changes in
revolutionary fashion.

Key Words : =& =} M (revolutionary fashion), ¥ A (new fashion), A1%1&4(civil consciousness),
Al QA A (new feminity), A1AA A 3FF A (revolting spirit of the times), M2 & &F4
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v & 1957'd Christian Dior7} Atgt & New
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2Ate] 5 New Lookelzhes AMZ S Hejo &4
dog 2edg WEATED sy ozw
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(2@ 12) Waiser Ccoper, ®,
<The New Look Design in the Fifties>
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(23 13) Ame Jabson, Ant chair, <The New Look>, 1953

(3% 14) Eero Saarien, TWA E{old 72 JFK3 &,
<The New Look>

(Z28! 15) Christian Dior, Long Line, <The New Look>, 1951
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B3 24 REA £ IAF = Aer 71 3
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S 2 Al AlElY WElel WE 553 v
7FA ol vlakelel Rt AT @ & i)

(28 16) Geo Ponti, the superleggera chair,
<The New Look>, 1957

(28l 17) Stuart Deviin, HI M E, <The New Look>, 1959
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€ gael Zeixg zAo] gle &Y oA Tulip

(13 18) Christian Dior, Tulip Line,
<Couture the Great Designers>

(2% 19) Nils Landberg, Tulip Glass, <The New Look>
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