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Cassandre’s Posters of the Subject 'Travelling’

There are posters of a tourist and traffics as like railroads
and ships among Cassandre’s posters, and they are
common in dealing with ‘travelling’. This series of travelling
posters which includes many of his representative works,
are important in the point of showing his unique styles and
the process how they have been changed.

In this thesis, I tried to analyze, especially in the plastic
and graphic aspects, how Cassandre catch the peoples’
desire and dreams of the travelling and images on the
mechanical property of railroads and ships in 1920’s and
1930’s and how he put them into his works.

I think that his graphic sense and visual language which
has revealed through this analysis still give some messages
to advertising media of moving images based on electronic
technology today.
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