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(Abstract)

In 21st century as a digital era, visual communication design
becomes more important than any other period. Recently,
traditional typographic design for the communication with
emphasis on the readability and experimental typographic
design with emphasis on the expressionism contrary to the
traditional concept coexists. There have been experiments
on the typography with the establishment of modem art
concept in the past; this trend is more obvious since the
1980s with the technological development of desktop
computer. In this study, experimental typography works by
David Carson who is one of the most representative graphic
designers of the 1990s are analyzed in detail, and problems
and prospects of this experimental typography in a digital
era confrary to the traditional viewpoint are discussed.
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