AR N g YA 54 23

- 1990t AEAEE FHLE -
Cultural Facility Design in Japan

7 A9 (Sunyoung Kim)
gAbstn CjaIEE AEg Tl E e

A3 A T Journal of Korean Society of Design Science 3 #43% Vol. 14 No. 3

L’_L

15



{5 L Research Report @ Received : March. 26. 2001 ; Accepted : June. 8. 2001

1. N2

2. o] BAMY REI 29
21 E3A4 ¥

2-2. B3AHY &9

23 A Jigde FIE3FT AUEY

(Theater & Hall)
3202y 3% 3 ¥
(Multi-purpose Theater & Hall)
33 ZASY 3 AW A4
(International Conference Hall & Convention

Facilities)
4. z=
Hngs

(EHY)
Qe EAE HZd goigte dolA Alg 7] A%
AZ7t9} dAU | AT 1E5ES YEJSAA 28T
A vREen, A2zt HARA o)F FFEH T
2 A% B3 Mo 0 H3o] HL €A ehts)
Aol o)A Al dB9 FFE AHE FFESA
Ao F&2 98 golgte X oy AFHALNE
AdAoze F2 Ui 247 dEAsE A I
AFoleh= ATE 715¢ F¥ste ¢ AT @k 2
Hu AT JR FRI B3l oed AES 43 F3
Alde] HaAg A4sAA dig E3AE dEe

FQ AZE goldtA gk & s AWIFE
A, ﬂ%‘iﬂ “i}Ql T*”‘%*J THE Y3 232

ot

L o
o
v @ e

3
S e N I
4, 2%, 2 &% 5 2 Bold EIIEAY AEL A
Hozx 24 31 D R Ak 4 desln 22 7]
540l By EZHoz TdY ol ol HHE
Boiol dddoln Eauge Zi—-"‘,- A BB A8
233} 7)5¢ Rojusten), ot AFHE Zzade
G5 £AAES A Heida gl
R IR EROENCE NEBEL PR REL
@ 2713, 7194 AN 2HAA oY 1B
Aoz o Yr BAES A4 B4 VYL 4R
T E8 o3 A4d 7FHE A2H EAARE o
A% B8 A7, 7E 22D v 248 A8)e ¥
Hagon Y2 W EHAY A Ao v
B 54 REHY d2d §)8 DRI

_2.

=

(Abstract)

The goal of this study is threefold. First, this study
explores the historical origin and  architectural
characteristics of cultural faciliies in Japan. For this
purpose, I examine various cultural facilities in Japan
such as theaters, multi-purpose halls, convertible spaces
and cultural centers. Second, this study also sheds a
new light on the meaning of the relationships between
cultural activity and architecture design in Japan. For
this, I primarily look at the various categories of
cultural buildings in Japan and their main functions.
Finally, 1 demontrate how both traditional and modern
design elements are embodied in Japanese cultural
facilities.
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ACM 232 432 HdAzo] A9 F7The Swan Theatre)
3% 228 F3(The Globe Theatre)e] el E S& 7XE&
233 don SN F2BA 45 T2AN T35
A XY el E Astn Ak <2H 33, 34> FA T2
4y 23y 374 Fol §AAY A T 7Y ¥ & Xl
%259 itk E&Fde dIUst Aoz ddRAA 3l
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o Felsh 95 MAxo] I3 EaY AN Yy
ARl FE 30 93 ok Fol A9 Edhelo
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o 3% Fde k= 79 b 92 FEA b
(hashigakari-a bridge connection the stage with the mirror
room)?] 4EE 7jEo g 3y o

<78 3> ofE Elf| O|E

8 3-1. Overall view of south
facade

12| 3-2. Concert hall ATM

12 3-3. ACM Theater, a view
from the 3rd floor auditorium

1) 9 600149 HAE JIX|2 U= ROsE I, 84 Al FE
Zof A7 ofyX A 229 Rddgolct FUIL FE0|
fgez K¢ NS FMor 28 0 H3o|d 2z BH, ¥
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w3te 938 AIR3Iden esdoE wIiFeliz ¥sta At
sojot Aldjole ALRZIROl 20|, BE 2% S8 Jilsiden A
& Z2%x0 W88 78t et

12| 3-4. ACM Theater

&4 Philip Jodidio: Contemporary Japanese Architects, vol, II ,
London: Taschen, 20-30, (1997).
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JArt Tower Mito
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Arata Isozaki Associates / Mikami Architecture
dat office

PZ: Kimura Structural Engnieer
HBAIMC|Rtel | S8k Nagata Acoustic Engineer & Associates
AH|: Kankyo Engineering

FoiAld Z%: Toshiaki Sato
C|x}o! ZtX|: Hiroyuki Shimizu
SOiAN 2% Victor Arcs Co., Ltd.
a

Mx Z9: Marumo Electric Co., Ltd.
! Ztx|: Morihei Stage Construction
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Hall 2 [ACM Theater
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XD .
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E&20: 12.44-18.51m X 7.38-6.27m
2020 3.64-6.06m X1 1.33m
A ZE 1.2% (500Hz)
e 2ny 3|
i| Hne
2% 121 S ABE£&  (inpuyoutput 20x|d
Nécircuits), S¥EIE Y4 23S, 0|3
ZE 3|Z:87d, 2tojoje|A olo|22E &
Z2:4xl'd, Open tape-recorder 4L}, FIME
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<18 4> of=d| E(Erde Hall)

8] 4-1. West facade of the
Main Hall at night

18] 4-2. Looking into the
Event Plaza with the rear walls
of the stage opened.

12| 4-3. The rear walls
closed.

&4 Takahiko Yanagisawa: Theaters & Halls:
Architecture & Design, Tokyo: Meisei Publication,

New Concepts in
(1995).
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TEH HZ 4% 232(E 1%
AA| Fukusaki-town, Hyogo
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FX: Showa Engineering
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4At|: Shin-Nippon Setsubi Consultant Engineers
Office

23k TOA Corp.

AN LRS!

=] A A
:;H 4 xa: Marumo Electric Co., Ltd.
A Zx|: Sansei Koji Service Co., Ltd.
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Hall 1 [Main Hall
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=%: 160kVA ] 104 3|2
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sy 5 =81

3.3. IHsoF U AHAM AjAi(international
Conference Hall & Convention Facilities)
(1) 71ebt4 =A3] 2] A (Kitakyushu International Conference

Center)
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18| 5-1. Overall view of
northwest facade

718} 5-2. Conference Hall

18] 5-3. International
Conference Hall

18} 5-4, Event Hall

& Philip Jodidio: Contemporary Japanese Architects, vol. II ,
London: Taschen, 20-30, (1997).
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]Kltakyushu International Conference Center
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1=} Arata Isozaki & Associates

+Z: Mamoru Kawaguchi &Engineers
2% Nagata Acoustics Inc.
AH]: Kankyo Engineering inc.
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Morihei Stage Construction Co., Ltd.
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