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(Abstract)

With the introduction of Macintosh computer in 1984. the
environment of typography design has been digitalized
rapidly. Although it has been less than 20 years, typography
went through dramatic changes more than any period in the
design history. Digital technology saved the time and efforts
in the process of design works. The new temporal and
spatial elements opened new dimensions and made it
possible for typography to challenge for new experiments.
On the other hand, with the overuse of digital technology,
design works lack of originality and quality have been
produced a lot.

The purpose of this thesis is to propose the direction of the
typography in the turbulent digital environment. To fuffill this
goal, | have researched the typographic changes due to the
technical innovations, and the experimental works of
pioneering designers. As a result, | propose that the
direction of digital typography is to combine the strengths
and value from the historic heritage as well as digital
technology, and to explore new possibilites of digital

typography.
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