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(Abstract)

Contemporary visual art is characterized by a systematic
study of the irrational. This trend was largely a reaction to
the rationality of Modernism, which fell out of favor in the
post-industrial society. This new trend against Modernism is
represented by Deconstructivism. However, the appeal of
irrationality has a deeper root.

In this article, we examine the historical roots of this interest
i in the irrational. In doing so, we focus cur attention on the
effect of Freud's theory of the subconscious on the growth
of Surrealism in modern art. In particufar, we explore how
this same tendency is reflected in modem fioral art &
design. By doing so, we are able to relate the developmerts
i in floral art & design with the developments in other areas
| of modern art. Finally, we show that it is possible for floral
at & design to be in the vanguard of contemporary art
because of its unique characteristics.
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