Journal of the Korean Society of Costume
Vol.52, No.8 (December 2002) pp.73~85

eritrE AP yehd dvtdas S4AT
-1997'd S/SellA 20021 S/SE FAHLE-

* *

. d

j

M A

2 o B e

(e

QUL ARTAAGH AYLST - FUUGL 2FN S JHDRAAGH D5

A Study of Decadence Represented in Haute Couture Collection
-Focus on the 1997 S/S-2002 S/S-

Yang-Hee Kim™* + Sun-Kyung Park**

Concurrent Professor, Dept. of Fashion & Textile Design, Inha University™
Professor, Dept. of Fashion Design, Kookmin University**
(2002. 9. 17 F31)

ABSTRACT

Decadence is a phenomenon that people express fear from their inside, so unsound aspects appear in
the social culture when the existing society is about to be collapsed. This study covered the cultural and
aesthetic meaning and the role of decadence by examining the concept and phenomenon of it and
analyzing the real case of expression appeared in the modern fashion. Characteristics of decadent
phenomenon were divided into sexual corruption, ideality, cynicism and extreme technique, and decadent
expression appeared in the fashion images was examined based on the divided phenomenon.

Main results are as fellows.

People bring the incidents that animals go through into relief, sticking to animal instinct when the society
is on the decline, At that time, sexual decadence becomes remarkable, so voyeurism by exposure in their dress
is deepen, revealing abnormal sexual propensity with bisexual tendency and sexual perversion,

The real facts and appearance of people are revealed by transforming and distorting bodies for the fear
of humans inside suppressed in the fin-de-siecle mood.

The sense of alienation and helplessness of people anxious about the future is developed to cynicism
expressing the uncertain emotion in their dress, and the formative methods of dismantlement, destruction
and abrasion appear to form sickly images in the gloomy and cold mood.

The intention of affirmative decadence is realized by mixing heterogeneous styles and producing new

things. Extreme decorative technique and gorgeousness are even mysterious and show the highest refinement.

Key Words : decadence(E #), deformation(21 B &), cynicism(*§4), nihilism(&FF92])
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