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(Abstract)
People are surrounded with numerous sounds. Tre

sound is generated from nature and people. For
example, the sound enables people or animal responsive
to instinctive action.

Music or fine ars are preserted differently by fis
distinctive medium. On the other hand, those art forms
are similar in a way that people uses right side of brain
and intuitions for creative effects. Conjunctions between
sounds and visual arts have been progressed to date.
From art forms in subjective views to art forms usirg
high technology such as the computer, experiments for
sounds visualization are practiced constantly. For that
reason, intrinsic attributes of sounds in design area and
distinctive qualiies are discussed in this study. With
respect to existing category of studies and consideraticn
of the tendency in recent researches, the objedt is 1o
propose direction for the study in regards to methodology
of design, which is reconstructing visualized expression.
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sound, visualization, fractal
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