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Role of the Ornament in Contemporary Furniture

— From Craftsmanship —
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1. ME 3. HIF9 Craftsmanship 2 £E 9
Semantics
2. B HAY 3-1 4o WAE o)

2-1 7Htel WA F4e BAAA? - 32 FHo) UM uld 48
Aol RA" gAY A 3-2-1 AAH 7%
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dE59 22

SO ES
ABSTRACT

This study explored roles of the ornament in contemporary furniture that contemporary
furniture designers make their furniture different, convey a metaphorical message, and
competitive. Contemporary furniture involved in the ornament is decorative, beautiful, and
characterized by craftsmanship through eclecticism and pluralism reestablished in furniture
design in the postmodern era. Also, the ornament has been presented in the context of the
blurring of art/craft distinctions. Thus, the contemporary furniture is called as art
furniture/craft furniture which is diverse from minimal decoration to maximal decoration.
Hence, by using all of the ornamental context, the furniture designers try to satisfy and
communicate with the largest possible number of people, and have numerous opportunities to
select according to their characteristics or taste. Finally, their furniture in the futuristic
mode may be cross—cultural work that everybody in the earth can understand, enjoy, and
appreciate in his/her daily space through his/her everyday use.

e AN JAT A/ AP ATATY (Dept. of Forest Product & Tech./Institute of Agriculture
and Life Science, GNU, JinJu 660-701, Korea)
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