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ABSTRACT

The purpose of the study is to explore the possibilities for translating the images and
meaning of Chinese characters into furniture. Using Chinese characters as designing sources
for furniture has a lot of possibilities to inspire originative and creative works.

When using images of characters, totally peculiar and new shapes of furniture which
have great esthetic value can be considered. The functions of furniture are related to the
meanings of characters. Therefore, the furniture could be recognized by the characters from
which the works were formed.

In the process of interpreting two dimensional letters in three dimensional forms, the
graphic elements and values of the characters as two dimensional objects should be analyzed.
In order to express the characters completely, both esthetic shapes and the essences of
characters should be blended. For the effective translating work, the method of expression
may require exaggerating, simplifying and abbreviating the shapes of characters.
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