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Abstract

Exposure and Concealment have been continued as important way to express fashion and theme as well,
especially in women fashion. Exposure can make themselves attractive, and concealment emphasizes this way of
being attractive by exposure. Besides the temptable effect of exposure, the ideology which put women next men
in society has made a prominence on the fact exposure is significant theme in women fashion. It means that
women's image of ‘Being seen as Object’ (this can be explained by relation passive between active) in society
has driven female emphasize in using and focusing on exposure to be attractive. Also the other important thing
in women fashion has been considered is concealment. The fact that society has demand women more chaste
duty in detail may have meaningful thing in the condition that instigates women take off being attractive to the
subject, considering ideology, men. Therefore attractive femininity has to be suggested by virtue and temptation,
it is common sense that looking just shallow or too strict are far from criteria of ideal beauty. Namely, the
concept for exposure coexists with concealment not only constructively but also naturally in fashion. Technique
that can be accentuate for effective exposure differently from method to show unilaterally is needed, and this
technique can promote new fashion. And according to the theory of Freud, women means ‘Absence (lacking
penis)’, this female's Lack Image induces male castration complex therefore ‘Fetishistic Look’ which transfers
something phallic into specific things or parts of body is adopted, sort of object cathexis. This is revealed as
some parts of women body are diverted into object for sexual love, symbolic equivalent. For example, women's
parts like legs or breast are remarked as erotogenic zone and as time goes, when no more the zone are felt
sexual by exposure, other somewhere felt mysterious (felt something sexual) used to be stressed by exposing. As
it were, it can be possible that exposing part on women body (sexual part) moved as time passed because of
what previously stated. Especially, the concept of exposure and concealment in women fashion should explain
not only from a point of view of style for the beautifulness but also from wearer's immanent intention, further
more relationship with ideology. About the present situation becoming bolder in women fashion, it is said that
women express confidence as the position of women is elevated higher socially, the more women get freedom.
But if we consider this psychoanalysis opinion mentioned ahead, the possibility can not be excluded that the
exposure can get emphasizing according as the need of feminine modesty gets decreasing from ideal femininity
society, men want. This study about exposure and concealment was made progressed through the theory of
Freud who originated psychoanalysis, presented many theories. But nowadays contradictions are being brought
up against Freud's theory including conventional philosophy like male chauvinism and adjust studies get
suggested. Hereupon, there may be limitation in making no allowance of contradiction and following his theory.
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Fig. 2. The portrait of woman - Flora, Bartholomew
Benedetto, Frankfurt National Gallery

Fig. 3. Woman in front of mirror, Giulio Romano,
Pushkin Gallery
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Fig. 6. Britney Spears at 2000
MTV Video Awards
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Fig. 8. Kylie Ann Minogue in Music

Video, 2001
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Fig. 9. Garconne in Welly Sceeurs, 1926.

Fig. 10. Lee Miller (actress), in Vionnet 1930.

Fig. 11. Elizabeth Hurley (model) in Versace, 1994.
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Fig. 12. Christina Aguilera & Britney Spears
(pop singers), 2003.
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