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(Abstract)

This paper aims to examine how the history of modern
design has been described and what has been turned out
to be shortcomings and limitations in its description.
Traditionally, description of the history of modern design
shows over generalization, which means that it suppresses
or distorts various and individual designs, stressing on the
mainstream of design history. Also it, focusing on some
selected designs in hegemony, depicts their characteristics
and relations too lineally, and regards a hero-centered
history as universal or absolute one. As this tradition is
generalized, we are often reminded of 'modern design’
when touched by ’design, and of colonial heroes and
heroism when touched by 'modern design.’ In this context,
this paper will argue that we need to accept various design
histories, keeping the subjective atfitudes toward history.

(Keyword)
Modern Design, Design History, Modernity
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