Journal of the Korean Society of Costume
Vol.55, No.4 (July 2005) pp.62-78

NPUHSD JNUHT §E* - YFRUSDHOR ONSRF+

A Study of the Formative Characteristics in Architecture
and Fashion of the Modernism Period

Hye-Young Kim* - Da-Sul Hur**
Associate Professor, Dept. of Fashion Design, Sungkyunkwan University*

Dept. of Fashion Design Graduate School, Sungkyunkwan University**
(2004. 12. 3 F11)

ABSTRACT

The modern period was the time that the most radical and extensive social and mental
changes were occurring throughout the history, and modernism was prevailing as a general
cognition system of people. Modernism, which carries principles of progress, belief in application
of scientific technology, worship of reason, ideal of liberty as a core value of civilization, was
placed as a leading ideology in the realm of society, culture and art in the early 20th century.
In this study, the formative characteristics of modernism seen in architecture and fashion are
analogized and analyzed in four ways on the basis of the theory of P. Greenhalgh. First,
‘Standardization for mass-production’, which is analogized with P. Greenhalgh's 'Decompart-
mentalisation', 'Social Morality', and 'Technology'. Standardization for mass-production in archi-
tecture focuses on the development of a design prototype in order to mass produce; the
development of ready-made clothes is actively done in the fashion area for the same purpose as
well. Second, 'Rational functionality' coming from P. Greenhalgh's The total work of art' and
"Function'. While rational functionality in architecture puts an emphasis on the rational operation
of all. the functions in regard to the relaton between each part and the whole, rational
functionality in fashion can be mainly seen in a dramatic increase in physical activity which could
be hardly found before the modernism period. Namely, all the fashion design elements are
developed for a certain rational and functional design on each part as well as on the whole in
order to greatly increase physical activity. Third, 'the pursuit for genuineness of objects and
universality of beauty' is on the analogy of P. Greenhalgh's Truth', 'Anti-historicism', 'Abstraction’,
‘Internationalism/Universality'. This idea is adopted in architecture in the form of design of
geometrical abstraction. In the same way, design using geometrical abstraction comes to have a
significant meaning in fashion of the modernism period. So to speak, modernism architecture and
fashion can be reborn to become an international style by giving up the decorative and regional
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design prevailing before modernism and by expressing universal aesthetics in the form of

simplicity and abstraction instead. Fourth, 'Expression of progress through a change in a

viewpoint' stems from P. Greenhalgh's 'Progress, "Transformation of Consciousness', 'Theology'. In

architecture, this concept appears by using new construction materials and methods and by
representing new aesthetical idea. As a result, it makes it possible for people to make progress
for better lives. Like in architecture, new attempts for material application and processing are
made in fashion. This gives rise to a general change in a viewpoint related to fashion, so that a
new fashion design which there has never been before can come out.

Key words: modernism(2 X, architecture and fashion(z1% 3 =) 4), formative characteristics
(287 E4), Paul Greenhalgh(Z 133)
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