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Abstract

The analysis category of Art to Wear was text analyzed from the research material of 100 projects put
together by fashion specialist. The conclusion of Art to Wear was comprehended the general features of it
were compared and analyzed from a semiotics context. According to this analysis, the formative features
of modern Art to Wear is categorized into three different dimensions from a semiotics light. The formative
features of modern Art to Wear in the light of syntactic dimension was divided as an open constructed
shape of Space Extension, non-typical Deformation, Geometrical Plasticity. The formative features of
modern Art to Wear in the light of semantic dimension express symbolic meaning through metaphorical
sign. These sign reflect the body image of the life and death and its objective of Abjectioh, Hybrid of
discultural appearance and the image of Hyper-reality, which are features used to comprehend the inner
meaning. The formative features of modern Art to Wear in the light of pragmatic dimension divided the
artist emotion and meaning system delivered by Emotive Image, the Phatic Image that arouse inner
signification and the Poetic Image which contain artistic and aesthetic meaning within it.
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Fig. 1. Semmes, B. 1996, Art/Fashion, p.39.
Fig. 2. Graf, B. 1996, www.a-matter.com
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Fig. 3. Givenchy. 1997, www.firstview.com
Fig. 4. Greer, F. 1991, Addressing the Century, p.76.
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Fig. 6. Sterbak, J. 1987, Art/Fashion, p.112.
Fig. 7. Fabre, J. 1993, Art/Fashion, p.213.
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Fig. 9

Fig. 8. Gotscho. 1996, Art & Fashion, p.62.
Fig. 9. Maria, M. 2001, www.matter.com
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Fig. 11. Caroline, B. 1992, Addressing the Century, p.62.
Fig. 12. Blais, J. C. 1997, Art & Fashion, p.24.
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Fig. 13. Emily, B. 1994, Addressing the Century, p.99.
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