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A Study on the Collage's Concept Represented in Mies' Architecture
Based upon Barcelona Pavilion and Tugendhat House
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Abstract

The cubist collagists proposed radically different ideas about the nature of order, and about the nature of artistic
space. The collage substitutes an order which is constructed on relationships for the more rigid order of
traditional art. Collage presents new theories of communication with the viewer, of relationships and of signs.
This paper is an investigation of these ideas and how they have been applied to Mies Van der Rohe's making of
architecture: Barcelona Pavilion and Tugendhat house. Collage in Mies' works has been executed in a limited
manner. In Mies' works, one can begin to recognize some basic traits of collage. Textures, forms, and fragments
begin to interact with each other and exploit those principles of contrast and juxtaposition that give collage a
value as an expressive medium. Many of the formal aspects of collage are readily apparent in much of the work
which we see around use today, but we should look at the attitudes and beliefs upon which collage is built for a

further understanding of how its principles can be applied.
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