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ABSTRACT

The purpose of this study is first, to see through the aesthetic essence of the clothing as art,
through theoretical consideration of cultural feature and body style in Postmodern Feminism.
Also, this study will examine the aesthetic value in artistic meaning regarding a Déformational
body image in visual art. Second, this study will analysis the formative character of Modern Art
to wear which expressed unfixed body style, followed by the change of Postmodern Feminity, as
a Déformation image. This character will be categorized by Expansion, Grotesque, Pleasure, and
Virtuality.

The following is the result of this study.

Expansion expressed in modern Art to wear created intentional structure of the form, and
intentionally presented refusal of body existence through disembodied. Grotesque expressed
refusal and deviation of women's ideal body style, which is defined by mannish discourse, very
grotesquely. Pleasure pleasantly presented free emotion through an intentional transformation like
distortion or imbalance of the body. By paradoxically reproducing women's virtual body as other
unfixed female identity was expressed visually through virtuality to embody post-gender.

Key words: déformation(*l 3), expansion(&34]), grotesque(71#4), pleasure(+34),
virtuality(7H343)
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