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ABSTRACT

Throughout the history of fashion and fashion collections, fashion design has been influenced by
fine arts. Philosophy and concept of fine arts has been inspiration on the development of fashion
design which brings on the cdose interrelation between fine arts and modern fashion.

In order to analyze the affect of fine arts such as Pop art on fashion this study inquires into
new perspective that considers different social contexts on the premise that acknowledges the
essential difference between the genre of fine arts and design. This study researches the influence
of Pop art which has been inspiration on fashion designers since the birth in the 1960s and
often appears in recent fashion trends.

In view of the results achieved in this study, Pop art-inspired fashion does not concern the
aesthetic contemplation of everyday life in western society anonymously as in Pop art but deals
with pop art as new ideas in a way that adopts images randomly from designer's convenience
which is equivalent to the conception of pastiche. In addition, it was inferred that Peter Pan
syndrome exert influence as a mental process and Kidult trend operate on Pop art-inspired
fashion as a social phenomenon.

On the basis of the theoretical background, the formative features in Pop art-inspired fashion
from Spring/Summer 2000 to Spring/Summer 2004 collection has been analyzed. The results fall
on the following four categories; those are the use of Pop color which resembles the Hard-edge
technique in Pop art, direct appropriation of Pop art such as Andy Warhol and Roy
Lichitenstein's works on clothes and accessories, adaptation of Pop art's subject using brand names
of mass products or icons in mass culture as design motives, and application of representation
method in Pop art such as Andy Warhol's silk screen techniques or Tom Wesselman's composition
of pictures.

Key words: Pop art(§ ¢}E), pastiche(£4 1), Peter Pan syndrome(FEj W A= E),
Kidult(71 2 E)

Eun-Hyuk Yim, E-mail: eunhyuk@hotmail.com



MRl 555% 15%

I. ME-==0la2t iy &

oot

ZHA|

HAL F Al dtgozAM 1 A A,
A, A, Jlsdd & d9e EEdE M A%
g Tl e RN 53 A Y n g
A AAE 2@t dedt A dA7 AT

AA w2 A datelvge] AN FE =
PelgdM Fegi & 5 e, 2047 27
Paul Poiret& JF2 84 HAolUE £FdE
ZEAN 9T RS B oy dvtEH
FTEAAS HAKZ, ol HFY BAHE EHYL
71 ot AYEd ol e tAE 9E% st

At Egk oz oAt diE AEE o]F
Aol AR A AL ojojA, 1960t o= tF A
d #odl= derted #AME ol &3 AHEY
SEo g o4& &y EFEA
a2 o)A AT oF veFdy YFHA
gl Qo] HAF dEojgd= AR O
B AAE X @ ZHAA
S vt FHAHY A7 22§ A} 9
E0], Wotfling FA 9 3 Atole] o) ¥ (anti-
thesis) 2 AME-3le] e (form)9) FHdle= "2eld
Alzbd 2 (visual layer of style)' 9+ X A7)
1 99 AdAA ZEE v AY, EH &
29 23 ¥ ofJg AR IFPHo|A ¥
REL AR (matter)ol &3t=g 3t ol&
4 i RACA gde] BAEE WA 3
ZZo] MojxH & HiHF AgelthD

olg]g Helel AR uPY Hsle] AL
zHe HAES vty RAR B8 189
Nz4 dFEE MEez R 25 ve U
9] g F=Z B oY} ve AAE FI U9
o2 Y85} ol HYsA AMA olHE o
whale] AL mlgabd] AUAA AAE AHE
Agdcde A 4T u ok Woffling 1
2t 5 A E AGoMs} Fo] nEH
A e A 4 gy o I ¥gtE
of AgdolA] &g ZE HHE W AP
ol 2 Alge AT " yris AldH s
AGE Jlxsts Rolgte ZIEAHY A gig
NZHE 4A B

Edgar Winde ol/ddl A7ld ZAE s v
S e oA zhzbel wig FEAtold] JT g
< FEstdol g AT E=FF A (pure
vision)'s] AdL WAl gle FAA JsidolH

M (L lo e

2o K L

¢

peio)

Boe AL @74 98 o
Az (purely visual) ol &t
deto) ] gAs TEAD ¢

osh e el YH AFE vhot o] HA
gAel ¢4 wes G wok & RE B
=

of vetd F5& «4& Fif &dd

¥
30
=
N ™
>

e &4 ded Az oy 53] o)z
Aty Zgel 28 22 2047) B0 Yehd 2
BB I Atie 33, 2z, /g mlsed vehd
REHO FEHS AAEATE Fanelle-Back# Petsch
9] AFo A Chanel® Vionnet® #EAA Q] Mzh
3 EAH 3719 Picasso®t Matissed ZHE A Ao
Vel el M2 daidol g Ay u
o7t & dgolA Frstes HEFH oujz HA
gzigle] ZARdz: 22 97 Fuu st
E& Hornd "HALE A 1 W Fe e
2 B3R, YiFe, dEF9, 75T dAF
o), BgFe], IY9T FAFYE sty glov,
H olEY § olE9 A 1] B2 1}
ERp st st wled ddl B4 7
qg AsAAE dg3ednh

I3 g4 AF3 Edgar Windel A
g€ of olEd HAHA £F viEHY FFHA
ARSI 4 A2 EAe] Aol HAIE A §
Hel ZHETE YH3Y FEIL FollE v
ol NS AEse L/FE BT F U dE
o] Yves Saint Laurento] 1966 3] 2# 3t 'Pop
Art Collection'(Z1¥ DelAe dZFde & Uy
2 Egize g9 gEFUS E OE 35
70 TeEl2e AAY FERELS I8 ¥e =5
faele A BPed, dYde AFolA Za
1 922 Rosenquist, Wesselmann, Warhol £¢ #
SE]REEo] AYPHoE Agdte YE ¥H AX
o] dZoAM Y7FE BT o] Bt ole F of
EdX £73HA FAAE A&y AZZ AP
R 7L waon olg o4te] EHIIGL E
4 don 1960du el FAUA wPo] AR
2 A2 el Aoz sag £ g 19
b ol2 I sldstd olAo] 1960E T # olE
7153 2L FAZ TEHY AHBAL dFd
€9 8% Hulyl HAD "FFH FAALNA
F¥sta HAFFYE &9 A5z WIS A
Ze wralo g ot EHEHATGT Bl g

g olEE HIEE vigd HE HH IEFE

i}
it

ofh o ML
m Ir
1
>
N

a]

o o B

St ek rir

- 14 -



Aol et @ otES] 3%

(28 1> TOLE ™M, yves Saint Laurent, Forty
Years of Creation(1998), International Festival of
Fashion Photography. pp. 178-179.

u AL AN I3 ALAAE AT 9
o &4 uley YaAglegds 7 A2 EAFQ
apol & olaiatT Ap3 A Wk 1HIcE AR
Azto]l X8 £ & Folth olA7IA HlEE
B E3 eued] M w3 FE g 97
| olRolx] gtbd, FE 2¥FH ZddA
2 A&dgAef uigt TFo] FE o]FHY
& Atk elof & dAFedMe ‘ﬂ%ﬁr o3
¢ 2349 FEHE

ol A2 &g ved %‘% A8
gt B A7 196032 43 n
ol o] F3] A tyAjENA 4
]2 # o}EY} 20009 olF HZ HA E
Ao AF s W FFsk 200009 Spring/
Summer AAHRNM 20043 Spring/Summer ZH A
of Jehte & otEe 42 A Wi 3A
A B

3

o o AN
oX,

My

A

2R
>,
e

B ooy oy B2 2 0ol N

W
oo ok

[+

o>

A HM]Z#C’E e

= e Adsr We

é%%’% 7HAL AN # otEE oY
g ul=d g@Aolth ¥ ofEE AHFd

FAAM, 2L Ggd uFoM zd 34

9_§_ dolwtth, viFelX e d4S AZIZ | olE

 gAel A AAY deolES ARFEUTS

X

by

ooz S oot
N orle i
j,a
M

°B‘ o K flo

¥ olEE TE 60dtHel FFUYHA sHEAAR
soddiel A28 8H A codoidl FAsd
A otolelE AHMEAL, FAA M2 J&F
g =datan. o] AL EFHAT AA
B oopzh Fehet FA P #HoR 299
Atk FEE FE AR w2 A A8y X A9
Ao, ded de, Gt JHAH AAA, 19
T AL 3 eHE TEIY FAE AF dF
2HE Y8 AzE 7189 AREFH dojHoH,
Heh Age JEARL 2RI AdE
et 3 dst Foloh

'$H(Pop)olgte &ole FEAT dYql 43 o
Rl oﬁlls %LE% w2}at7]

o

o F

Vulgarianism), AAMdF2/{(New Realis
9} (Neo-Dadaism) 5 ©& $olEx ‘3%01 A A 3
o Popoldte BALE ARH AL o &7t
e A o] FAE ES7) fEejtD
T olEXx utdgl Aw
ol ¢ olE 2AY 2l Hak A
Az Jwoge] FFE Eb_ﬁ] e dAYE
Ak ALLslych Lu7) 2ARF AA 9] 7]
Agas 70 9abelA 195034 ¢ 60dtl= 5
2B E8Y GatelA] 9w de AV F
TA g HAEHAY HHE ojHqT 4H] F
F23% 24x9on, Zrtele 239 waEstet Sy
A1zl A 37 9] A 3l Av A9 Al 4]
71 gt
At (John F. Kennedy)2 d&#H HYL 7=
HV\W‘JQ Gate] FEE g ROT 9 AR
AAH IAL H3) AR FEY 2FE YNR
E}-“ Avle) E A Z(Keynes)s) B4 wolEH
T oolE FUY AA Ao 7o FE ASkth ol
f& ARog AANAAR FFAM A7 AA A
LA} HIZLV“JEE BE dig A¥Eg AHste
Akl ZEFHL, ol RAEZ WF 4HEE
9 F3ql "“4‘1—-‘—} 1960t &) AH|Felol 713k
on o= oA FolZ At vlA] HAFH
FEAME clB7 A G ol g JaE wg g
A I olEE AfEHILH T FIYL 1HE
3te] ojmR) e AL AL AEY of e}t I =}
A7t ARAQ 7jwre g F4EHUTEY on: ojn|
A st A A 874 Apole) Adszgol s AAEH

L =z
, toi i
1;4_, =
>
>
2 ok
e H
g 2=
of
¥
tio
HE

lo ror ok glo o

l‘lf b

- 15 -



FR#h 58054 19%

o Zdglel FAHEE # oY FE&& o}
1 fsiMe olglgt Zgo] BolEd 1960L4EH4
SUEHHE A wgel $HE Folop gehi

A2 2FEH ALY 2r)e 2AH07 7
AY # olEx 4L #4dd deg 0T

Aol # kB oW AJtE F2
£ o9 Arte F4E E oW A7t
Mg & F7dth ¥ olEE 95
2 dAAAE vl f&ﬁ}. ¥ F
=13

N

:XL"{“
e
7

eN
1o

o re gt Ho £
W O%

i tlo mm N

Ir

o £l d

it
= l’rl r—{n

obgole Xol HolAT °]"4ﬂ e
A7b ot ot vie g djst
supe) AA Ag el 740]\:].11
8 FAZE E OAl BFA] gk
F2 29 & AZ AMoARL #
dhipel FAeoly 54 999 FAE v
dE BHsthe ¢ oles
o2& olgd & oy, B FA7MEd 4
g oA Hegd NFaA A
FAEAA AA wEstE doity, 1 ojuAE
BE Atgol I BASE AHREE ste 1Y
A 23 FEE A Folx FAH g
g REoIh
ulEAd o] H1o FF Hol & F ofEE
AA olm Y& ojmAEE AAYSA A
*‘l“o‘-Jr A 2e dHA *ﬂ%"ﬂ qa o
g AZEA ok F olE
JE st AFAS S LAH ‘?:llz‘g 3o]
olE (high art)E ®olEolA de AFUAIAY
Paje] Folg YFAAT

o B o [ i [
2Loglo flr rx i
10 Kl ox o

lllm
fr 2
omr

@mmﬁrlrﬁlﬂ

d
P ot &
S

e}

o
o5
T
¥2 o
°

v

>~I

2
oy

Y

> do Jo éJ}iFlOrL%FH-?L‘*NIO
2 S T
=

M. Mol eI E OtE2] gk

Wt 0|2 D

8
i}%ﬁ}r‘? EARHY WACE ¥ ofEEZ tEW
Aok . FHZ #HAd vebd @ olEe] o
1960918 F olEdA & o} FHMelr £
FAe & A gArsle dAAEA FAE Y
w0z uEsl & Zolgty BHre FEC #HA
of Yetys EAEH] wae =gl 37 AR
FoAlsle) AlElA Bz dg @] glon,
Yo7k HeAd Ades HAHA HNEZE(Peter
Pan syndrome)® 71¥ E(Kidult)&t= #3H3 4
o] B8 #F&ey & 4 Uk

. 27| A2F2| MElel S0 2Y=2Y

19609l = o7 WM Fod As/zE A
F dojulE Azt A 1 oA Adgs oE
*Hi% 2MEEe Hdisel, sEEE FEIA

H A7ZA, ol JIFoR HUjgl, 7] ArgALE
EE‘C A, D FeiAALE] BoE BRle R
B39 A7l EAA Hoh F7) AEFoEe
Mandelol] &8 A% A&, EHAY £ A
Fo, t=3 AgFoete Ad & F AL @
A2 Frederic Jamesone T34 W&oz 2dg
, BUUE Z2ERUUZEeR TRl 37
ARFAE X2ERAYEH FHEIAT1D 37
%T«l A8l HAAA L olnx], Y, T 5

2 EAEA HuAM "HAZ AEIEHE AEE,

AR old AFe RES #F ZHUF 9l

& Aot} 15)

Jamesone F71 AT ApFAME IA FA
Al wld g o 7tA F2 doid
(parody) 7} E7F531A 2 4l &4 EH¥k(pastiche) ©] A
#aiA "oty FEEG dusE 2Y 4y 2
fA, BolA. MEAEle BoUF EgdAMs

rlr Flol 10 2L 24 iy

T o,

gE& 2ot Boe vEOd F oy AF
S 14F Zzetde] opd xelde] ojFAT gl
¥ 27} AR @A M ARne
E7VeeA AT A71M F7) AT FelA
T ¥93oE JEsts I S FAE dFF
&7t st dohle

EAmaold AAYAY o S8 siuie)
ol MolA §A1 FAolt 1AW EAR
e 1Y% Eue FAHCE A5 RoA

Hq §717h A8 o,

7 $eE Zeigol
B RAE O Yol BE
5l dojgeh7} o
aoqsaoi slow, 7

o Bl £& Qojz ® wol BTN x2x
A

>
)
e
5
ojn
©
()
X e
T
~N
w T e J
z
o °
‘_
ofi & o |a

_Lu

ERd 239 549 %*é we FE|E e
Z, Ay HolAg AG sjuve A
zﬂ*s}” olnlo] wiHZ HFe] AHE vt
ofw ofojt]ojut EAo] FHE wulA FEIE of
ol glol U&HAY BatEEs Aoy 432
F2ERY E£39 s 5AHAd 4AY ol
1;}_18)

AR QAN E FAdT Ao LPEY 2L

- 16 -



Aol e B ol=e) g

ERCUES &L olopr|' o7l Fxlut YA
ARSe FAH AFS 27 FAPLE Fo o2
o8 g 42549 S48 EZ2ERY JAS
F&d. dizoidely wadn HayzA 9 IR
2 s s £3H Adge] shsalA L, old
mh thgst &7 #HEFe] AAUA HIA E
9] golml Mol AW HEDY WelMe o8 &
7 FR9 2Zo FAE /A UL, wEA
Wl 249 88 ARSI o HEEE
o] 3ol st tlEo] HHE FEIT FYFE A
T "HAhY

olel AL AZF AP FAAAHAMY TEFFE
2784 HI, & olEE HEd &Fuey 84
7} A glol A HFEE £ U= 4E A
FHFEAT. 2 o5 # olEL uldHe A
7HA ZE I TAdd AL o o#d ik
e BAY AZe gujSo] AlgkA Au|AZEA
o] FA8HIT S FA/NAAFT F, Jameson©]
FAFE AlE] of® BAo] 97 TR0 ofH
AE Tt 2o BIHIGE AL AAE BA
A @ Aoldh sl MEE olojyoE HA Y
Aoldg AN A wel FaAYE HEHE
OIFAE ARHE Y ot} F olF oW 53
3 7tAEe ®aro] ollel L dojz © wAY
T3 ALY BIY Bojgs Aor wEld
FH7 Ao o3 BwE ¢ olE9 ga= #HY
7b opel, BF gQle EHwY =9 & EAR
ojt}.

o

4

2. LE{®™ Al=ZE(Peter Pan Syndrome)Z} 7|H
E(Kidult)

20471 oldole AR E B IdYHEY 35S
2 st en, 2047 o|Fdi% Edward Sapire®]
1} George Simmel5< WAL MAF Ex 23
AT o|HEF AFAM At I8 2
Y TRERY oA &9 A J5FER
A (symbolic interactionist) 52 el AAA 9n)
g ddH #AE FH2E A(sex), A% (age), A
H(status) 57 72 #AEE EFAHAE S8 4
goh, £8d wFe BERFAL #AdH AR
AF8 Fred Davisel &3t# $47] St AA
E&e0l e QA7 A B HAHEE
ASetd A2 G A= ATk

HAcA e F ofE oju[z] e 2L AL

4Ae A WA FASFL ATYE R FPE
ool FHEL FAHRLA = Bgoz B
F 9 oldd A% HeRg gIozt I
B AEE0E sdo] sbsav vobt 2oty

WEo] we Azolel ALUE YHOE T

EE5S 34 oFE B AES BE9 A
Ao FAE PURFZ Ue vF9 HEga Dan
Kiley BFAME, T+ 19843 Peter Pan Syndrome:
Men who have never grown up °l&t¥ & HL
Z3ste njFolA & wEg EYofr)

J. M. Barrie®| %3} Peter Pan or the Boy Who
Would Not Grow Up(1904)9) A& #AR3 g
g ad IJHAL o AFd st AT AR
3 7tEd ofolE& A Fuhel ‘Never Never
Land' & 97tk O HolA AREES gt 7H
o] gl A 2¥ FolAM niy9 IREE ¥y
HAE A7 BE Lo ANSH, I 4 APgES
e A-& ‘Man-child'gt 3 g A2 L9
Ao AAoly XA & RaEs A 2§ato]
o 28y Y 4 E3E AU vy
o] ojob7is Aol A g ZFHA $3
gL & & Utk

ool o|MY AFAsIE ARdEs F2olE
ZZ B & Utk o8& o8 F glo] Ry o
AAR getztA =y EEAM AL $ 8l
Foll "molE( RAEE) £ YA Sof
ey AEFALEE FA2oldiM Fde] ol2)7hR
7Aoot} dAFds AR HeR AFHEEE of
Ax wolAY WF3= oEEXT Bl

£ 1o o
it alo

N

2) A2 AL LE A FL J|HE

712 E(Kidult)'# 71=E(Kid) & o€ E(Adult)
FHoI= o2 AglE BFAT oldols A
ot FYE 2T Ut 4SS THL 2F UG
WEF 20~300 47 Al NE olEH NYE
22 ol ob¥ + Unk W o3 AYZ ¢
I OHEW) 9g set: WHA ASE @2
AAQ A% Aok T A dUidY 48 &

oA mhg BT oldole] YL FAFHA A
N 4R 2EHA Szo] =g HokE 9ol
HowA 79E 549 7o) wein EdC)

FAS ATt



RRef 58554 15%

TS AL Tont AAHTL FAL A °
A FARL ATYE AL FFAHE HOE A

T gAE ool A 2FEL Eh 3
Hol AE HEFL AWSHEN 2EN2E A5
Ansh 4ATE FHE AT FAAL Us
Aelth, o9 BT AREE DAY By
EogRy Az JE, o) 3 F$ bz
Solth 27REW oz A Au, AEANs
e AR AF, FUAS FHE, LFTRE Y
B AE 940t

G ool g FHAEY 'Miss Molly's 6~ 18
A feBzdel BAolAT APE Gy F

So] W&y kg AA e, 539 Bloom', ”1
9] ‘Stilla’, o)ElE e 'PuPa’ 5 AU 39 3%
Fr w2A Ag FZ Yk ACYE & AR
dERAE EolEl} AAY HeksA yudh 34
Hol d€e 2HEAY FE BYUY FAE At
d FE AL 7Nl HAoiE g il IvE
fgd7|x 3t} o|e} Zho] ‘ofo] T ofEoT F
olHe 7IBE Fo] AFAM ¥F As 2¥AF
o2 g X At olES AYH MY FF
U gf 5 7IEE 2EY9 JF EF A2 A

=
SR PEER S

otgst AAES olsE F Al|Ert M &
12-144 QA FE 2 Y7k g o R F|1=
g Il E AEHE ool FRT ohzl fxl
o] AU ojF2 S HNEFE HAE]

o} Fila Kids', 'Arnold
Girls', ’Guess Kids' & ol5H ujgolr dwlr} o}
ol ARAES Thirls olY¥A gt SHEYH
_o,] 5:_ dAx2o BAG = HE QsE A7 9
23 73251 AFd oF E?LHL] 7t FHEZ‘P’
BAEZ AE 7Y ’\]0111_ 10-200) Zwo] 4 E
ﬁl°li’izl‘” 200 F-Futell M 30t Futzx] 7A
27t sttt @ oA FHEo| Disney Golf,
‘MU Sports’, Black & White’, "Munsingwear' 2| &
FE AYE7 a2 ALY ZZdeld &4 4
t Ax e #wgoez B+ gk
olgg JIHE EMCS "HEV] AFsie oE
9] F7te Aot 'HHA AE=EAE qE ¥
4o2 FI4E AAEoU E3te EM}S FHo7
Eolrt At B33 gl gz A
FAY AMS AvAA HEes AUAE o
Folgty B § Ytk

almer Jr., 'Polo Boys:

UH

N. 32 WMo LiE
T O}EQ| o3t

2 A ME I A olF RFE| A 3
< AL F olEY gFgE AT Ao 20008
Spring/Summer A Aol 20043 Spring/Summer
ZEAAE AT B A 2FeAM 12 T AR
F9 A9 EARYI e ’dE% 2 J|4E

#igolets olEA WiAS wEoR %‘ OlE #HAH
9 RS A, EEE ouAE FAHLE A¥E
b ia=
I 2 Zet

¥ olHAEED EuAZF ojo]AAYEL ME
U A8 AAE v Este opFtE, EE A4 H
<712 AA4Q BFolR, FAEAL, BoB
o, 93 % oldARAE ¢Frede APIA ¥
& Aoy 7%5401 < HMAES A" A3
Ak EAH 247, dFS A, 23 A
& FRAg% E:HS}I olEE AAZ, 7MHEA

%3, 1A% A A gE /HE Z5AEd o
o J1dolokdE 1960 gl AFRE Aolrh2d
Andy Warhol, Roy Lichitenstein, Tom Wesselman,
James Rosenquist, Claes Oldenberg 5 w59 %
ZMES BF dui7t S0l X (Hard-edge: F4HF

7o AHTdd W dYyAE B2 A
59 248 Fus 9etT FuA 49 A
2 540z st /1W)%Y A9 HAYS 44
g AgAA, WFHIT ARA o|mAE AL
t} 25)

2000 o] % He Mo ‘/}E}‘* FolE o] gk A
A FEYHAA degues RE AE0E AR &
2 Ao THgsEtA AMEHSA T Castelbajace
B 23 Marc Jacobs®t D&GE9 A MM FE
2 Al L}F/}L}“ﬂ (19 234049 Zo] 74
Ay, 9 5 71serdl FEE de E27) (Color-
blocking) 4 e g Ugle Al FE ol&th
ol A& obdt Mt wixigE HgE f
obola FF A S Agsled, 53 (a9
2>9] 2000 S/S Castelbajace] ZHA S HHAM F4
ganle) Aol FulnpAos Aty Yol

- 18 -



Aol et  oj=e) g

{2&l 2> Jean-Chalres
Castelbajac, 2000 S/S,
www._firstview.com

2. © Ol &

Lichitenstein 1960t 3 A3 2HA 9
nAE Iy dATEie] ez Agu 9

mg 473 2= Lichitenstein® 494 94
il oo A (Ben-day dot)& AHE3Eted A9
AR 2] AAY 7|AGHT vAdFsd &

S FAAHGS wrgt Fae] BEEHO Sie
oA 49 43 g2 HE AY HolE £
gtk ol JgFele o HAZRE Eed A
el 9l7] dEe] F olEx 29 F oWy
FAA AR AXMY e #AdE g A
g FE Jde R

Castelbajac®] 2001, 20023d BH M= o9}
e HolE RES o3 FAPHe=2 3IEIT
A= (Y 56)90A = Lichitenstein® Keith Haring
o] FAEL AGAAE oFAE o AA =HE

2

ox N 1o M o
g

gt PolEQ J&S ZratA et itk o] &
PGMAM CastelbajacS FolE ZE2 4Ax T=:=
YEE I st HEY @3 g9 ool

o ZAESAHY olnx] Ui AxHy & ofF

A2AE WA Ee forFog RHIINE &Y
o} 3 Dolce & Gabbana: 200393 20049 &
Mol A whsle] omAE HHHoZ HW EE

(3% 3> D&G, 2003 F/W
www_firstview.com

(% 4> Fake, 2001 F/W,
www._firstview.com

YA WMoz 7zt ZAE T 44 A9
w0 g FTHIAHCTE ).

Andy Warhol® AT A4Ald o2 Abgd
st 3o #AME MY, Warhol 2 Sl
Ae Edl HAS 471 f8 f4A Lot £+ S
EYglo]l wHEo] shEdt oluAe] wigh WA
ol3] g Aoltt mEd W £S5 A323Y
AL HEAA A HA ofo]Folz TWE 719
371 9 d9g oAy "o 25 stgd W2t
229 Aglole] HAHol AU 195399 AlHE
Adstad dF3 HFAA mdd JFHA 2
th28) E3 Warhole] ¥ olES] QHAE Al7ho|
o FEEH YL ©33) sk 2 Camphell
soup ZEL MAS 5 A7kl §lol7] Wi
A2 E7o] Holn dAG w7he] 3 AdeliM
FHE TVRIE o Ao BAY & 72
Roltk, $iE€9 Ax2~3A FE Campbells soup
(1962)AAME AR HAE 432 £k = A%
2 ER2E JelZ k2w

A A8 Aol Philip Treacys 2003 S/S &
gMoA olgd Warhole #HEE J7o=2 3 B
A9t s Yardstged I8 Warhold) A3
2438 ZEEJ et Campbell soup Zojtt
Brillo A&, =& wEdd 93, dujx Z@ &
omAE REAOZ FuisAr} wHEF EYY

- 19 -



RN #55% 1%

{3& 5) Jean-Charles
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2003 F/W, "Fashion Show.
2003-2004 F/W. p. 156.
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