Joumal of the Korean Society of Costume
Vol.56, No.7 5.3 (Oct. 2006) pp.115-125

S SO0l LIEFS FEHOI0N LSt A

A
S M)

my rA

gi7A

A Study on the Analysis of Aesthetic Shape Shown on the
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ABSTRACT

The study on plane composition in clothing was focused mainly on woven wear earlier but its
application has been reaching the knit wear. This study is confined to the utilization with
geometrical linear pattern in the modern apparel.

The work here intends to grasp the plane structure found in both woven wear and knit wear
and, in particular, to understand the aesthetics of fashion.

The modern flat patterned clothing has been affected by the oriental style or postmodernism
in view of social and cultural aspect while its fabric material and expression method shows the
diversity in terms of industrial and technical aspect. It can be characterized as several outstanding
patterns: the geometrical pattern in structure, the linear pattern with seam line and
2-dimensional plane pattern without seam line, and the flexible silhouette integrated into one
single shape with human body unlike the traditional apparel

The aesthetics of fashion in modern flat patterned clothing can be divided into such category
as the organically spatial change, the re-creation of tradition and the non-format framework.

The organically spatial change shows the geometrical formation in clothes due to change in
dimension, where the organically changing uniformity and generosity appears as the dimension
progresses. The timeless without any difference of up and down, left and right, and inside and
outside and the discontinuity due to limitless spatial change are also imbedded.

The re-creation of tradition tells the reshaped spirits of old tradition by integrating and
modifying the hereditary features in the old customed clothing into modern clothing. The
modern flat patterned clothing implies the contemporaneousness or the frame through which the
old and modern cultures may be shared and indicates the re-creation of the past and uniformity.

The non-format framework contains the uncertainty in meaning and it doesn't have any certain
standards. As both the apparel and the human body with this style aim at the open space, the
numerous contingencies are realized.

Key words: 3 9](flat patterned clothing), $14}7]3l8Ktopology), AE 4 (tradition),
& 34 A (non-format)
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