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ABSTRACT

Clothes and human body are inseparably related. Aesthetic consciousness of the body
determines the form of clothing, reflecting the time and culture as well as the individual and
society. Clothes can even reorganize the meaning of the body, while transcending their
instrumental functions of protecting, expanding and deforming the body.

Using 'body' to analyze the clothing form, my study develops a framework by which to classify the
representation of the body in fashion focusing on the representation of physicality. In order to inquire
the formative style and aesthetic values expressed in representing body in fashion, my study examines
subjects from the 14th century European costumes to fashion collections of the 20th century.

In fashion, representation of the body is visually analogous to the ideal body shape and
structure, including a realistic presentation of the body as well as reflection of aesthetic ideals.

Representation of physicality refers to structural designs and elastic fabrication. Structural
designs appeared in tailoring and bias-cut draping, as well as in stretchy clothes such as Lycra
body suit and knit garments that highlights the body structure and movements of the body
joints. In representing physicality in fashion, clothing forms reflect body silhouette and each body
parts. Therefore, the shape of clothes (signifiant) corresponds to the anatomy and movement of
the body (signifié) in pursuit of aptness.

Aesthetic ideal of the body is visualized in the form of a dress. Some clothes prioritize the body,
particularly the feminine bodily curves, while others focus on the clothing itself as abstract and
sculptural forms. Fashion continues to explore forms and images that transcend the traditional
representations of the clothed body. As a type of intimate architecture, fashion always mediates the
dialogue between clothes and body, or fashion and figure. My study suggests a framework to
analyze bodily representation in fashion, focusing on the relationship between the clothes and body.

Key words: body(s%), representation(#] &), signifiant and signifie(Z] £} 7]9]), representation of
physicality(£-2] AFEA] A &), sructural design(3+238 g&-Ql)
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York: The Metropolitan
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{a¥ 6> Fortuny, 190744,
bid., p. 174.
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<3 7> Chanel, 1971, Golbin, Pamela (2001).
Fashion Designers. New York: Watson-Guptill
Publications, p. 40.
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Buxbaum, Gerda(ed.) (1999). fcons of Fashion: The
20th Century. Munich; London; New York: Prestel, p. 85.
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