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A Study on the Emotion Design appeared in Modern

Furniture Design’

-Focused on the analysis of Salone del Mobile 2005, 2006-
Hyun-Jung Lee™

ABSTRACT

The most important issue of today in design genre is the comprehensive design that
overcomes the limitations of the rational and logical designs of functionalism that has had
influences in entire 20th century and encompasses even the emotional aspect of humans.
The emotional design factors in furniture designs will be analyzed in order to analyze their
effects and values on the consumers of present times.

The emotional uses of the patterns with the motive of nature expressing papers, flowers,
wood textures, natural phenomena etc as they are and the colors with the vivid feeling of
primary colors represent more dynamic and cheerful life style and the designs are
characterized by the warm primary colors that give the feeling that the nature has been
transferred to the designs as it is.

Diverse materials such as leather, fur, fabric and the materials with soft and flexible
feeling such as silicone material have been used more widely and they are used as the
materials expressing freedom not being formalized.

The designs that can produce diverse spaces desired by users by gathering unit modules
can be said to be the outcome of the emotional designs combined with the needs of modern

peoples that aspire their own designs.
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<Fig. 1> Idea house-karim rashid? <Fig . 2> iIMAC-Apple wireless Mighty Mouse.

Give it a hand.

<Fig. 3> iMAC-ipod nano.

1) Space design, 2001, Kwan young geul, Kook-je, p287

2) This house has the floor with wires connected with each other like a cobweb enabling the movements of data
and the perception by tele-audio-sensors. Such systems are connected to furnitures and walls too making all
spaces in the house ‘alive’. This house will become the place where indoor lightings, humidity and fragrance can
be controlled by a word or thinking of the resident. The state where all functions and devices in the house are
to be operated by the touches and voice of the resident and the best environments are automatically produced
considering the mood or state of the resident is the very feature of the 'ideal house’.
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3-1 Mix & Match
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<Fig. 4> Mix & Match. <Fig. 5> Naturalism & Extreme Minimalism.

3-2 Naturalism & Extreme Minimalism
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3-3 Modern Vintage-Ethnic

TEHY oA E FHAEY YA G e REREA 223 g 2ty gl
TEH oA A4S UEiE AEE 2l tAe BoEo)

ol 24 (ethnic) % ﬁﬂt"j/‘iﬂ hyt, & 28 2 (upholstery) 7} 9+ A A (vivid)e] Wk, sj2g 7}

7-¢] Qg A (vintage)d A2 5L = = 4 g}

TEHA H7]9} EQg =] bt 238 o)Fm, &23e F e A4
"3} o)A & MA® =79 olAY(ethnic) £97], S.8E & ol JowA
#1719 WE X (vintage)E ZT 3} .

OFst 553 s B (fabric), M8, HE(pattern) S AbEete] RRHQA QaE BN @
08 FEl(style)odl A U2 Q489 BEHd 23S B3 A2 2 Zzh(texture), 3}5}”]
(decoration) Z&]x ZHAH A ¢ Aaje] A XS HoET),

HAe) dA ke £3e z3E A Tl &F(Needs)et 7HH < G 7kx] 9l
T A F7e dFdE s ¥ 5k

<Fig. 6> Modern Vintage-Ethnic.
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ZH(Sense)¥ Z+Al (emotion)& K o &Et}<Fig. 7>
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i gleh

<Fig. 7> Tord collection (moroso). <Fig. 8> Mooi

4-2 M xfl (color)+Design
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<fig 9> 59 Fdstn folg &Fo)e JAxe e 2Ynrt A7 23F o|F 3L,
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<Fig. 9> Sexy chair (adrenalina). <Fig. 10> Ricciolina, so happy (max design).

4-3 X = (Material)+Design

AFe L& GUHEY AHSEHE Y A9 77 290 bE, €, 91Y, F OYd &
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o] A=A, AP HA ¥ AFEEE RAFE 2AE AHEHL Y Ur-‘?-, Zo], HE
g, AES} e AdaAd NFLH =708 4 F dE EYorH 2AEE T
12>.

EF 7]E £3] AHERE AAEE 2 HE ol mlg ARy NEE F3 Jh<Fig.

13,14>.

3) Inspired by plants, Niels van eijk & Miriam van de rubbe
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<Fig. 11> Magherita(bart design). <Fig. 12> Raw(moroso). <Figl3>Brasilialedra).<Fig 14> Antibody(moroso).
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<Fig. 15> Algues(vitra).
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