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Abstract

The purpose of this study was to examine the Russian abstract artist Kazimir Malevich’s works during
the period of absolutism and thereupon, suggest some knitwear designs practical, decorative and creative.
For this purpose, the researcher reviewed domestic and foreign literature, dissertations and academic
journals to determine the Russian abstract fine art and the significance of Kazimir Malevich’s works in
the history of arts and thereupon, examined Malevich’s works or the champions of absolutism in terms of
their geometric formative elements or forms and colors. The results of this study can be summarized as
follows; First, paintings may be important motives for the contemporary costume designs, while being a
major driving power for development of some original designs depending on artists’ personal thoughts and
expression techniques. Second, this study is deemed to suggest creative and original techniques and motive
applications for fashion designs by introducing the elements of Kazimir Malevich’s paintings into costume
designs, and provide for an opportunity to suggest new values by combining arts and fashion. Third, the
knit jacquard technique, one of the major techniques for the knit design works using Kazimir Malevich’s
absolutism works, is considered a tubular jacquard featuring the deepest sense of thickness. The intarsia
technique is preferred in the recent trend for light fabric because it features clear background patterns and
allows for thinner fabric. Lastly, it is hoped that this study will serve to expand the domain of expression
by means of an art marketing or meeting between arts and fashion in our contemporary industries.
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Wale) wel Y, 33, "2 2& 1} ol sk
walzzo] gl
o g wjAE gk BE WMo Es 3
& 7= W QlERA] oL 7R o R AA &5
g ¢ glow, 1 9] HEolEy] 7YE 343
= HARIE Qi

¢

1
>
=l

F

<J86> ZEge| =3
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fedada
L8

<387 HHE
(plain stitch, knit stitch)

Atk 7 g AR Ew dEAESY 7 2
Aol P, 154, dgo] gl

HAL Z9 QA AE A(plain stitch) = UE
AE] X (knit stitch)2F3l s, AREA oz AF]
(jersey) & wlgokAHol|gt FE27|% i)
Mg de] AMR Y A 07 dpgo] A -
WEko g R E olfFojuy, e Holg:
A, Uxe] W) 1Ay AR <8t
ofeg} 7K ttE &3E JERdth o8 w94z
2o vll|A 7P I G ek A9E,
Mz, ~EFY Foll deE] ARET<TIH-HT>,

I FE-E 2B Hknitted rib)o) 2t 3, Y
kel Pl iyt wfE wjdE = g
HxAow dif qF % 22 #er I~
ol Zol vhdn, Asrxd aaUgeR
o AFAo] Ak Hreyle)h <rmrle] wjde

F Sk e FE7U FAT]eA YAk
B, F2 ge] AFAo] qids] A1, FA
+ HEEM, A9 Sefypold avlE, 5
o ol ol8H= WP ot 198>,

olgjells ZHEAEA|RtL FEle dHol 9
dl, AL g Prr|e} Qdwr)zk whR
dHe Aoz A ok ZF FH
2 9, TR AR FU<IY.

I

<Jge> neH
(knitted rib)

<R =HE
(purl stitch)

AN B WMEtxFoRE oFWH, B,
A, dola, AtE, AT, Held Fo) Sl
oh. FAEE T, Y2(Links Links)2Fil 5},
Arrle} rrr)e] g 2A4E BEste] 4
3k Zo|the1¥10>. BlZHA(tuck stitchy= 7]
%2 FoAd 2718 HHEZAol oo w A F
= 34
»9 meh AN I by 3ol Ae £HOE
TR A7 BAE0] dojdr<adll> FH
& dE AEX|(welt stitch) X ulA AEX
(miss stitch)2}12 8P T EFol IZE WEX
obm H9-= HAPOEM, e o] dow
AA Ao g W wol} ol 7157}k et
ye g Az A4 FHE YE ol &8t
A12>. FolAH(lace stitchy2 TE A ALY
ol g Ao HAshHs AR e ¥t
o] A7A Ft HolARS HIZ U Ed
=9 553 g4 w9 Fa3 UE xAo"
St Q913> oy AlolE 2A L @
ER Edt Ao HT AAM wol &
Ho AbgE I vk 1™ 14>,

N8 HBHzA e olyst WIRAES F

FE UE AFE 7)AC] g8 B4 sk, wja

AN A

<J2I10> UpHE
2| A(Links Links)

<JEHM1> El3d
(tuck stitch)

<z 29
(welt stitch, miss stitch)

<O=113> glojAH
(lace stitch)

<g4> Fo|EH
(cable stitch)
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= 88k A UEE AFH #9 ys
AFEE Z1Rolut QIEMAO HA ZHE o] 83}
o PATIT.

4) XpFt=

A7 (Jacquard)eh= §-01 1804\ 4] w}
2] Z}7F=(Joseph Marie Jacquard)7} 24 8 22

<H2> 2k B HEE UE XFlco| £72 EX

= Ahe
(Nomal Jacquard)

o] AL AP A eA fFelENoH, YES
Aol vhES AEFRO R Mulsa At
st FHE Ue AXNE Zeha, AIE ZH
o °Igk & A= FuEkar gy,
AFIEE ZIEFo g vkl wet Mg
HRse oF M=ol UEST 234 &S ks
2 5 H=o Uyl 72 kel A
a7t SVt A2 QF e A ool SrtElw #H

all needle backing®l] ¢lste] HA

Tgo] Wol At 2% UE

3% ofde] HW wH FH7F Eolut SlHo)
AR Bgo] &

W Eofo] A
(Bird’eye Jacquard)

B AKES e e

YA} 20 W EHE] R} Sols WYL
nel

UUHO R 4% o) ge] Aoz A3 A
7P HEEs wy

28 Ape
(Floating Jacquard)

AL 0] Hebrw $98 BA9 T
P, IR A9 Sile] oe] Aol
Zzgso] 9lo] g Ao| BUL 1)

wEH A=
(Tubular Jacquard)

APEE A F 7P TR 248 A, 251
7 2Rt ofe) Feel o] wiE 57
wEe] SHAE FEle] HAelel S8k

L

—_

Ale ) A7h=
(Ladder’s back

FEY e} E2Y A SRS,
457 ZFsERANE A =gt WolAw
FEH 2& 7o) v wlge] 2mskxwh

Jacquard) quiAoZ AL
EHAH A2 BYAHY FE52 A, uE
e Be)ms 7], M=ol Aksel Fie

(Blister Jacquard)

AEe) F3b 24

Eday 2zl

(Transfer Jacquard)

oJuie] o] stol wolA do] AR 2,
djehEA g RSk WA B 5 =)

HRs S AR Ao Aol ne}
et s
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s

Ax sk 779 A AlEs olixA
off Wy 1 F/H7F v AFFE(Nomal Jacquard),
H=olo] 7= (Bird’eye Jacquard), 2% A7}
T (Floating Jaquard, Single Jacquard), F¥2] A}
7} (Tubular Jacquard), FE8 A7} (Tubular
Jacquard), B9 27} =(Ladder’s back Jacquard,
Binding Jacquard), £-2|2~F A7 =(Blister Jacquard),
EWUAH AF} " (Transfer Jacquard)®] 77HA1 2
TEET T8 HA o Fel HA S w
& A7), %, %*é‘éﬂ 2ol 7}b itk 2% A
AFE HE 27t=g FReF 542 Aestd
<32>$} #r}

5) QIEFA|OF

QIE}A] o H(Intarsia) &=
A e BEA R

olge]oto]] ‘Intarsiare’
18] (Inlay: “37Fete}, =
IThE =8t} Qlefaole AAA oz 3

2

by

4

Ae A3 2 BIE vehl WATE 7
A EaEQl 240w oajelo] F5
Ao Ao 2 WL FAZ} ghob A2 A
Fel As Ao wgkFol 1Y Mzt
UE 2ot 18155,

3 polv) M= WrlelA WA Zew
dale WYsE Aw AYEel B TA
ql olwle] mww g Moz bk O
s sdle] Foisin A FA A £
Hol A2 A wol Huss UE £olz
@ %9l

QepAlol 7S A AN DRjlol
a7, e FAL ghe so] SAA,
tolopzE TAjele] ol SHos b B
of AbgEIglor], A2 A wrld we

2 ALE Y 9 A Boke wAs=d wol
A7 w5 gk

11, 2-EA=

£ ATNE ARy FEdel g
3 e} A uE SeuR e EoE
o §]§}oﬂ}\1 7]>]_8L7H U]:/]ﬁg]_ o_]&ix_q'(ﬂ }’Ej

A7ste) REZE AL, olF 80
TG A8, B0l aTHe HE
Ak g Adstar o) 3)3ke} e S
g gAste] Az dd A4 ez bzl
7Fs/d & BAshaAl SRtk
A 2ol olelAls 2w A2 Fg ol
= YESoj a3aor Fdshy]| sl 2
Tra YE 7|HE& AHg38iely, YEHel bz

2

Ll 2

3} wElze] 54 weh Poz WA L
G ogE AR J)s s g WY

o mExE BAOR $HT 5 olE AW
of AMem thre] ASISIYTE ¥ HE AT
oM AbgE AE UE ARE 248 FEe
AER QA ARggel 2k el A7kl
A9 B3} ol B FH s} uiet 2A2) Aol
ol He eMAE Jed avE $8d

ok, HWg HAol A8 F JUEF HAlst

Sk, e clekAlol E31E AE & gl
QA HE 2702 Adse] AANA W% 3
Sick REZE Al uold mH g 4%
o HAel wel AT, F U YA

o HoF7] A E’“\%(lambs wool) I AW
(©}2EE, acrylfwool) 2] ) YALE Alolx] A
Azt UE 9o ~¥a nj=e] sx|¢)ze}

<3215> QIEIA|o} =&l B

oo} o|M (3%)
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<#ED IE AE=

I Long- WA JTubulazl
) ) acquar
cardigan | 2/48’s Wool (12GG)
I Vest WA Intarsia
Pants 2/48’s Wool (5GG)
T
One-piece WAL ubular
i Pants | 2/48's Wool | 2c9uard
an S WOl (12G66)
v cardigan ELERSN Intarsia
Pants 2/48’s Wool (5GG)
One-piece Intarsia
s W
v Belts 2/48’s Wool (10GG)
(Pullover)
Intarsia
Vi Pullover ANE, (5GG)
One-piece |2/48’s Wool | (One-piece)
Tubular
Jacquard
2/48’s Wool,| Tubular
VI One-piece AF Jacquard
H)= (12GG)
%Ji%’
I One-piece |[2/48’s Wool| Intarsia
Pants fat i (10GG)
H|=
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<HA-1D> HE JME 1

12>l
REZ
2E
r "
H2 71 {Tubular Jacquard(12GG) Intarsia(5GG) Tubular Jacquard(12GG) Intarsia(SGG)
F /e s 29| ekl 2hEe] gHelA= 2HE2 ofdoll=
UL wet golsy | Eeldule) d=Aee] | ololxe] A9l Az o9
AYUE st glWAlE | & "ow FAe, a8 A12EE, | EUdee & woew
2 Y S Qe | 4RSS ZR9] 22 Rib | ¢ delMs T, AEe
gxplel ZAEs! A2 BHgder Ed7g 9ol ooy | Aol S FQ
el E 39l Hgoll A FHoR A ] A HEZE FHoR
iR 2l Rl TEXE NEXE HojFE= Eksle YE
2z | DES AT ¢ HEeh TAeksl ZHAIE Tkl 7R EEEelA
v REZE Aol el | 2R B soict <hE AF4 0T olojA] =

HAE Pl
i s
SR A

vle] stlk

TR AESelA
WolQ FARE|EE
AP el wE|wE
T

AAH R Tk
=] Hed U=
Az feE] A
Aol Held B
dele] AEE

FH O AAG
FHoz Bl

ofo]x.g]
Ao A= YEZ 55
Aol Adehe

Azste] RG]

ol
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<H4-2> ZE FMHE 2

Tzl
HE=
& LN
N A
AR Intarsia(10GG) | ul?*}f:fi% 2GGy | Tebular Jacquard(12GG)|  Tntarsia(10GG)
o B¥3%s EoHel Yl o] el ZeulA] 2F49]
B3 Prjow Aol HE ofo]xe] Aziele Helg FHo=
Az} AepA|of gxpelow A, dede]d] AEs | os T
719 ake A | 2o d297e] | HEIEE HoFgly, | AEF|ZZ
e BRI RE|ZE FHow QREHoM = wlmde | AdEka, AR
t)RlQlele), Fen)x) | ololnE) AHYS flell ofelrig] deje] | =79 AEZo]ET}
AE&S) PG Feshe ALz AV HEZE Eoj7bes e gt
mE A Yo | REZE ol ROl guAlE tRRRIC® AEgo]x
A goage wEzZs 566 Qe talel g itk Aolo]l Az A2
CEE P e AFAM Kol A= =B Yo

Rkgsigla, den|A]
AEEY] FEde
uheh YR REZe
29| ofp
HWEZ TH3Gch

o Asskel,
e iels Fg
ERCAE PSS
W) gARlo %
AEds0] Belzie o)
MRS
ez

ERAIE

S EEDIECES
S
 RCELL

EHsE

A=A
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ol dAxele] Frjdlold, AE BE|L
SEE SARTE o TR ZEe] 5A4e) Y
Edlole] BtgE 4 =S siqlch

AF Ao ARES A= Fan A 2HE
Soll HoAe M, A4, 9%, 25, B4,
= AYE Aoz Algste] AHFo
A7) dEue A AEe) FAola 7)akkA ]l
FEl, 94AQ Y] 54 YEY A
< A9 F 89 9§ YESS Al
of Rojg izt spglvk AFAIZ] 9o 2 A
I <3P, FEF TAARE <T41> <¥42> F

EEET e

k

Iv. 2 &

AN

R i B B ) e el et v S e
n2 e oo Al7)e] AFS 1%
sto] A8, A, 54498 Avs YEY)
HARIE Abetaat shich

HEd s 53440 479 $438 2F4,
Hetetn Wt 71eAdE Ans) | A
A Zhgtw glvk a1 o] Ao A7)
AEE0 RE[ZE 83t Al Hi, o
3t Aegl AEE At & U= HFE 7
AYEER sy, 294 549 71skery
Fejel M) FAE Agste] REIBZ AT
dsta, Al FHu1A] 2F oA Ko 2=
2l Al(white), 737 (black), % (blue), 5 (green),
Bt red), = (yellow)2] AHE ALEste] 2
Hjx 2] 33 2hE-S S83 AFH HEY] 4
ApQl-g stz sk

ATE T3 4 FES S gk

A, Bzt= A o tARlel Qlol F&a
3 ZEHoln, Q1A Atzel mEY e wet
AR TRl A Fo dFge) d 5
Pes & A%k 53] AR E T e
A2 A7) 3gke] 7)sehA 2P 49}
A A= gATARIe] EHst oln)z
Z Agsiglcy 2 ATl s 7w = ]
2 8lgke] FAQAE ool T o N I
Arjaiele] aeldoly EAAQl 7|W TLE
B ZES AR, e gAY s §

Ay

@

=

e

1o

A e S AUE AVIE ckasn
S, AAv|E BeulH e Aeje] AES
S AHY UEUA AFe) B /E F
shbel UE s ZHe Ak A1 F R
Be) ATkS M OR AR e FoA b
SAo) gloin FHIHS ashe Al
of Age Z1geleh. BASALA SHE TRl
25 Aol A9 Bt 0wl $Hg ex
29 Apgol WITHE 57] W] & AT
oleig ATkE 1% B4 olgd eAR
gejo] Ol el ARG,
AR, B TN AFA R FEE AT
UE 71 F QEAjol BA/ S W
Qs molnl, BEL FA7L gpob A2 A
o) AP SUsd 2 HEsE Bk
o]l QA AFlE ALY et oE HEE
Qo] FRal el UE A= pge R
Ae WA QlekAol BATRE 8
sich. F A4 Y 2F dRse) shsd
A Jlos dosd UE RENAS 4
WRs) A7) A% DRASS B
7)ol A gstt
S RIS EC R CE R R
wha Aol T, Helshe el WelwelA
oLt g3t AME) whgwt e FHQ VE
fof tiaelg Aekstast sk 2AF ALe
Hedois BB wY, AHY2g X
el B SEHo] 2AE FHFORH B
gulx AFES 88 UEY tAeoR =
AA9) AATAeE AL YTk o9l
e A3 AMTY s A2E AHE A
Qjofo] Hjs)2 ek, oL o o}
Fit Y AAE APH) 2GYR 715
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