42597 138
The Research Joumnal of the Costume Culture
A 152 H 4 =, (2007. 8), pp.688~701

CIAED|O} HBloAle| TEX SN A

MM Y53
sociuen i o Fa

A Study on the Formative Characteristics of Costumes
in Dystopian Films

Se Won Jeon and Sook-hi Yang'
Dept. of Clothing and Textiles, Graduate School of Sookmyung Women's University
(2007. 4. 16. Z3<F:2007. 8. 28. A|=H)

Abstract

Since modem times, civilization of scientific technology has rapidly expanded and resulted in many negative
aspects. Dystopia is a skeptical futurc standpoint newly introduced by surging awareness of these negative aspects.
The purpose of this study is 1o discover the common characteristics by studying costumes displayed in dystopian
films which have critical view of the future. This study is made through the research of sundry records, thesis and
capture images from DVD system. As a result of the study, the common formative characteristics of futurc costumes
appearing in six dystopian films are classified inlo external characteristics and internal characteristics. First, external
characteristics were analyzed according to the form, material and color. Sccond, intemal characteristics of costumes
appearing in dystopian films are categorized as the mndeterminate expression, ex-typical expression and uniform
expression. The above formative characteristics of dystopian future costumes can be described as the embodiment
of meanings of influence from present and future cultural changes in terms of the characteristics of fashion.

Key words: dystopia( O} 22 E B o}), indeterminate expression( -8 & X &}, ex-typical expression( FFEH E
&), uniform expression(F ¥ H F ).
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