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A Study on the Efficacy of Teaching English Discourse Intonation: Blended Learning

Hekyung Kim

ABSTRACT

This study attempts to investigate that the training of pitch manipulation would help
Korean speakers reduce the intonation errors based on the review of many previous studies on
Korean speakers’ phonetic realization of intonation. The previous studies have indicated that
Korean speakers have problems with pitch manipulation in their production of English word
stress, sentence stress, and eventually intonation. To train Korean speakers phonetically realize
English pitch patterns, a blended learning module was operated for two weeks: face-to-face
instruction for six hours and e-learning instruction for three hours in total. This module was
designed to help Korean speakers realize pitch as a distinctive phoneme. An acoustic
assessment on five Korean female English speakers shows that the training of pitch
manipulation helps Korean English speakers reduce the intonation errors indicated in the
previous studies reviewed.

Keywords: pitch, intonation errors, blended learning module
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1999; o141 A 2], 2003; o] A%, 1999; ©] L, 2001; ©) A, 2001; N, 1998, vk 9, 199 &4
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e NAE WY 42 A4 F PN A4 TAoE, PN @Al Fahe HAE
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(2) Zekgzd o] Az 2 A
3) T &3 ZAM A 4 A4
B AL a drink
A XA for a drink
A + AAAPE go out for a drink
EAF + AXAFTE + AR A go out for a drink on weekends
QAL + FAE T go out

(4) 499 4 A9 A2 2 240 1 go out for a drink on weekends.

A GA (DS 28 24 9X9 N 5 5T F AR, G & A F1, G0l
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(5) A: How do you spend your weekends?
B: Well,

I take a nap
How about you?
A: Well,

I play computer games
B: That sounds like fun.
Who do you with?
play computer games

A My friends.
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FORNE A4 FARE 2 T 9N Az 4y B HEEEL st ERAFEER I
&) o] FolM Ml YA 5 o) qAES BoldH o] 400 HelA 500 HrHel FAYE
oo, 1 8 2 &7le] o} 7 Hrt FEAYAN Jolssnrt 27 S 2 FFoR ¥
e gt 2 AAERA 8 dF 4o A Ach APA 5 WL oA £ 25 9 ¢
A 91 2 Az A stsulgor wow 7delel 2kl 48 HasAy

b

Bo & g Ao Aol A st&E AT s

1918w dHe &
54 ge AL EFste] FASNAD Yo 5821 3, @5 H§2 2 5ol FAHA o|FolH
th @3Qle] 1 2 582 St Hol, 2 A 53-8 g Fo o]FojHm, 1.2 A APARE FY
stgen, <E 1>3 2o
19w 7 gl Adas
1 54 % 1. have 2. go 3. free
2 &4 7k 4. happy 5. listen 6. music
324 7k 7. photograph 8. different 9. musical
S |4 &4 gererer | 10, dictionary 11, criticism 12. fashionable
W3 2 24 4% 13. respond 14. dessert 15. guitar
354 16. appointment 17. romantic 18. attractive
4 &4 okekzlok | 19 institution 20. diplomatic 21. explanation
AR | e ko e
gejgwt 2 24. What do you do' in ygur fr.ee time?
25. I go to the movies with friends.
=3 He]owt 3 26. Do you.]isten to mu.sic in your free time?
Z3A 27. Yes, 1 listen to music.
oot 4 28. What do you do z.at night?
29. 1 chat online at night.
ge|e% 5 30. Who chat§ online~at night?
31. I chat online at night.

g4 25 a7ae A7ddd tAE 587] “Goldwave' & AHg3te] 16 WE 2Hd e
ez ARG solag HEAZ F 4o o] /A AR AP =
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2 Atolg AESALE Aol7 BE e Excelol A Hlolelulo) 28t stgch wolzk 3 84 o)
Q) 7oy} mi epererel A9k A & vt A9l MFA $HY AR FAE G AR
 ob7bob R orelzbebdl A Al 8 Wiz 2ol HZA £ 7)¥ Foe e F4s

fatA
o

8 @2 9WA 5 Wo| FHZH A AT 44"
o

780 Qeht £4¢ FAEAE 2AsEd Aok <E
X

2> Yolrlo] walel Sdad ok z wol o] u A Bl W ZA 2&9 1R Aojelth
engl® eng2s Yoivl g iebT)

£ 2 QolUe wol mZA Sl WE 44 949 A AQ Aol (49 He)

7 7k 74 oFek 7 opekek oF 7 okt ok oFek7}ok
59 %) have |happy |photograph| criticism | respond |appointment| institution shAbd
g0 listen | different |fashionable| dessert romantic | diplomatic | 3 1F
free | music| musical dictionary | guitar attractive {explanation
engl 65 31 29 35 36 42 44 40
eng? 36 60 55 54 73 51 51 61

A 76 46 42 45 55 46 48 51
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<3 2>l A engl ¥ eng2e Wole] A S4& BIZHAl Sdol HlE I A E 29~76 Hz 7t %
253l glge B 4 vk 285 ek 51X A7t Ful A B YA, dolof Al 4
ulAA S8 HAR Felo] WHste vYo] IdEE ¢ & Ak <GE 3>2 =<l korl- kor59]

st A3 st o) golol wlzkal Sl BE AA &4 FA AW A4S Z47 vebac,

£ 3 @3Qel % A F dolo] ugH gdol e AH g2l ¥ AW A (V9 Hy)
7| ek | hebel | wererer | ob% | ebwer | opepe
ERSP l—‘?‘?‘ have | happy | photograph | criticism | respond |appointment | institution %7‘}‘3
A4 | go |listen| different | fashionable| dessert | romantic | diplomatic | 8%
free |music| musical dictionary | guitar | attractive |explanation
korl s A 26 | 13 14 7 15 24 4 15
g | 76 | 80 66 32 56 59 62 62
Kor2 B4 A 26 | 22 8 21 19 44 21 23
gt & 70 | 88 124 127 47 52 74 99
Kor3 &5 %j 231 29 10 4 16 30 16 18
st &1 47 | 40 56 47 63 69 45 52
Kord PNy %i 15 1 5 12 -9 -13 -18 -1
8l $| 58 | 45 66 45 47 47 46 51
Kor5 S A 16 9 16 7 8 11 2 10
S T 55 1 54 66 69 52 58 31 55
AA |8 A 156 | 15 11 10 10 19 5 13
Het |8k 3| 55 | &4 66 69 52 53 31 55

Fade sy del dolef A SHE WA sdo vis] JAE 5~21 Hz 7HE wf 23
ko], 29~76 Hz %1 253 Aojuig] 9A 4¥A B Aolg relx dn A A7t vholy
& gho® yehhs kord?] -9 ulgAl Sde A SR g 2A st ole A4
e AAE ZEN IS Yehdn g5 A @=dE IAAE ARt A S0 BRA &
de TRste FE0l BELES & ¢ Utk & APl vehd I AT o] FAld
e ARQT AAER fAstoh shARl, 2 F3he) AT S F FFQ A 7R aA A
B e & o A% G5 AAs 9y Gl BA f8s vidAl el s FAE 3183
Hz 744 2o 28hatdel. 31X 8 29~76 Hz 7haE 29 Qoinle] wialA 238 of &7 vehwch
YolWizhz g sl mapat 34 Aolr HAH R WststAE Gk Al A v A
w29 AXE XY korde 5 F AAE AR sefsige Wk ohe wA 7E (FH 5l
Hz)% €oj®l (B3 51 Ho)3 Aol Aok glof Blnh dojulde vy S nekx 34
A7t %8%21—:— 732‘?}—% Holx Xl dmele AXE ol FAef gL Ay FHo
leJrer Aol WE 2 e AF 3 A7 GefelM & wh F

Aate], AR FAE WG 58S 534 HAvn & 914.
g=elel 7150g WEolg IAA2 TR dajshs g b @
F 2 uE 2Eded g FE Ol g8tk ddass Y
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E 4. doRla @x99] g A - Fo] vlEoe] tig ol AAEE A (F9: He)

*a‘}' 2y & | gge 2 7Vgolel W@ ulgolel HARE A
A& 2 N
8% A4 7% engl | eng2 | korl kor2 | kor3 | kord | korb
% | o 3 1 0
2 | gy | What/are 1 o0l 0 | e | 89 | 68 | 66 | (113)
g 21 91 %1 27| &5
2 What / do st 2| @ | an | @) | @) | @®
, . . 16 17 24 14 10
B | gep |(Im/lseaingl o0 o gy | an | so | 60 | @
pe . 1 28 1 B | -10 12
27 I /Zlisten | o0 | o0l ey | m) | 60 | 68 | )
9 EE, . 6 -10 46 12 14
2 pu |you/doing? ) o b g oy | a0 | 69 | @) | 6
3 e 21 28] 20| -4 | 7
1 39 50 | (86) | (26) | 45) | (39) | (43)
AT, . ) 18 5 -11 -26 -11
B | gy With/frends| o e | g0 | @ | G | 3
- o s 30 | 121 10 o 10
0/ MusIc. 41 17 ] 66 | 6D | @ | 35 | 3
R 9 19 19 5 14
5 5t
S 8| | | w | | W |
oyt gkl 54 13
A Gt G7)

CE 44 oL B wIE W AAR sFolsh U PEAT ik Ao B &
otk 31X 3k 2polst 17~112 Hzell o2 %k M3 HAxpe a4 Aol 543 W&ojol 71599
£ olAe] hE ROR HAY WoWE BT BEo| NASE Ugolgt 7l5olel )
A zZo)7F H AAE AL B F ded ol QRS FAZY AI}S vehr] wEolgtn B
Sk g Ee) ool AAY BT AETe) Bol woh A o 2 AL 2 ¢ Ak B
o) Aox 2o Bulo] sl I WS @ =a) Wy £33 v $u= npxet 9 H e
AENA 539 o)Fo] Wolupr] witel HH Av} o avl, wARY Ao sl el

7150129 9A] Aol gho] £r7F Rl Hld) Wi B 5 ok Al <E 4> goju2 W
£ol9} 7508 FH 2 WdslE s dutm B & gtk

<E oA FgEAS 1~°1°ﬂ e Wgole) s Ad AVt sg AR g FUF dAEA
o2 e #EE F glen, st A 3A] Aol ygho] 13 HzR 54 HzQ) Heirlef A&t A7
Aol 7k vtk Wg-ol9} 750l FAAHA FHA 0] BolA] &g Wk ol Wgol7} 7] 5ol
Hla) o] sA 2T A AR FgopE £ qltk oleid APAAE @uedel tiAH R HE
ol¢} 7150)E HAA R FEEA Fi 71E] AT A A FAsrh sA, S el FEE AA
Zpo}7k -30~64 Hzoll E3stHd Zlo) 3t5 Fo 17~113 Hz7bA] &bt RS B & sl W§o]
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28 AAERIE JFTE oWl mgo] HAE AE 2 F3F ggetA ¥ vpAY AH
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AEG A ) 5 o5t o]F B mAbs) nux w <E 5> folust g A - § g
Q

o) shAut MALNET} AWE GolZ nAFH, (OF BHA B F Y FHE wAFT)
CE Sl A WRAT, BolUsh Blol +eaz.s} 5 o)% Wee WE szl
X5 ozt g W - F o] FE npAY X GHE ol
4 57015 A4 wol
285 S48
W% engl eng2 korl kor2 kor3 kor4 korb
99 What are doing you doing doing doing
you doing? doing | doing | (doing) | (doing) | (doing) | (doing) | (doing)
I'm listening music music music to to
23 ) . . ) ) . . .
to music. music | music | (music) | (music) | (music) | (music) | (music)
2 What do you do free free free time free
in your free time? time time (time) (time) (time) (time) (time)
75 I go to the movies friends with with with with
with friends. friends | friends | {friends) | (friends) | (friends) | (friends) | (friends)
23 What do you do night night night night night
at night? night | night | (night) | (night) | (night) | (night) | (night)
2% I chat online night night chat at night
at night. online | online | (night) | (night) | (night) (at) | (night)
0 Who chats online night night at night night
at night? night | night | (night) | (night) | (night) | (night) | (night)
a1 I chat online night night chat online night
at night. 1 1| (night) | (night) | (night)| (online) | (night)

3tA

&, &4 299 vpA T @l “night”2 ghE-E FABZ A AMETL x 7 dojubA, T A 9
o] F o] dojute npx et whol= “online”olth. Yol W12 “online” ol Al 3]z o]iFo] Uojr}m, mght"
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t 25 opx g ) gojol A 3z o]%& B “night” SAEZE Rogith £ 31 A 3 o] “T”
tto] AlAHolw 1 9 “chat online at night”& TR <3l Wgolel “chat,” “online,”
“night” 2 oFE x| dde] dojunR sx] o5& “I"o A AjztEr) o3k ke Peiulo]
AsiMe FHEAUT wHo] FFAS B 290]A ¢} v AR, S HolE o|Fd Ul

HRAY, T oS 2T oAt W golol A 94 ol soh, night"s) SHASE Fefaldh o
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