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Abstract

The surrealism art form comes from the world of unconsciousness. Based on its expression of the world
of imaginary, it boldly demonstrates the arrangement and the forms of contradicted objects and the
development of collage, montage, and protage techniques in the works which had a big influence on the
growth of the modern art. The ideology and the modeling characteristics shown in the surrealism had
various expressive forms and meanings in the modern compound expression and it grew out of the former
standarlized forms and brought diversity and individuality based on the sensibility of the new avant-garde
art form and showed great potential as it presented harmony in the multiple forms of art. The purpose of
the research was to analyze the influences that were put on the surrealistic fashion art works and the works
of the representative designer, Jean Paul Gotie. The characteristics of Jean Paul Gotie's surrealistic fashion
comes from destruction, sexual image, and the mixture of heterogeneous. It is evident that the surrealistic
fashion went beyond certain groups of avant-gardists' salvation of the world and were put to practice use,
reaching out to the ordinary consumers. This was resulted from the revolutionary movement called, “anti-
mode van fashion” led by Gotie. The surrealistic style will be led by various techniques and trends and
developed through new characteristics in multiculture merged with various fashion styles.
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<13l 2> Max Emst (1923)
“At the First Clear World”
Masterpieces of 20th Century Masterpieces of 20th Century

<18 1> Max Ernst (1923)
‘The Wavering Woman’,
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<718 3> Joan Miro (1918) ‘Standing Nude’, The Saint Louis Art

Museum

<8 4> Joan Miro (1945) “Women and Birds in the Night”,

Masterpieces of 20th Century

<22 6> Rene Magritte
(1947) “Philosophy in the
Boudoir”, Private C.,
Washington D.C

<% 5> Rene Magritte
(1867) “The Art of Living”,
Private Coliection

3) 24| 0t12|E (Rene Magritte, [898-1976)
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<18 7> Salvador Dali (1935) “Woman with a Head of
Roses”, Fashion & Surrealism

<718 8> Salvador Dali (1948) “Face-Chalice Profiles Pin”

Kunsthaus, Zurich Minami Art Museum, Tokyo
Fashion & Surrealism
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Gautier?] ZA B2} S0 2 tiefshAl THHUL

<7 11>

<8l 12>

<13 10> Jean Paul
Gautier2] 2|42 2
(1990) Corsets et Soutiens-
gorge Beatrice Fontanel

<13l 9> Jean-Paul Gautier
(1986) Corset Dress Madonna
Fashion & Surrealism

o, o3 g S WAL TRl 2XA] &, thgstA
NEHo] 24T d3I= 7P FHYSL A
£ ololt]or} HATh<TY 9>. B3] Al o]
9] o}-gjoi3} AL 1980 & & yE 97 OA}
1% wlEuke] #A5S B33 ooz BE A
s g 2718 FEPvh<a™ 10>, 2047190
FegAA Jehds g9 B2 85 F UE o
Aol FdA 2o £88 EQut. 2= oA 3%
< A% AXAE AU A 9T Wk 4 g
£ 25ty Ao Fo EEL FEMNATZ 4
stath 2o HE Ao £ Z ®AE A
dle B AFEL ojyd Al 9L 20471
olF oA s 72 oldx 1 AEA e
A #sldA 7Qlste Ao FEE ] g

Peter Ackroydi= transvestisme fetishistic transve-

SR

ol of

<1813>

<12} 11-13> Jean Paul Gautier('90 S/S) “Histoires du Porte-jarretelles” Lili Sztajn
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<Y 15>

<33 14> <13 16>

<23 14-16>Jean Paul Gaultier (1995, S/S) E&MZ|0] R (Trompe-l'oeil)7 [ Collezioni Bis
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<18 17> Jean Paul Gaultier (1995) S419] X}¢{ L HH| %}
Mode et Mode

IV.Z248 % Mo
B e NZHE FAE Bedose A A3t
7ol Mg A7 FulRH st 4 g9 2k AF 2AAZ)9 714 223 AL Artel AgAS

Paris, 2003 F/W | Paris, 2003 F/W | Paris, 2004 F/W

Paris, 2005 S/S Paris, 2005 S/S Paris, 2006 S/S Paris, 2006 S/S Paris, 2006 S/S

<8 18> Jean Paul Gaultier (2003' FW~2009' S/S)




Paris, 2006 S/S

Paris, 2007 S/S

Paris, 2007 S/S Paris, 2007 S/S

Paris, 2007 S/S

Paris, 2007 S/S Resort,2009 S/S

<718 18> Continued.
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A5 Jepdct &4, A4 onAE £2& AR
3}st mELRS] & BefjRoju}h 29 g TRl
A 53] & Jehsitt

AR, o] A9l £ 19 A A-893} H|
AEA, A5 4, Tt F, A% o, 34
A ax9) g4F a4t EA Hol e A& o9t
t}. & Sof, ST ESle Hde= A
B E, A= 9o & WEIE wix] AF|AY, &
A= 9o & F2 dolo H2E Y3l &2HY
59 9 & w7t 2Roltt. o] 22 EWE B
£ uEldg A Y dEg 1S A, 2e B
A= P F3E Y3 Jean-Paul Gaultier, JPG, Gaultier
Jeans, MM 4719] RIS Z iro] MAAEE
T8 e, 27t FEF QERE v HA (Anti-
mode van fashion)’o]2}= YRR ¥4 522 9l
3 2EAFAH HHL A5 A9 dRloiEe]
AA e FAE do] gt &) tiFlATA L&3t
A AL ¢ 5 AT ol de] AFAF o7 F3)
7t FEE g9 A 2eld SollA 2EAFIH
el L Gy fofstal MRE 4Fe s 23
Yoz Ao, o 7HA] HAYH A2 H4He=
EYCE o] Mot} oz e F E 1
o= 84 §53le tAelyol2R, AERE F
g oA7bA] HAads Fo A 29 FE AAY
WA A dES S st Aol daste, A4 4
Aoz 2PAHAFYF fHo] drh} Bz diF
3 AlFEA, B3 dFsE A 7 AUD 8
& 2ANEY wlE e 71d I &3 A5
o] 3t £33 HEAE oA IFTIE FE
U= d5eo] Hofok & Aot}

=it
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