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A Study on the Cases and Characteristics of the Furniture
Design of Spatial Concept’

. . 2
Jinwoo Kim

ABSTRACT

The blur phenomenon, in which the boundaries of fields or roles become vague, has
become an important concept of design in the 21st century. In furniture design, the physical
boundary between furniture and space and that between space and furniture has been broken
down and their meaning tends to be redundant. This concept was begun by a variety of
furniture designers who led the trends about 30 years ago. A progressive exhibition titled

"Living Tomorrow, , which was included in the Koln International Mobelmess from 1968 to
1970, showed that the blur phenomenon in furniture design has never actually been novel.
These exhibitions and the works exhibited in the events are still recognized as progressive
examples that proposed an avant-garde concept of life. They are in line with the current
furniture design based on spatial concepts, which has been created by the blur phenomenon.

The purposes of this study are to determine the cases of furniture design that enable the
so—called spatial functions beyond the simple functions of seating, use, and display, from
those of fumniture design and to research their characteristics. In this study, furniture based
on spatial concepts means furniture that creates 3D spaces consisting of the floor, walls, and
ceiling by the blur phenomenon that occurs from the spaces among these pieces of furniture.

The organization of this study is as follows; In Chapter 2, a background on the
generation of furniture design based on spatial concepts is described based on the research
literature of this socio-cultural phenomena. In Chapter 3, the cases of relevant furniture
design redescribed. In Chapter 4, the collected cases are analyzed and their characteristics
described. In Chapter 5, Chapter 1 to Chapter 4 are summarized and conclusions are given.
In addition, future research is proposed.

Keywords: Spatial concept, furniture design, blur phenomenon.
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Table 1. Cases and Characteristics of the Furniture Design of Spatial Concept

Project Cases . Analysis
name . Form Structure Function
Designer |(manufacture material/ b
. image color ) sizelom) - ; -
prroﬁirtigr];) construction '+ orgariic | geometric | mixed asssmb' '”ggﬁf” flexibilty | mobility ”;lé'gl’orﬂ“
T LriVinga/H polyurethane :
ower(Vitra/Her - foam + W:200 H:200 }
man Miller vioet, red wooden D67 . © © © © O
AG, 1969) structure y
1. Verner LFagTaSV i .
Panton andscape N wood, foam, . M
(Ba%/g;o)AG' various | o paper various 1 O e] Q O
Seating wheel I '
N wood, foam, Diam:135,
SA%?Z?S;M violet covering fabric D:53 M © © ©
Night Cell various '
(Bayer AG, various | materials from unknown O O o]
1969 Bayer '
2. Joe .
Colombo .
laminated .
Cabriolet-Bed yellow | wood, plastic | . e >
{Sornarmi, (plastic cover, W»1E[3)923%225 . ] ] O
1969) cover) technical ) .
devices '
S’Sﬁgg'rga Tearoom( ng(t)ll‘gial wood, bamboo w:2D432&:)240 N (0] O O
white, wood flame, .
Lit Clos green, lacquer unknown  « @] o O @]
black finished 5
green plastic and .
interior  |metal structure, | W:390 H:200 »
Cabane and kaki | cover wool D:180 . o o © © ©
3 exterior blanket. .
4. Rowan Joyn Hut | .
and Erwan oyn Hu natura . .
Bouroulec | (Vitra, 2004) cofor wood, fabric unknown ¢ O O (6] o] o
black tubes, | total Height «
pssemblage 4 b shiny orange | 180 cm, 7h .
ssemblage lack, metal total Length: =
2004) orange lacquered 256 ¢cm, - . © © o © o
lampshade, total Depth: =
black leather 200 cm |
Stitch room various | f2bric, wood unknown + O o e} @] o]
flame .
number of cases .+ 2 5 41 8 3 7 8 8
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3 2= 9t} Fig. 13. Joyn Hut by
(4)o] 2 &-2] A (Assemblage, 2004) Rowan and Erwan
Ak Aol WHmeta) FFEL, B (lamp), Ao w WAL B oroues 20
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olfjelE T2 4 YL E YA} Bouroullec, 2004.

(4)2=¥]x] E(Stitch Room, 2007)
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=

Fig. 15. Stitch room by Rowan and Erwan Bouroullec, 2007.
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