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A Study on Space Embodiment of Supermodern Fashion Design
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Abstract

The purpose of this study is to grasp the change of modern space concept and analyze how to adopt and embody
the change in modern fashion. The study researched wearer's costume space and analyzed space shown in supermo-
dern fashion design by classifying it into response to non-space, allowance of wearer-based space, scientific space
of architectural skill and embodiment of space image. As a study method, literature and study material of sociology,
anthropology, fashion sociology and design field were referred. For picture data of supermodern fashion work, spe-
cialized book, designer, brand collection material and internet site pictures were collected and analyzed.

The study result shows the following features of fashion design space embodiment corresponding to the change
of supermodern environment. First, supermodern design secures closet space like pocket for portable objects and
uses design space in order to provide the space for convenience of movement. Second, supermodern design creates
wearer-hased independent space in order to secure person's physical and mental stability in city environment. Third,
supermodern design uses space scientifically from the aspect of detail and shape by applying space of architectural
skill to space. Fourth, supermodern design shows aesthetic feature that embodies interpretation of space by

conceptualizing space image and using fashion.
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hlee.com

Zolg} B 4= v ¥ 18). 1= 1999 S/S A A
2 EZY(Geotropics) ol A el AEH HA%H
Y e e 3 %9 Tl 9
A dehvs 371 id S A8AA 22 FE Y
e o] Axlog® oy w7k £ %3 &t
S UER AL it 19). 22]a AFEAke] lE g
o] ZH|E oJ&o| FAste] T o|WAE T3t
T OARE ReiFa Ji(1d 20). g 20009
SIS ZE At ZE] $]=(After Words) ol 4] ©717} &
AR gate} gloEo] 97 AT 22 FiiE 7]
kot E%‘%% —‘?~Eﬁi Lok oz AME HIA =
gz Hste] aL, gahks 27 EZ HIEHAT
(19 21, 22). ©J#} AAH] 9} Hlo]Eo] o Eo 2 HFH
HEALE T8 A 97 7] HAIES WA
o2 Wyt AF g3k A7HY olF V)%
b AA] A7 s At A
ZFolgt & 4 stk

Z3(Simon Throgood)<] 1998'd ‘White

L

.

=

ot

o
ob
&

tio lo of r1r
ri
ol
r\l

T
£
N
3

>,
-9
b rr

gl

13) Groninger Museum, Hussein Chalayan, (Rotterdam: NAi Publishers, 2005), p. 52.

14) Groninger Museum, Op. cit., p. 46.
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<3 21> Hussein Chalayan. 2000 S/S After Words.
Hussein Chalayan. p. 88.

<23 18> Hussein Cha-
layan. 1995 F/W. Bo-
dice Hussein Chala-
yan. p. 24.

<8 22> Hussein Chalayan. 2000 S/S, After Words.
Hussein Chalayan, p. 88.

<& 23> Simon Tho-

<% 20> Hussein Chalayan. 1999 S/S, rogood. 1998. Eva
Geotropics, &, ¥ E5. Hu- Dress. The supermo-
ssein Chalayan, pp. 56-57. dern wardrobe. p. 114.
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