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ABSTRACT

This study focuses on Abstract Types in Contemporary Landscape Design. The formation and artistry of contemporary
landscape design reveals many areas which previously have not been able to be expressed in scenic landscape thanks to
the deviation of the genre in contemporary landscape and the hybridization that has occurred among architecture, landscape
and art genres.

The focus of this study is basic research concerning “the abstract”, which is used as a creative artistic theory in a
variety of art fields such as landscape, architecture and painting. Through a theoretical establishment of “the abstract”, its
process of change, and the discovery of its contemporary principles, the relationship between each art field in landscapes
and the formation of the abstract, abstract language, and abstract properties have been studied.

The use of the abstract in contemporary landscape design can be classified in three ways: Inductive abstract representing
conceptual transcendental symbols not logically but rather through intuition and transcendental cognition to display the inner
expressions, ideas and minds of the artists. Second, a deductive abstract represents an expansive, logical model for the
simplification of objects, distortion, exaggeration based on knowledge and logical reasoning about objective fact based on
traditional realism. The complexity of the abstract is a concept that is bound to both the deductive & inductive abstract.

As a major trend, the concept of “The abstract” in contemporary landscape has been putting forth ever-deeper roots.
New trends like abstract works and landscape architecture reflecting the artist’s inner expression, in particular, will provide
fertile soil for landscape in the future. Further research about the concept of “the abstract” will also be necessary in the
time to come.
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