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ABSTRACT

The purpose of this study was to clarify the meanings of the images of the body-in-pieces in
fashion design. This study focusing on the body-in-pieces based theoretically in that, and started
to figure out the meanings in western art history. Body-in-pieces images were brought in art to
express symbolic meanings to destroy the past, sexual fetish, uncounsciousness, desire, fantasy, and
to disorganize male-subjective idealistic female image. While in fashion design, body-in-pieces im-
ages categorized in three, erotic image, cyborg image, abjection image. First, erotic images in
fashion design are fragmented body image, such like Lip, hair, eye and etc. Second, cyborg image
was represented by 3-dimentional molding image made of metallic materials. and last, abjection
image representing death image used skeleton and bone image induced uncanny and sadistic
feelings. Body-in-pieces images in fashion design are related to fetishism, uncanny, disorganizing
traditional femininity.

Key words: body-in-pieces(# 33} ¥ 414]), fashion design(#} 41 tj#2l), = Ej Aj(fetish),
uncanny{17§ 1), abjection(e B4 A1)
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