sk 7hets] 2] 2010.07. Vol 21(4): 293-303

20o|™ 835HCraft Consilience)el 7FFCIXFel of 3!
XS U BISHE 0|8 J}PCIXRI-

St A "

A Study on furniture Design of craft consilience’

— Furniture design using embroidery techniques and folk tales —
Yoon—Sup, Song™ ki, Choi'®

ABSTRACT

With changing systems of wealth creation around the 21st century, crafts(traditional and
industrial crafts) are affected by the trend of changes or lead the trend, that is to say, a
turning point of paradigm has come.

Values of crafts give the value of users, and the tradition and modern coexists in the
trend of times changing from the tradition to the modern so crafts artists’ works are
diversified and used in design industries.

Based on a place of expression showing various beauty of crafts, identity of design is
established through ‘Craft Consilience’ of intangible cultural assets, master craftsman, crafts
artists, crafts industries, and crafts departments.

As master craftsman and furniture designers meet together to mix master craftsman’s
idea with designers’ idea, the new Korean crafts furniture is suggested.

Keywords: Craft Consilience, furniture, design.
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Fig. 3. Lotus + Bedroom & Drawings.
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Fig. 4. Peony blossoms
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Fig. 6. The furniture design which uses the Golden tread swastika & Drawings.
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Fig. 7. The furniture design which uses the Golden thread turtle & Drawings.
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Fig. 8. The furniture(console) design which uses the apricot flower & Drawings.
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Fig. 9. The furniture(Living room chest) design which uses the apricot flower & Drawings.
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Fig. 11. The furniture(Cooktable) design which uses The beginning insect & Drawings.
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Fig. 12. The furniture design which uses the Book rack & Drawings.
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