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Abstract

This study aims to reinterpret formative elements of Baeja, by applying them to the design of modern clothing.
The main objective of the studying Baeja is to propose unique layered look items that can be readily put together for
various weather conditions and occasions, be easily wearable and bring out unique individualities. After carefully
studying Baeja from Joseon dynasty, flexible and practical layered-look items are designed. The following are the
conclusions drawn from the work. First, it is possible to apply Baeja elements, such as the silhouette, traditional
materials, and colors, to modern clothes, for a layered-look. Second, Baeja characteristics have a profound potential
for a modern layered-look design, in that it is sleeveless, its length is long at the front and short at the back, and it
comes with slits on both sides and a wide belt. The items inspired by such characteristic can easily be worn over and
draped around daily clothes, according to weather conditions and occasions. Third, many decorative elements of
Baeja, including detailed ornamental method, knots, patchworks, and string decorations create a unique and
traditional image in modern clothes. Ribbonswhich can adjust the width of clothes are both practical and decorative.
A reversibl jacket is created by utilizing the same traditional sewing method for both inner and outer fabrics. One
item can be worn in different styles, which increases practicality. Fourth, traditional and modern materials go well
together. Such methods can create an item with both modern sensibility and traditional chic.

ZFH(Keywords) : A ZHmen’s Baeja), & ©] ] = Z(layered look), 7§ %4] 7] ¥ (traditional ornament
method), 1% 4 #l|(traditional materials)

N
L~
i
=

9= dolo]= AAppAo] MEE| 3 G A

2 Oy

IoE gfc’ & ok A sjAde] vAkel FRe %‘ﬂxj‘i ﬁ;;‘

Fofl= At ARl Aol it walo] ARl o)4r HARQINRe] oJulE o] 2} ek gt AE 540

7F S A sl M A Heks 75/ ekl A8 I} oulAE AfsiAsal ZfEste] ofF HARRlel A= Ky

& AL ek ofRt A2 ool A2 ddile) et Sk FAlolct, of2fgt Aldi#]ql 9o} S50 S g

O LB Aol YFOR duapt Ak 7] 2-Re) Ao] edglo A 2AIA uiAE dvjeldel 282 4 A=
O WAZE Qlek, Aol A Gt 7] 2ol YA A ofo]d o= S-g3falA} et

A AA AU S 52 vt LErda S e AA] e Eol A far Hiz]of Hefgh 2 of

Corresponding Author : Eun Jung Kim, Department of Clothing & Textile, Chonnam National University, 300 Yongbong-dong, Buk-gu, Gwangju,
500-757, Korea, Tel: +82-62-530-1347, Fax: +82-62-530-1349, E-mail: kimej0234@hanmail.net

© Copyright 2012, The Korean Home Economics Association. All rights reserved.

-55.



2 oigoPgEtER] w503 63, 2012

LX) X3S o]F= A
lo] =2 A G5 248 4~ 9l
CjoReE GiFo] ZKsate) wak aﬂx}—w
4 h ri G2 BT B8 A9 A8 iw
FERIE(point)E F0f ARale) WS UER = Glal K20
] GEE 2 ﬂszie Aol olelt 2414
o Ak FEA, 7152, m1ER1 Sl A Hlojoj=

efols} aAe) clAale) & 4 g 2 04 mu
Qe 2 4= 9lck, olof A W] 23Y 245 &
gtof o5 el o ARl Ngetttd 7|2 Wskrt
W AR A AUAY AA A7) 5] B

3 2B 0 133 4= Gl AAQ o)y ololglo® B

4 9 A0 S|,
A5
A

__]_

7] ujARe] Asidate g AR oatel BlAS
sk 549, (p. 1o> 1, (p. 12)[2517F A9 a1 A Ti =2l
S 13t ujRke] 234 A, 6217} Uik, ofeglt o]
el Avg H}E*i_% AguALe] Azt dAcya] 285 9]
St AH15, 16)9 wiARE 385 tAR] A AH3], (p.
4361501 Act. AG7IA Aol Al izl HAAHA
azh A wiAke] At cRplel| 28 ok ol tha
olfto] Fou HFuiate] P4 a4E S8t Tt
Al Ao gt = 9l Flojol=s AEtUe] o)) tiA]]
At gk Aoy,

whepa] i Qhs AT EAF uiate] 294 Q4E
Aeliate] dehel cAklel &-g-ske] Alztalir A} g
o}, o]t Alleg Fol 7]2Wsht &of ukA| A dstA
SIAY A4 Q712 stuolA & 4= glom | AgHoln
n Rl EHo A /Y WA= &S 7IHE 4= s o

St tjARR1e] ofolgllE AAEh=t] HAo] 9lrt,
oq:rlul—tﬂ%g HHx} IL}E:] E'a /drsuﬁrll HL 7 FE}%T
4 EES A0 ujrte] YAIL fef gojoj=gl)
| 7k uiRke] 2@ A EAof diel] ardakal o) F wf
ZAAY i RLe] 2 @ AE §-8ate] tR]la)
% AArstelct, A S A5 uAL 5 24 2 -
116C-20C %)2] A} vjAtE gHAskoiTt, o]i= o] A7
off afgsl= FAb vzt =0 vl A chefst Fejrt 28
wo] B E|3 9lo] f=o] 1} f4fo] §olaly| wi
olt}, EZ} o] Al7]9] ujA} Fol|A] FE wiAl 2] et
Az A ANE T S S W AR skl
Z7) ok e, AV, A ujARR 2 g ielel 585t
A Q4E 2k Qlrkal AetEy] ufte] &
Ael& AAste] tiARl Azl 3-

HAR 7

fhd

of
Bl oot o

rLr:'-ruJ>4
N

‘{Q‘ w o L

N

> J

[ A
AT

EN
Aol A
&5t

mlo rJlm -

B
L
-

I. olEA vi7

1. Hl0|0{E E(Layered Look)Q| LA 1zt
glojoE(layered)= ‘Z0] =, £5 o2, AR 9 AR
A ou & 7FA] 4L 9}, glolol = S 1ayered look)&- &
oAM= HA A7) & Qulslay| -2 oY Ho=
= AR A4 ”ﬂO]Z] oFaL Zixke] T el HHA| 2k
= A5 E3hkp. 85)[7
gojole 5o &d HH7§

21950 BIE Aol Al f-2)
wo] gAJH 1960ty ' Fl20l 52 5| T Etet 5]u ol
AL TS ZokE S Qi 19509 Hjofl BIEAt = 7]
ALR]o] HE Aot Agol Riakeh A= Aga AQE
Folks A AT TR Ar|aore] A AR}
(Jac Kerouac), &l 182 (Allen Ginberg) 22 A1H]524] 4]
olal AFARI A A7kl osf AFE|SIE}, o5 W
uFEAE AFREA 7}*@ vk AeA, ARAY 4
I 22 7129] 715 ARSIl T5AQ0 AR EollA] Bl
oL} Al 2 Akl & RINlzhof| Mo] A7 AQl Ao
SOk 2, mlek A Fal

1=

>

o
B FE a3l ,

ofo]] AF o] A2t HIEZY] ojzfgh ekl T
O] s Aol e Foks vt A2 Hgm, b, A=
S RSES ‘MW 5 535 o R AMles A,
o5 &, EAMARA SA|9F MIEZTHAA510] Haight
Ashbury A9 F4 07 Hof Agkon] o]59] 31} uf
’Ei W3t FE Al 1960dH 9] sluEskE sttt
1. o]A " HIEAthollA] IY% ‘hippie = “AFE]2] A&
JOJ Thilol whehahar FWskA] o2 & 11 me, ek 9
sto] nfefS H-88h= AR o2kl A EITkp, 106)[21). E
g slujeh= WAL 20417] 2 A= So7kE AleloflA] 2o]
7] AIEFslA 50T SHHRE -85 201 "hep” oA )
gk Zlojw] APHA oml= g 7|7} Gl vlold Al
Zlol halo] whe, ZHhhd o]l AbmAtRl Aefetal A Ear
AUTHpp. 5-28DI31]. ol5- AF419] &) Hhe] Tl 7t
AL, 2153 SOl el Eleg HEew, 7]E AL
o =4 Fel A 7ok s ol gt g, 7]<Eol v
71& 5ol Ads EASISITE R -5} nfef, Atol7|Ee
oFEQ} 5 5of Foll A3 P 159 A HEFAE
o2 o w3t E3l §|u 59 oJE AL HHA
o] Aulr]o| A 5E] o 2~Y (ethnic), =AEIA] o (nostalgia),
Ato]71d g (psychedlic), 27wHe] nju e} 3] AH (hipster),
A O] H2S(mods) T HIES SEFUoA] gk vk
e 4sd dAR 7IE flo] 2H8sk3iet32], ol 2igt 5
T AEFIL- 1960 Holl A o] Al afj ol qich
I A1) F2olE ARIAbEl Y] SAEE T QleAlh R

] B
-1

o 1:110

-56 -



N KU rlo rE

&
o
JH
o
=
)
=
o
s
re
Z
Im
T o qln

—, U,

o] glo] 2H8AEe] Aol wet iE]‘—ﬂOl
5|l 3t A uprfE o] A Ao wjo)R] o=
AHFRE- 2PA, srdlo] A WhAle] 5] dste] go]
ol Fo] FE Tl & 4= Utkp. 10711, glolojs &
219709} T & Flo]ol=(double layered)2h= A7t &
gl A Az Bl Azt gl B ZE A Yo A A

& alrjylolde] WAl o g s U] AJZRSIGITE o]
o] ZFRHFALS. AL} AARS. 7101 T]A}¢lo] TFE o}o]E)
= 44 °‘74Ur(p1us one) TARS1, A7 AAJo] B TR of
oldle A Y= & hYgRt Wao] Ut of2fgk glojoj=
“o]‘ﬁ.oﬂ wep Agoluf 7t o AEW
%+ g& 28 (double bottom), =2
A Y= ElA 2 B A (dress—on—
dress)7} Q1o W= 2 A7 E(pants on skirt), A= 2 A
Z(shirt—on—shirt), HE| #o]o{=(multi layered)s2>&

T38| $FcHpp. 108-110)[14], lo]o= Fejdlo]A B
215 A5l Table 13 2t

2. ZMA|CH BiXte| HEIOE Q24
A} A A ouli= Aarelfle]l Sldle 271nege] X
(23] srolio]l HAAA] il v o -%4 %o‘(pp. 248-
254)[19] 9] o] 7HA] shdE AelsfiE wixke Aale
HF1ol Blds 202 of o] oF T4loll A Rhi= i
(¥ @—‘ﬁ/ ol 2m7h d7AL gl oo oo wet
AR 1), T ES = A Zle o ok A
SuAte] el AsAld a9 1

ZMAIH X} HIXIE &t 2l0|0E § AEIY CIXIQI & 3

Fol Uehal FdAlel, eAltE AR 2457 A ol
olZ 2| 2|0 chifla} Fej 2 Y2 = SlrH24],

2 B AR TP ] (S ) ol AL
il 618-626)7F = AFEL) 5 Hksol 2H8eh A=k
el Ao ZolofjA] gho] Hof Qli= o]0 AujE tf A
ato] Wh|(p) 2f A Agt Al 5] w1t
2h= 7]20] thp, 1546)[27]. =3t S50 FebA a2 (i
) ol Wl X5 AL} visesict, ot 32k
SA7F A4=gh Zlo] thEr), whae] g A1 A5o] A}
o} 2= 7] &0l QItH29], o]t A wixte] 7152
TRAYRAZ oA s 5 Qe Heds,, Wl
S0l T ARAle] ZHA|AL & A9 A 0] Yi-gof HAA
A Al A A A GE T e S 2 RS 1) (p.
265)[22], (p. 30M4], V3EAE,, FTAHE 0l C ST HE)
o] Zrdzdol voprk gt 3HE-S vkl ofo] fe] R
2312 Wth(p. 213)(28], (p. 422)[13]. SIS T} EA.0.
A=A 2 A A N AHE TR A RS 7). 2
7|E3 PARAE ol | AT A A e AT
FRHRIIEL 2R 1) 2k 7150 THp. 470)(33], E2F
oL]zAl_r?;oﬂ “ =k /\].d]—o] /\EI—O]E]'J— o}h Ag u}i o
Hrb gle = 73 (Bl viAHH 7y Loh=ulGAAATEE
R, Ty SO, £S5, e 7150] AlTkp. 217101,
Fz s ol =" AR A = A s o}L 7k
o AlRE QIHsH woll= 4 wixkGE )& ol et
= 7]150] Qlal(p, 255)[37), HRAIZ| Aglof AREE o]
Foll . 2E O TR ERIBS 1) (p. 287)[12],
MZAE ol " o] 750 Qlekp, 557)(8]. &&lofl &
of Q= 7|5 A o] vz T, R R 71559
Ou} UuRof| A HE] ol o]27] 7hx] HHA o7 2-g-5}

A Sl A L E 2w oL A (e - Al GRED, WHeER AL o= A
Table 1.
Layered style
Double bottom Dress-on dress Pants-on skirt Shirt-on-shirt

Multi layered

2007 F/W 2005 F/W
Vivienne Westwood Chloe

2007 F/W
Vivienne Westwood

1982, Fashion Designers
Issey Miyake

2007 F/W
Nina Ricci

Note. Paris collection, www.cft.or.kr
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Two thousand years of traditional
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Figure 3. Yeo-on Kim (front, back). (2006).
A study on military oficial uniforms with
hyungbae, embroidered patches. 17, p. 47.

Figure 4. Byeon Lee. (2005). Figure 5. Gojong Baeja. (2005). Figure 6. Nu Bi Baeja. (2003). Figure 7. Fur Baeja. (2010). A

Myeong Seon. 5, p. 147. Myeong Seon. 5, p. 149.
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Morden Application. 15, p. 26.
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Table 2.
Design 1 applying Kojong’s Baeja and Jinjong Hong’s Baeja

Graphic

Photograph
Back

Front

Basic motif Applied motifs are: collars from Kojong's Baeja, outlines and waist belts from Jinjong Hong's Baeja.
Color Light grass-green and ivory.
Material Oksa and Yangdan.
Layered style Shirt-on-shirt or dress-on-dress coordinations.
Designs are for spring and autumn. Oksa, Yangdan, embroidery, and Goreum(ribbon) are appled to
Concept create traditional images. By utilizing the same traditional sewing method for both inner and outer
fabrics, one piece of item can be worn in two styles.
Table 3.
Design 2 applying Dongnae Jeong family’s Baeja and Jinjong Hong’s Baeja
Graphic Photograph
Front Back Front Back Detail

Applied motifs are: the length, which is long at the front and short at the back, and the overall

Basic motif silhouette of Jinjong Hong’s Baeja; Mu(patch) and slits on both sides and a centered Goreum(ribbon)
from Dongnae Jeong family’s Baeja.
Color Light sky blue and purple.
Material Oksa and silk.
Layered style Dress-on-dress coordination.

Designs are for spring and autumn. Triangle patches(Mu) make clothes fit for daily activities. Mix and

Concept match of traditional and modern materials increases practicality and creates sensibility combined with
traditional chic.
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Table 4.
Design 3 applying a Baeja worn by Byeon from Jeonju Lee family and Nubi(quilted) Baeja from the early 20th century
Graphic Photograph
Front Back Front Back Detail

Applied motifs are: crossed X shoulder ribbons from a Baeja worn by Byeon from Jeonju Lee family;

Basic motif overlapping front flaps, trimming, and collars from Nubi(quilted) Baeja from the early 20th century.
Color Light violet and apricot.
Material The material is Mosi.
Layered style Shirt-on-shirt coordination.

Mosi is used for summer. Crossed X shoulder ribbons are applied to design a jumper. The size can be
Concept adjustable with ribbons on both sides. By utilizing Gob-sol technique, both inner and outer fabrics can
be worn as a reversible a two-face jumper.

OF lEoR A S Hol EYAY HoHA: 950 Bt FSIOIT, M2 2 H=E Srdlo]idsto] glofo]
2o o}-f-5 o] Bshrlol Hefoks =HsIGie, iAo E 52 A5 4 Qs ofoldofoh, AE Aol ¥ 2
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A7z oA S EASIAT. FASIA, 2Afl= ofFoll Al = 4+ = BAE
Design 32 715 o4 ¥ wljx}e] X2 wapel of 7Tt} ergsto] Al Hu P HARlE Ales] 5o2H
19004 o] -of s=rlHjAte] oy ’yA] 2, Al 52 e A4S AdfA] ool HmAlA Rt 2HEes 2
el S S gaf clelat Agelct, THE 4] gl ol sl MR oR Fhviuow 2ust e 2
A ez wue] Yo PA e 3t dojol= = A sk BAROR ok PLoR 4L % glof 29] A
Table 5.
Design 4 applying Yeo-on Kim’s Baeja and a fur Baeja from the early 20t century
Graphic Photograph
Back Back Detail
TR
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Applied motifs are: the length, which is long at the front and short at the back, round collars, and Nubim

Basic motif technique from Yeo-on Kim's Baeja; outlines and decorative motifs from a fur Baeja from the early 20th century.
Color Purple and black.
Material Silk and Yangdan.
Layered style Double bottom coordination.

Designs are for autumn and winter. Traditional Nubim(quilting) technique is applied to insert cottons
Concept between the silk sheets for retaining warmth. Mix and match of a modern silk fabric and a traditional
Yangdan creates a harmonious and traditional image
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