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TraciNg A MoTioN.
By means of an electric light attached to the hand, or other
working member of the body, the path of motions made in per-
forming an act can be traced on a photograph.
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ABSTRACT

A study on the relationship between the movement of animation

and heritage of modern mechanism

Kim, Takhoon - Han, Tae-sik

Animation which appeared with films in the late 19th century was
a medium which came on obtaining nourishment from art historical
style of modernism. However, the relation establishment between
animation and modernism has been focused mainly on animation
shapes, namely painted images. This sprang from explaining the
relationship between animation and paintings, and for this reason,
discussions of movements in animation were understood in tradition
of chromophotograph of Muybridge and Jules Marey, or some
characteristics owned by the live—action film. However, movements
of animation were essentially different from the indexical sign of
films or photogram, and objects of reproduction were different
between them. Movements reproduced by animation are not ordinary
movements, but expressions of abstract or compressed movements
and considerably systematic movements. As a result, these
movements are far from reproduction of live—action film photogram.

Rather, the logic of movements reproduced by animation comes
near to controlling their motion scopes, time, distance etc. after
dividing each part of the body. This is concluded in a standpoint of
modern mechanism which is represented by Descartes and La
Mettrie who tried to understand human body as a exchangeable
machine. Design of modern mechanism ranging from modern
society to industrial society and the age of modernism came to
lead to analysis of physical motions of modern industrial society
called composition of efficient movements understanding them as
the law of nature rather than movements as nature.

In the late 19th century, Taylor, F. W. and Gilbreth, Frank
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Bunker's studies of workers' working hours and ‘motion study' were
a way of constituting the frame of machine—human, which indicates
that tradition of modern mechanism affected the entire modernism

passing through industrial society. Further, we can see that motion
studies conducted by them have almost similar characteristics to
action analysis to study animation later in the name of ‘timing’.

Key Word :

animation, motion study, mechanism,
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