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Abstract - This article aims to understand the meanings of urban regeneration utilizing culture and art ocusing on a case of the waterfront
development in Yokohama, and consider the role of culture and art playing in the cultural city strategy within the revitalization of regional
cultures as a main Intention by means of interrogation into the cultural policy and its practice in the waterfront development of a sea—port
city. Yokohama has proceeded successfilly the waterfront development through the creation of culture and art space by using the
characterfill and attractive urban scape and regional sources around the waterfront. In the cultural policy of the Creative City, Yokohama’
as a part of Culture and Art Creatvie City’ strategy of Japan, 'National Art Park plan’ as a space planning policy realizes the
regeneration of the waterfront through the creation of culture and art space. The examination on the basic intention of this venture and
its practice helps comprehend a role of culture and art playing in the waterfront development of a sea—port city and shows the direction
that the cultural policy would take in the waterfront regeneration.
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M.Modern id-20th [ndustrial growth (especially oil refining

industrial | (- @ century and infroduction of  containers/rort
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(Changes in maritime technology induce
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Reference: Hoyle, B. (2000), “Global and Local Change on the
Port-City Waterfront”, Geographical Review, Vol. 90, No. 3,p405.
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Fig. 1 The Creative City of Yokohama
Reference: City of Yokohama(2012), “The Creative City of Yokohama”, http://www.city.yokohama.lg.jp.
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Table 3 District Strategy of Creative City Plan in
Yokohama

Areas Range Improvement Plan

(D Yokoham Making of Bustling Community with Conceptiol
Portside f Art & Design Street

(2 Minato Mirai 21JAccumulation of the Related Enterprises as a basq

King's Axis for Entertainment
O Minato Mirei 210ffering Presentation Space of Culture & Art

Queen's Axis
Creative Activities of Culture & Art utilizing the
Local Resources, Accumulation of the Educatior

Jrganization and the Creative Enterprises
(5 Osanbashi-Nthon-Organization of an International Post of Cultural
Odori Ave. [Tourism and Exchange

(6  Yamashita-ChinMaking of an Attractive Tourist Post utilizing thel
(Town-Motmachi Urban scape

Kanni-Kangai Area, [SJtlhzdtlor:j gf Lf)callnf({iﬁsog;]ce&gs the Creative
Hatsukou-Hinode Areal pace and Creative Industry e

Making of Network between Kannai and Kankai
(D Nihon-Odori  AvelCreation of the Energetic Space utilizing the

Vincinityrrea Attractive Street
of H@;)kun aka~BashamichiRecondhaﬁ0n of Creation, Presentation, and
Creation Residence utilizing the Local Historic Buildings
[Model (2122

©)
Ared] Sakuragicho-Noge-Hat]

ukou Hinode Area
[Yamachitacho  Area
GranMole ArealCreation of Dynamic Urban Attraction by the
[Former Toyoko LingPublic and Civil Creative Activites

IArea efc.

g Area
Vitalization of Local Community by the Cooperation of Artists and Local
Other Area (Citizens

Reference: Creative City Yokohama Promotion Committee(2010), The Proposal of Creative
City Yokohama, pJ9.
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