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Semiotics analysis of Saussure, Peirce, and Myth of Barthes
Focused on the film ‘Veteran’
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Abstract This study is based on semiotic analysis with a focus on film 'Veteran'. The film is to the
reproduced movie in the sign for social problems facing our society. The purpose of this study is to interpreted
the implication is that referents and presents of the film to be directed by semiotic. The methodology is the
study that the Saussure’s semiology as a signifier and signified, and Peirce’s semiotic as iconic, index, symbols
in contemporary scholars. The Semiotics is analyzed on the basis myth and ideology of Barth. The film
director thinks the 'veteran' was replaced by the implications of the role of the actor as a signifier that is the
out referent of our society. Thus, the film was sublimated into more than the real as myth in our society
desires. So, our society is to implement the right ideas as ideologies process. that is, rewarding the good and
punishing the evil, and eventually implement justice society. The implications of this study is going to create a
society that is not for specific groups tycoon, is for mutual dependence like the interpretation of the song of
the film veteran.
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(Table 1) Analysis of signification on mythology
and ideology for Film Veteran'
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