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ABSTRACT

The purpose of this study was to examine how musical pieces were presented in music activities
on the Teacher’s Guidebooks in order for young children to experience the aesthetics of music. For
the purposes of this research, the ways to address musical elements and the music activities of 100
musical works in the Teacher’s Guidebooks were analyzed. In addition, the aesthetic qualities of the
same musical pieces presented by the sound sources were examined. Following this, an analysis of the
relationship between the elements used and the aesthetic qualities of the music was carried out by
comparing the previous analysis. The results were as follows. First, melody (38.1%), rthythm (29.0%),
and timbre (20.5%) were the most utilized elements of musical works in such activities. Secondly, the
most utilized method to present music activities was singing. Among 100 musical pieces, 74 pieces
used singing activities. Next, the most audible aesthetic quality from sound sources was that of the
melody, presented in 69 pieces (46.6%) among 100 musical works. Lastly, among 100 musical works,

at least 64 pieces were matched with more than one, whereas 34 did not.
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Keywords : 3-54] 72|27 wAHE- A=A (Nuri Curriculum Guidebooks for teachers of the 3-5 year

olds), &<t&-5(music activity), <2125 (musial works), +2}F2] 1|2 £ (aesthetics quality

of music).
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(Table 1) The number of music activities and musical works n(%)
Ages 3 years 4 years 5 years Total
Music activities 29(29.6) 34(34.7) 35(35.7) 98(100.0)
Musical works 31(31.0) 34(34.0) 35(35.0) 100(100.0)
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(Table 2) The number of applied musical elements in music activities (multiple frequencies)

Musical

clements The way to address musical elements in the activities n(%)
Exploring, expressing, or listening to rhythmic patterns 22(12.5)
Singing in one tone 7( 4.0)
Writing new lyrics in rhyme 1( 0.6)
Rhythm Being aware of the notes’ length in singing or playing 3(1.7)
Listening the melody in a pitch 2( LD
Singing a .song.with clapping or presenting the activities associated with 16 9.1)

meter(musical time)

Total 51(29.0)
Exploring, expressing, or listening to pitch or melody 37(21.0)
Singing a song with one sound 23(13.1)
Melody Humming a song 5( 2.8)
Listening to the piano playing the song 1( 0.6)
Expressing music through choreography 1( 0.6)
Total 67(38.1)
Tempo Exploring, expressing, or listening to the tempo of music 7( 4.0)
Dynamics Exploring, expressing, or listening to dynamics of music 9( 5.1
Making sound using recycled papers (shaking, crumpling, tearing) 1( 0.6)
Timbre Questioning about the feeling after listening to various sounds and instruments  21(11.9)
Singing a song or playing a instrument alone or altogether 14( 8.0)
Total 36(20.5)
Articulation  Listening to articulations such as staccato, fermata, and etc. 6( 3.4)
1767
Total (100.0)
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musical works by age (multiple frequencies)

Ages 3 years 4 years 5 years n(%)
Singing 27 25 22 74(51.7)
Listening 8 6 12 26(18.2)
Musical Movement 5 5 9 19(13.3)
activities
Playing 8 11 5 24(16.8)
Creating - - - 0( 0.0
Total 143(100.0)®
7) el Bl TR YA BAG Agste] AA AF Furt 2.
8) dhte] SFol ket W FESte] ARES] AA AEe FEO F.
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(Table 4) The categorization of aesthetic qualities in sound sources of musical works by age

(multiple frequencies)

Ages 3 years 4 years 5 years n(%)
Rhythm 3 6 - 8( 5.4)
. Melody 23 26 20 69(46.6)
Aesthetic
qualities of Tempo - 2 4 6( 4.1)
musical Dynamics 5 3 5 13( 8.8)
works .
Timbre 9 7 12 28(18.9)
Articulation 7 10 7 24(16.2)
Total 148(100.0)9

0) shtel BB T WHS Fuse] Agsel A4 AFY Fut 2.
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(Table 5) The musical works and their musical elements in activities that coincides with

aesthetic qualities

Title of musical Musical elements Music Aesthetic qualities of
NO  Age .. .
works used activity musical works
. rhythm!0), timbre,
1 An- hyth
3 n-nyeoung rhythm singing melody
. . . . L. articulation, melody,
2 3 O-nul-ui gan-sik articulation singing .
timbre
3 3 To-kki bo-neun-nal melody singing melody
Kkum-na-ra-e-seo u-ri
4 3 lody, rhythm ingi |
man-na-yo melody, rhyt singing melody
5 3 Mo-du dak-a-yo melody singing melody
6 3 ile;—ll;ad:]iu_j—aka melody singing melody, articulation
7 3 Se-bal-ja-jeon-geo rthythm singing melody, rhythm
8 3 Saek-jong-i melody, thythm, timbre SIEnE, movement, melody
playing
9 3 Energy songll melody, rhythm, timbre  singing, playing melody
10 3 Computer che-jo dynamics, melody, singin; melod,
p ] thythm ging y
Eo-tteong-ge hae-ya .
11 3 hal-kka-yo? melody, rhythm singing melody
Mol-rae . . N
12 3 duel-co-wa-seo-neun melody, timbre singing, listening melody
13 3 Bit-gwa geu-rim-ja melody singing melody
14 3 So-ri nae-bwa melody, timbre singing, listening timbre
15 3 Bom-nim melody singing melody
10) 85 5ot 89 SoEe vy S0 dAste A4 a2 SAAR A
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(Table 5) The musical works and their musical elements in activities that coincides with
aesthetic qualities (continued)

Title of musical Musical elements Music Aesthetic qualities of
NO  Age .. .
works used activity musical works
16 3 Yu-chi-won melody singing melody
hwang-geum-ma-eul
17 3 Kko-ma nun-sa-ram melody singing melody
Nae ma-eum-i . .
18 4 haeng-bok-hae-jyeo melody, rhythm singing melody, rhythm, timbre
19 4 Yu-chi-won / eo-rin-i-jib  melody singing, movement melody
. articulation, melody, L. articulation, melody,
20 4 Na-neun hal su i-sseo thythm singing rhythm, timbre
. .. . o rticulation, d| ics,
21 4 Chin-gu-ya swi-it dynamics, melody singing ;éf;ld;,li?mbr};namlcs
22 4 U-ri-deul-ui yeon-ju-hoe  rhythm, timbre plying articulation, rhythm
Mo-du haeng-bok-hae-ji- .
23 4 lod; 1
neun bang-beop melody singing melody
24 4 Sa-rang-ha-neun U-ri i-ut melody, rhythm singing melody, timbre
25 4 Dong-mul-hyung-nae rhythm, timbre listening, playing melody, rhythm
. . articulation, dynamics,
26 4 Nact-mule mwo-ga sa-na  articulation, melody, listening, movement melody, rhythm, tempo
bol-lae? rthythm, tempo & neody, rythm, fempo,
timbre
. N rticulation, d ics,
27 4 Kangaroos!2 tempo, timbre listening, movement a 1cua101‘1 Ynamics
melody, timbre, tempo
28 4 Yu-chi-won-e-seo melody singing melody
. dynamics, melody, singing, movement
2 4 -geul- -geul 1
9 Sing-geul-beong-geu thythm, tempo melody
30 4 Ju-jeon-ja melody singing, movement melody
Mu-eot-i pil-yo-hal- dynamics, melody, . . .
31 4 Ka-yo? thythm singing articulation, melody
32 4 A-kkyeo-yo a-kkyeo dynamics, melody, singing, playin, melod
Y Y thythm, timbre ging, playme v
Ja-dong-cha- . . .
33 4 bz-b?)lelfy:) a-neun melody, timbre singing timbre
34 4 Se-gye um-sik jan-chi melody singing, playing melody
35 4 Eo-tteong-ge man- articulation, dynamics, singing articulation

deul-eott-eul-kka?

timbre

12) C. Saint-Saen?] &S] AMSAl £ No. 6.
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(Table 5) The musical works and their musical elements in activities
aesthetic qualities (continued)

that coincides with

Title of musical Musical elements Music Aesthetic qualities of
NO  Age . . .
works used activity musical works
36 4 Geu got-eun eo-dil-kka? ergil:iatlon, melody, singing listening, playing articulation, melody
37 4 Nae-ga hae jul-gye melody, rhythm singing melody
38 4 Haet-bit-eul chat-a-seo melody singing melody
39 4 Bom-so-sik melody, rhythm singing melody
40 4 Ge melody, rhythm, timbre  playing melody
41 4 Chae-song-hwa melody singing melody
Seon-saeng-nim-i .
42 5 jot-a-se0 melody, rhythm singing melody
Toy symphony Ist mvt.!3)  dynamics, thythm, tempo, . . . articulation, dynamics,
43 > (W.A. Mozart)!4) timbre listening, playing timbre
44 5 Nae chin-gu melody, thythm singing articulation, melody
4s 5 Neowa ham-kkera- melody, thythm, timbre  singing melody
myun
—chune-deul-ui listen
46 5 Gon-chung-deul-ui timbre 1ster'1mg, movement, articulation, timbre
hab-chang playing
47 5  Sub sok-ui a-kida-ram-jwi  timbre listening amculatlc‘m, melody,
tempo, timbre
48 5 Gaet-beol-e-neun melody singing melody
49 5 Ham-kke geol-eo-yo melody singing melody
50 5 Internel na-ra melody, rhythm singing melody
51 5 Dot-dan-bae melody, timbre singing melody
52 5 An-jeon-han se-sang melody, timbre singing melody
53 5 A-reul-da-un ji-gu-in melody singing melody
54 5 Sa-rang-hae-yo Asia timbre listening dynamics, tempo, timbre
55 5 Oh! Susanna melody listening, movement melody, tempo
Keo-da-ran kkul-bam . .
56 5 na-mU A-rae-seo melody, rhythm singing, playing melody
57 5 A-reul-da-un se-sang melody singing melody
58 5 Al su it-ja-na melody singing melody
59 5 So-ri-neun sac-kom melod singin, melod
geul-eun dal-kom y Eing ¥
13) mvt.= movement®] °fAAE PH(EE, FFH Tof =HHE S v
14) o] & FopaEe] AlFo] T Fo] 274 o)l A5 A=TEE A AT
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(Table 5) The musical works and their musical elements in activities that coincides with

aesthetic qualities (continued)

Title of musical Musical elements Music Aesthetic qualities of
NO  Age .. .
works used activity musical works
60 5 Spring song timbre listening timbre
61 5 Thunder and lightning dynamics, timbre hster.nng, movement, dynamics, timbre
playing
62 5 Bit-bang-ul articulation, thythm, listening, movement articulation, melody
tempo
10wol-ui pung-yo-ui . L .
63 5 timbre listening, movement timbre
deul-nyeok
6417 5 Na-neun dda-ddeut- hae  melody, rhythm singing melody
g9 24 AAE AE, WA BEAN ol S4AEY oFEUE S ES ] B
2850 9k A% 94 220 vl § b S944 942 AN0R FEIES
o] Hes] dAshe= B F 645 T 225 Aol 24 5 vk Al WA= 2EelA vy
(31), 5, 13, 15, 16, 17, 19, 23, 28, 30, 34, 38, T O vy 54E F9EEdA 4R
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37, 39, 40, 42, 43, 44, 45, 50, 51, 52, 56, 62,
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offt
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S
R
s
=
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15) Table 59 S<=F HEE Ve,
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ol Uehhe dede wd $20] wANY  2) #2% 2908 249} 2oEo| ojx
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SPE B R BEol we) B2 0l Table 62 TP wALE A=A
7 A omw AFso] 4H ol fobe]  SABFAA BEHT U LANE S
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= AR AhiT 24 g AFSS BAG Aot

(Table 6) The musical elements from musical works used in activities that are different with
aesthetic qualities

Aesthetic qualities of

NO Age Title of musical works Musical elements used Music activity R
musical works
1 3 Jeong-ri-ha-neun son rhythm singing melody, timbre
2 3 U-ri u-ri chin-gu singing melody
ineine. listeni
3 3 Sal-geul-sal-geul rhythm, timbre SIEIng, TIStening, dynamics
movement
4 3 Bbang-ga-ge a-jeo-ssi dynamics, tempo, timbre playing articulation
5 3 (Bae) ha-na ju-get-ni? thythm singing melody
6 3 zeo—reo—bun—ul mok-so- rhythm singing timbre
7 3 Kkot-eul dol-bwa-yo singing melody
Sub-sok-ma-eul . L
8 3 nol-iteo singing, listening melody
9 3 Yam-nyam-nyam rhythm singing melody
10 3 Keun truck jak-eun truck dynam1c§, thythm, singing melody
tempo, timbre
. L . articulation, dynamics
11 3 Hol Walt list 1 ’ ’
oliday Waltz istening, playing timbre
Jesu Joy of Man’s N . articulation, dynamics,
12 1 1
3 Desiring istening, playing timbre
13 3 Ave Maria (B. Gounod) listening, playing a.rtlculatlon, dynamics,
timbre
L . articulation, d ics,
14 3 Arabesque listening, playing ter:;)l:)fi g);breynamlcs
Ddak ha-na- bbae-
15 4 goda a-na-man bbace singing articulation, melody
16 4 The merry farmer rhythm listening, playing melody
17 4 Sa—ra}m—do Jajyeon—do singing melody
eon-je-na smile
18 4 U-ri mo-du da-gat-i singing, movement
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(Table 6) The musical elements from musical works used in activities that are different with
aesthetic qualities (continued)

Aesthetic qualities of

NO Age Title of musical works Musical elements used Music activity musical works

19 4 Bu-eok-hap-chang rthythm, timbre playing

20 4 ISIZlilI;g—tS)Zi-I]ii/igul—leo—ga— melody, timbre singing

21 4 Di-u seo-u jwi-an timbre listening, playing melody

22 4 Kum-num-kum-nyu timbre listening, playing melody

23 4 Sseu-ki timbre listening, playing melody

24 4 No-rae-ha-neun sub-sok melody singing articulation

25 5 Chin-gu-wa folka melody, tempo listening, movement dynamics, timbre

26 5 Na-neun teuk-byuel-hae rhythm singing

27 5 Persian market singing, movement ?1:2100 lg;fl(::msz’nigﬁ;

28 5 Olympia march listening articulation, timbre

29 5 Ga-ja-ga-ja gam-na-mu melody, timbre singing

30 5 Son-ssit-gi song singing, movement

31 5 U-yu-song singing

32 5 Mi-a ye-bang-song melody singing, movement

33 5 Salut d’amour!® listening melody, timbre

34 5 Bit-eun so-jung-hae rhythm singing melody

35 5 5:;%;55; reo-un rthythm singing, playing

3619 5 Ga-eul-gil singing timbre

Aol AAE 362 dee o] gob  welo] AL Lok 94 Bedld golol
S AvEd dad 2o WA, 34 olEtH-S Adstetl AdAelgtn & 4 gl
o gk FAE T 12 2EdA Fd o 2WlFe 594 24T d8dte 4%5E ¢
woR R27], WS ESWAM FE7], &Y A 23 oA, Yy dFEe 5o A
S AWA $27] FoR UES Beddt. o Wzds) v Sdo|ng o|g 243
aeivt o] Fe bt glol tk o] S4e ohil g AYE Frel ¥ 5 AUE A
2 QFde 9F $9E o Weng 4 otk MRS o 5 % P 2%
o v §do| FEAYAE BPHAL ol &AMl ES BEHAAW, of Te &

18) o= Wodd A&
19) F5A EEH= 294 24
-1497121 9] 143, 44 15

o] glon ?Mi e
ok el
5924
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