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A Study on the Low-Tech Plastic Furniture Design
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Abstract: This study shows how the plastic furniture design has developed in general and by
contemporary auteurist designers. Plastic furniture design began with Mies van der Rohe's
chairs produced with compression moldings, and was later successfully commercialized by Knoll
and Herman Miller. Plastic undoubtedly played a significant role in giving modern furniture de-
sign its current status with its suitability for efficient mass-production. However, the expect-
ations consumers have for designers have extended by the widespread internet accessibility
along with the higher standards of the well-developed design industry, and now mass-pro-
duction is no more the only key to appealing to those in need. Based on the information gath-
ered from the process above, analyses were done on the works of various design artists in the
current industry, which leads to certain suggestions that would help bring the plastic furniture

design to the next level as a whole.
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Table 1. Genera Method of Processing a Plastic
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Table 2. Works Propensity Analysis of Low-tech Techniques of Plastic Furniture Designer

®8 F44 7t Ately N S4A 7t ztoly
Tom Price
Johannes Hemann
o Richard Liddle
A7 AA Zal i
e s g e
Hyung Shin Hwang
- Rich Gillbert

A ABA ZglAE] . .

A5 ZetaE Won Min Park Diederik Schneemann
Table 3. Tom Price, Making of Meltdown Chair
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Fig. 1. Tom Price, Meltdown Chair PP Blue, 2007.  Fig. 2. Tom Price, Meltdown Chair PP Tube Black,
2007.

7IFCiXto|e =E 2N
311, & m3}0|A(Tom Price 1973), Meltdown & 4 QIti(Table 3, Fig. 1).
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Fig. 3. Lichard Liddle, RD Leg Chair, 2009.
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=7kerelAl, Al 26 W Al 1, 2015

Fig. 4. Hyung Shin Hwang, Layer series, 2014.
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3.1.4. & ZMIX|(Paul Cocksedge 1978), Styrene,
2002

g29o] tJx}o| Paul Cocksedge= ThoFsl 7
29 Weba ARS B AFL WS iy
1% Qe BehaEsl Zaladgd 4o A
S o] &3 wtE 2R ‘Styrene’o] UTH(Fig. 5).
AEJOZ EQO] Hzl
?L}_i OJEH 7hdshd 1 Fe7t ARy, o
23AH0s Ao
of BE el ul

I
>
iy
ary
rlo
nue
N
B>
ox,
u
;&



Zehat ApTAle] 2o8|low-tech) 7ol Bt A 7

Table 3. BywagHshkeridwstakiid akf ngredi duay ledtiSeries

 BdEs AR E SRt
- e YRRl Aty
360 402 A E o W ool
: %égﬁgﬁﬁﬂé@%ﬁgﬁﬂﬁo@éﬁ %%T;]—
_g_

o] &2 o r ol gojEEd ol

U1 [ 287 G N0 HO

Fig. 5.

3.2. Tty SEAES 018 HE Sa™ mo) 2yl zhEo] ulSolx)7] 95t
JFRCRol 5 A Be B FE OAletA esith # S ok
3.2.1. _Q_SH-ﬂA SIE.'_P(Johannes Hemann 1980) ] 71:\_%}\11:“ 311_7]__%_94 E]X]—Ollﬂ—%—g— Z‘J’%Q] 7531]7
A

[o

<]
ol

Storm series, 2008

0 e g S okdER 25le] whEeiAe wR e
Johannes Hemann 2] St(irm series+= 2R AR} 2517] A2HsklTk 2 2 QICkFig. 7, Table 6).
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o SAHAH Rhsoll Aol of A5 11 AT Precious Plastic, 2013
AT A7t st FEIE Theel | 4 9l Zalrglo] AEG H|go] AH ZabiE AJAL

oof vpa} dof osf ez whEofA7] o

Table 6. Johannes Hemann, Making of Storm Series

1

B4 9 Tk,
 Eeagd RS 34 9o Sl

K718 olgste] uis gkl Hlehe whET,

il el Bellgd Aot o) os) Hov) oA Bl
Ak Apete] EFol AEE SOl

g s WD

Journal of the Korea Furniture Society Vol. 26, No. 1, 2015



oy
of
e

- Il 29 FESAEE $Aste] 24t

ZroldRS olgle] HBekaES A, gagch
. Zuls P50 el Sepaee ik
. #55 olgste] WAL,

O~ WODNPRF

Lol AEES YA ATsln AlE 9179) SEel AES WA,

Fig. 7. Johannes Hemann, Storm series, 2008.
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(Figs. 8~9, Table 7).
323, ARl AEC|Q(Swine Studio 2011), Open

Source Sea Chair, 2011
Swine Studio®] 2}E A ZEAE o] of7|s)=

=7kerelAl, Al 26 W Al 1, 2015

Fig. 9. Plastic recycling tool of Dave Hakkens.
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Table 9. Rich Gillbert, Making of SuperFoam
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5. 451 Belealeolx F4 HEY AAG H 29 A

i]l%g}' 12. Open Source Drawings of Sea Chair.

3.3. ¥4sid ﬂEf
717C|xolH 2E 24
3.1 2|X| 7E'H-|E(R|ch Gillbert 1980), SuperFoam,
2009

MOULDS

......

ol e 1 rane s

Fig. 13. Open Source Drawings of Sea Chair2.
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2 9 FAol Y A F7 pxATe ¥
AMEE o|F 4 9rk(Fig. 14, Table 9).

3.3.2. EfPI(Won Min Park 1982), Haze series,
2013
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A $B4E 7 Eeledeo] Aokeh: 41e
83 M2 APPAL Tt oppd 1
glo] @& Fejedete] 44 ol8d Y=
ofdl o A WEH Aol o3 8u]siA
oA 2498 AZETE 7HckFig. 15).
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L

Fig. 15. Won Min Park, Haze series, 2013.
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Fig. 17. The east coast of Africa inthe collection
abandoned Flip Fop.

Fig. 18. Kenya locals to collect the abandoned Flip
Flop.
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