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Abstract Music copyright began in 1850 in France and, unlike other copyrighted works such as architecture or arts,
which are based on visual conditions, copyrighted music is based the on trends of the times. The appropriate range
of protection for musical works is not the entire music, but the part that is determined to be a creative expression
deduced from the analysis of the musical structure. Concerning the issue of plagiarism in popular music, the
determination of creativity plays an important role in whether a piece of music encroaches on the original copyrighted
works or not. However, determining whether a work is an element of a previously copyrighted work should be
achieved through a consensus formed by members of the relevant industry and academia rather than the court. The
purpose of this study is to classify the creative and non-creative elements of popular music, in order to create a

classification that can enable musical creators to provide a consensus on the elements of creative expression.

Keywords : Creative Musical Elements, Creative of popular music, Musical Plagiarism, Instance of Plagiarism,
Music Copyright
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The study of music and emotion seeks to
understand the psychological relationship between
human affect and music. It is a branch of music
psychology with numerous areas of study, including
the nature of emotional reactions to music, how
characteristics of the listener may determine which
emotions are felt, and which components of a
composition or performance may elicit
certain reactions. The field draws upon and has
significant implications for such areas as philosophy,
musicology, music theory and aesthetics, as well the
acts of musical composition and performance.

Emotion

musical

In music theory, the key of a piece is a group of
pitches, or scale upon which a music composition is
created in classical, Western art, and Western pop
music.

Key

A music genre is a conventional category that
identifies some pieces of music as belonging to a
shared tradition or set of conventions. It is to be
distinguished from musical form and musical style,
although in practice these terms are sometimes used
interchangeably.

Music
Genre

Fig. 1. Example of Non-Creative Musical Element
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