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Abstract

This study was performed to investigate whether aesthetic preference is related to the personality of an individual
or not. Even though prior studies have reported that aesthetic preference for a certain style of art is associated with
a personality factor, it is more important to focus on impressions and feelings about paintings than the style of art.
The present study tried to examine how positive, negative, and neutral feelings about paintings are related to a
personality factor, and that familiarity has an effect on aesthetic preference. After participants answered a Big-Five
personality questionnaire, they then rated the preference for and familiarity about paintings which implied emotions.
The results showed that individuals with higher scores of neuroticism preferred negative paintings. A preference
for negative paintings is hard to explain, but this could be explained by results of this study. A hypothesis that
familiar paintings would be more preferred is supported by the data. Aesthetic preference has both objectivity and
the subjectivity. This study explained subjectivity through individual differences, and investigate art from a

psychological point of view rather than conservative methods that sort paintings into art history.
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Fig. 1. Example of preference and familiarity ratings for paintings
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Table 1. Means and standard deviation of preference, familiarity of emotional paintings

Preference Familiarity
Pgsitive Neutral Negative Positive Neutral Negative
paintings paintings paintings paintings paintings paintings
M 5.23 591 3.80 2.36 2.07 2.31
SD 1.29 1.14 1.30 0.72 1.02 0.69
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Table 2. Correlation between Big Five Factors and preference of paintings

Paintings

Big Five Factors " .
positive emotion

neutral emotion negative emotion

neuroticism .099 -.085 224"
extraversion .037 -.099 .047
openness .081 -.109 .028
agreeableness -.069 -.108 -.181
conscienciousness -.071 -.167 -.085

n=82, "p <. 05
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Table 3. Pearson correlation between preference and familiarity of paintings

Preference
Familiarity positive paintings neutral paintings negative paintings
(preference) (preference) (preference)
positive paintings o
(familiarity) 314 124 .007
neutral paintings % "
(familiarity) 124 221 -.240
negative paintings " "
(familiarity) 222 010 235
n=82, *p < .05, ¥p < .01
JHCIAEA oPdAIE 55 Aol stk Ha Aol YA, 1ol tisl X<sdk ek Tl o
2 AT AAAY Fse T9L A 1 2"l g AsE A gl s Aol
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<Appendix 1>

1. Negative emotion

2. Positive emotion

3. Neutral emotion

@ Amos imre, Abhorrence (1944)
(® Edvard Munch, Jealousy (1895)
(© Edvard Munch, Anxiety (1894)
(@ Pablo Picasso, Guernica (1937)

(® George grosz, Street Scene (1930)

(@ Marc Chagall, I and the Village (1911)

(b Henri Matisse, Le bonheur de vivre
(1905-1906)

(© Wassily Kandinsky, Improvisation
(6 African) (1909)

(@ Pierre-Cécile Puvis de Chavannes,
Hope (1871)

(®© Amedeo Modigliani, Portrait of Jeanne

Hebuterne (1918)

@ Jean BaptisteSiméon Chardin, Der
Zeichner (1738)

(® Jean Baptiste Siméon Chardin, Le
Bénédicite (1740)
(© Jean Baptiste Siméon Chardin, A

Philosopher Occupied with His
Reading (1734)

(@ Jean Baptiste Siméon Chardin, The
Diligent Mother (1740)

(®) Jean Baptiste Siméon Chardin, Lady
Sealing a Letter (1732)




