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[Abstract]

Hayao Miyazaki provides pleasure which go beyond the barrier of culture and language through realizing pan-cultural and
mythical space which can communicate with the audience through unique, aesthetic expression. In his animation storytelling,
diverse tangible and intangible symbolic elements based on the traditional culture inherent to Japan are actively utilized, and he
provides the audience with the aesthetic pleasure of arbitrary interpretation and contemplation by composing the system of
connotative signification through such symbols. In this process, he creates the value of the system of meaning which clearly
conveys the mythical message of connotative meaning of the work through the aesthetic form based on the universal experience

of confrontation and coexistence. It can be said that this is the communicative value of animation storytelling pursued by Hayao.
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