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Abstract

The purpose of this study is to investigate the visual elements for effectively
conveying the make-up method of the Korean history. We will do basic
research on language visualization through visual poetry by using a make-up
method as a visual expression element. Our research methods consisted of a
related literature research, an internet search, and case study methods. The
make-up methods of Korean classical make-up through visual poetry consisted
of a through literature review. First, make-up methods, cosmetics, jewelry,
and hair styles are shown in the classic make-up style of each age. Second,
classical make-up visual poetry shows the identity, gender, and character
depictions. Third, there were many visual metaphors about the hair types,
figures, and hair among the classical make-up methods of each age. | think
that this topic is worth researching as an appropriate medium to increase
attractiveness. This research is with visual expression elements of the Korea
make-up method. This study analyzed the Korean traditional make-up method
that expresses and reinterprets visual metaphors. The results of this study can
be applied for basic research.
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Thinking)» o= wh2nz S0z Z4sid tEe ofu]
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Figure 1. The Taepyeong-Seongsi Pictures, Women Making Makeup,
(National Museum of Korea, p. 28-29.),
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Figure 2. Toenang-Bal (Cut Hair Bag)
(National Museum of Korea, p. 45.)

Figure 3. Mang-Geon (Headband)
(National Museum of Korea, p.66.)
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‘el ofFluitt F§ A Mg, w2l BEH]
b BiAE gl |A A" e 7Ae (AU
S S ANE QA B, Al T 9
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ol=dflet EXE Ad7| o2y FEY Zejol Zo
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ek ik

. A0 AlZistE St sh=2| Al nMshy

Figure 4. Taepyeong-Seongsido, A Shop Selling Mirrors and Makeup Tools
(National Museum of Korea) p.28-29.
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Table 1. An Example of Classical Make-up in Korea Through Language Visualization

xo] A},

Aol g Wi, T IdAFEaASE)) 2
of gt mz] 2 Fefel] itk AeH |

olg Table 12 olo] Azl £3 sh2o] Ao 74
AHasto] g Aalste] QoFslaict

Visual
Era Literature Resources Visual Poetry Contents Poetry
Keywords
Lee, gyubo(Z=ZEiR, The hair falls off and the hair is peeled off all over,
1168~1241), and it resembles the Mt. I'm ashamed to take off .
. , : . Hair form
Donggug-isanggugjib(8 | my hat, and I'm already out of combing. If you do d tool
BIZ=MHEE, The not have a shine and a beard, it's like you're really and tools
textbook) old.
Koryo * The're. was ‘myeqn-yagho' made of silver in the Cosmetic
period administrative office, and 'myeon-yagho' made of cases and
Seogeung (i), copper for others. Cosmetic tools
golyeo-dogyeong(ERE | * A woman without a horn is just polishing her cases &
#&, report on the visit fingernails. tools
to Koryo) * The aristocratic women of the goryeo period
carried gold bells and gold sacks in their
waistbands.
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Table 1. Continued
Visual
Era Literature Resources Visual Poetry Contents Poetry
Keywords
Eoli washed his hair, rubbed lipstick and powder, and the !
anggl(g?;}q%dfygﬂa%sy&) sun ran down 'the horses at night,‘and he came into the coFsarggtlic
king sej(;“ng annex. palace along with me. Looking at his face under a dimly lit form
| light, it was unforgettable to forget.
* How do you make a makeup look real? In the poem of
the old man, he said, 'l do not know the real face and )
angggﬁgﬂkggﬂaggi) clolor_ Wim powfer and lipstick, and | see the kings by mF:ngp
T clearing the makeup'.
Jé?w%rj;grjv\?gnn(g;%%) * Bogseam(igttt#) We offer supplies to the country from d egggi n
FAT the government office that the Buddhist monks wash 9
(soap).
. | am glad to have drunk in the morning, but my hair does .
(ﬁ%efé'&%%f?zgg) s not last forever. | do not have a whipping job at first, but f};?r';
agaji’b({iﬁ a go back and read it, It is like a lot of future, and right and
textbook)' and wrong is as hard as rising up hlgh. It is difficult to tools
choose anything, and it is hard to get right and right.
* |t is not the beauty that pleases the husband by creasing
Lee, deogmu his face when his wife thinks that he is neat and correct.
saso]'eol(:t/J\Eﬁ A person who wears a makeup and _dresses beautn‘ully is
suggestions on how a desperate woman, a woman who is dizzy with a head Body
to read books by on his face and a lazy woman. o building
sunbi) * When you wash your face, do not make noise in your
mouth or nose, do not put water on your seat, do not Facial
splash water on the wall, do not slow your face. makeup &
* Mandarin(E%&) two mandarin ducks fly look like beautiful eyebrow
eyebrows shape
* Sosan(/\L) like spring, like a cloud upon the mount of
the young beautiful eyebrows Cosmetic
* Oak(hEE) jagged and ambush of five peaks like a bunch tools
of beautiful eyebrows
éoseon * Sambong(=%) the light on the sea, the beautiful colors Hair dye
ynasty Lee(Bingheogag), of the three peaks, such as eyebrow
gyuhab-chongseo(F8 | * Suju(EZK) change the degree of the five sacks of pearl Hair form
B&Z, encyclopedia beads made of thin beautiful eyebrows and
of home Living), * Wolneung(B#) the moon looks like missing one corner | Eye-brow jewelry
sibmi-yo(+/E#, ten off the axe palace beautiful eyebrows shape
favorite beautiful * Buncho(2#8) a pair of phoenix looks like a river in blue, Body
eyebrows) red eyebrows on the forehead seem to come spring building
* Hamyeon(EM®) in autumn, like a lonely stream, three
mountain-like eyebrows in spring breeze
* Bulun(f#8Z)a cloud of dreams, a cloudy, unbroken dawn
wind eyebrows
* Doun(ffl2) looks like a slim crescent moon in the mirror
for the makeup, the blue dot on the Jade teeth long
eyebrows
Kim, cheontaek,
cheonggu-yeongeon
(FEXE), 1728, a
CO”icc;Urggilgg %(;ems A Woman full of gray dyed her hair to cheer him up, but Hair
collecting the in an unexpected shower, the costume neckline became dyeing
founders of various white and the black hair became white again.
people from goryeo
to the middle of
joseon dynasty)
Sunhwagung-cheobc
ho(lEFI=EME, 24th Hai
heonjong king of | The big chilbo has a frame made of isabong or f ar
the Joseon Dynasty | ogmolanjam wood and gbonjam-og-wonjam-isayeonjam ordm
Kyungbin Kim put in the middle. jeix?elry

specimens of
handwriting)
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A, o 2 A=Al oA Zist AZHA] S
Sargefot shgahe] oigh AlZkAlZE Kol ok olme]
£ 551Y el tiet AAlska Al mefe] oiet
BAR} FEE HoFT 9ok

A4, 1A dele sPHa ezt e 2o

A1, Est M| gt HES gkt 14 skaEst
b BSE HHSskRe] Agoly 34 5 7Y &1
Fefof] et AIZHAE Kol 2|3 9k Egh ghdolu g
off thet W8 Eet BAFsH] o5 9lct.
A, A delle 71tk lefAlzkst AlZkA)7t
B 2 A& & 5 ook syt ookt myalg 3
efet gl thet AjZbAleh Satdefo] gt Wi-go] Ho
ek, aHAet HlSeh gt 7] 9 =] digh @
2 AJZHAR Z Kol Aot

AHoR o2 He wFeet ATl thet A1ZhAl
go] Bof Acke oz wrf 9 A=AItie] fEoflAl
Bo] 2 ] i nshbde AR 2@
£ o] EHsitt. ol &Ao] om|A|et Be)7|1E mdls)
o s WAYE & 47t ok Bel aHse
A o1gA —E—‘ST} BT W oA AE, & e
Mde Fas B4stact.

=

A, AdE DRl o
T, FAGHL BE Kol
70 ol A1, A, QREAE Rel A d
Gk SpE AAgEe] e PEo] H &
of Atk A, ko] Al TASHY FelAe 4
gl e g AEmAel BiEo] thg Azt 67}
BRh S0 A 3 shMe avboR Ags
7 918 A7H mEesR ddo] 7Sk BE Al A
g8 wdsky H8L 98 AShe A2ee HelFTlo]
283 oAl de MEEs A 4 Ak Aad
SiAIEA AT Ik Ak,
B ATl pad eqt 9ael 4
T RgES W), A2 e4E A
Hgh g AT 1A SR e :
o A HIERSE Qlofo] Azt el AzAE F

I An
T

e Fl AEd
o
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