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Abstract

The article surveys the technique and characteristics of contemporary fashion exhibitions in terms of fas-

hion museography and fashion curation. The article reviewed both a literature study on the history of fash-

ion exhibition focused on the display technique as well as a case study of domestic and international con-

temporary fashion exhibitions. The results of the article is as follows. Fashion brand exhibitions are about

building competitive business advantage by planning differentiated contents. It gives viewers a brand fant-

asy and increases brand loyalty. This type mainly displays the latest collections on the commercial purpose

as well as uses diverse mediums and high technology to make a spectacular space that provides an immer-

sive experience to the viewer. Second, the museum fashion exhibition focuses on the roles of fashion in terms

of social, cultural and artistic aspects that also focus on public education. The presentation technique empha-

sizes careful collection conservation rather than celebrate fashion business. The article is to encourage a fur-

ther scholar discourse of fashion curatorial practice and theory.
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Table 1. Exhibitions list of case study

Exhibition Period Location
1 Savage Beauty 2011.05.04.-08.07. MET
2 Impressionism and Fashion 2012.09.25.-2013.01.20. Musée d'Orsay
3 Fur - An Issue of Life and Death 2014.10.03.-2015.02.27. National Museum of Denmark
4 Charles James: Beyond Fashion 2014.05.08.-08.10. MET
5 Mademoiselle Prive 2017.06.23.-07.19. D Museum
6 Volez, Voguez, Voyagez-Louis Vuitton 2017.06.08.-08.27. DDP
7 Coats!: Max Mara, Seoul 2017 2017.11.29.-12.12. DDP
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Fig. 1. Savage Beauty
exhibition, (2011).
From Alexander McQueen
Wedding Dress Inspiration
from the Savage Beauty
Exhibition. (2011). http://
www.weddinginspirasi.com

YR )3t )2 melzet WA w
eemon dishe BuAe uge

o, AR AR Fole) Holg

2]

)
S

12
o

i
1o, o
u
-
e
)
2
¥0 o O

o)
S
)

oe ooy 12
o
‘
N

ol

o
I

2 O] 0] E(Inuit),
2]9k(Siberian) AFEES A715k= PR
Hi7do] QAL AT}, o] 3 2ol

F AN SFEE S YEhs F ot
Al 1 7“‘6}111 =3jof| thal] =
Ho 7 APs= lna}T

=

o]z} Heje] 524
A7) 5 e
A, ol

K=
rir
1 i% u?‘ rr
flo & o% flo
o

sl

Fig. 2. Impressionism and
Fashion exhibition, (2012).
From Gallery Two
- En Plein Air. (n.d.).
https://www.metmuseum.org

-831 -

Fig. 3. Fur exhibition,
2014.
From Cater.
(2015).
https://www.wgsn.com
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Al AA BF FEZF O Z AAE g 2B+ Al Z 2] Q7<) Al =2 8] E (Migliore + Servetto Architects)=
A3 dA TR Fl Fa RS E3teiH, AR 1378 =o]e] FxEol A3 7fe] ArEE A5sto]
B =g oFol7l= Agdlo|gH tdH 7} uleti = ok mlEh AA] Fhe HEAT BE Ik WA F
Bz o] waidg R skal Aok HApe] = E TR Wigetr] w2l HA e e
A, A 7 HARIAS A AR S R A= 2 xS 24T F Ak Folulea A A 2F
Aefo] =R HA] <wi=xobd Zajul]>(2017)= 7 DDPo} HlFA Yol 7ol 378 58] A3
tol o}Est S7Ad 7leS Este] daAo] A7 ok A BaE dae] A 7S A A 23E
37 52 EF2 T oS ASEAL AR HRlE A oS A=s] S8l AEstal st £ A E
S AYIEE ) AR FA9} A <FEI>(2017) AETo A shA Bl o gig 34 578 Fol
o] 4= A FBF o] viA] 7, Z2AE ALl
2 o] mjg 71eS Sal ARl 2 A T A= 71 el 545 HEsh t5¢] <Table
A& Al 2>9} 7}
AR, A Bl = A0 AZ 7Tl e @l S
= 3l AA G EEAE SAISL vk LRk ]l IvV. 22 % Mgl
Arel Aee v $43 59 A4S EeAY ¥
7+ 3730 A AeF oz AA T 9 FH9 4 B dye ddl i Ao A S LR 5
5, A Rzl JFA71E gF 237t UAIRE S AL aFsr] S8l S Bl A ef vka ] A
HAle dAedM e 483 298 FHor dd 34 A2 FEE EF8L AF 7S Al Aeleh &
= AElstar ek Al A7) Al A M = gl 4 AellM = A sl Ao FES 3 7194 719
+Fo] FTFA o I, Apdl 3} Foln]g-e] Ao ojzet A A ES] AF 7] e] Zpolo] whet s
Table 2. Display techniques and characteristics of contemporary fashion exhibitions
Fashion Museum Fashion Exhibition Fashion Brand Exhibition
Exhibition Public services and educational purpose Commercial and entertainment purpose
Themes Prefer experimental themes in order to explore cultural, Emphasize .th.e . COII}peIlthC advantag§ of brand power.
. . .. . . Eg. LV exhibition focused on the heritage of brand and
Scenario social, political roles and meanings through fashion. Lo
its history
Scenography focuses on straight forward message and | Heighten brand fantasy with spectacular space design
general understanding and scenography
Full use of multimedia, photography, drawing for better | Full use of diverse multimedia for immersive brand ex-
understanding of exhibitions themes and its collection | perience such as media mapping
Display/

. Prefer free flow of visitor traffic
Space Design

Prefer simple flow of visitor traffic

tion and environment control

Follow ICOM regulation about conservation of collec-

Often use of high tech digital installation, VR, AR for
emotional exhibition experience

panels etc.

Well presented knowledge of artifacts such as captions,

Minimize text labels for visual effect

Construction/

. alified museum facilities required
Location Qu useu qu

Set temporary exhibition construction
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