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Abstract In the 12th century to the 13th century, was the heyday of celadon, Koryo celadon after experienced
celadon firing technology of imitation to the peak period of the development of Chinese celadon, especially on
decoration technology pioneered the self unique style, the way of engraving, xiangqian. During this period, the
southern Song dynasty celadon in China also innovated in the mature celadon firing technology and became more
distinctive. The decorative style also promoted the aesthetic interest of the Song dynasty. Celadon decoration is not
only a decorative art of ceramic art, but also a representation of national cultural phenomenon with the traditional
culture in the development of contemporary art, play a more important role and value.
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Fig. 1. Fenqing glaze fragments
(L), Mei Ziqing's glaze fragments(R)
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Fig. 2. Pine crane Mosaic mei bottle(L), Koryo

celadon Tang grass(R)
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Table 1. Koryo Celadon and Chinese Celadon

Decoration Patterns in the 12th to 13th

Centuries
Koryo Celadon Chinese Celadon
flower
figure
animal
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Table 2. Glaze and Color of Koryo Celadon and
Southern Song Celadon from 12th to 13th

Century
i
jade
celadon b
thin glaze layer and
transperent ,blue
green
xianggian
celadon
long quan|
celadon
thick glaze layer and
opaque ,light ash
color
guanyo
celadon 4 /
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