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Body Painting Convergence Design Using Grotesque Painting Works
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Abstract This study examined the concept and characteristics of grotesque painting and its history and presented
body painting convergence designs using paintings of each age as basic data on creative and unique body painting
design. For the purpose, this study theoretically examined the concepts, characteristics and expressing techniques of
grotesque and body painting, analysed images of grotesque paintings in each age and represented convergence body
painting based on the results. As a result, it was discovered that paintings including grotesque paintings provided
infinite imagination and diverse themes for body painting artists. It means that artistic works can work efficiently
for future body painting design. Also, it is expected that they will inspire those who want to study them more
academically and in an organized way and body painting will have an independent area in art.
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Fig. 15. Great girl, Piter Bruegel 1561[12]

Fig. 16. Work design
illustration

Fig. 17. Work convergence
design body painting
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Fig. 20. Work convergence

Fig. 19. Work design
illustration design body painting
3.4.1 ®E]H : Jin Street, William Hogarth 1751

3.4.2 A& : water Color base, Eyeshadow
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Fig. 21. Dinner songs, Max Ernst 1938[12]

Fig. 22. Work design
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illustration design body painting

3.5.1 BEJH : Dinner songs, Max Ernst 1938

3.5.2 A& : water Color base, Thin wire, Artificial
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Fig. 26. Work convergence
design body painting

Fig. 25. Work design
illustration

3.6.1 EEJX : Huge geneticists, Giorgio de
Chirico 1917

3.6.2 Al= : water Color base
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